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Ma. FRANCIS STUART, 


Teacuer or Srncinc, Porm or Lamperti THE 
Evper 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great aftists.”— 
Francesco LAMPERTI. 


Studios 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL - AND 


EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS. BABCOCK, 

Carnecie Hatt, New York. 
Telephone: 2634 Columbus. 
M. F. BURT SCHOOL, 
Sight-Singing, Ear-Training, Musical Stenogra- 
Courses in Public and _ Private 


hy Normal : 
Bhool Music Special coaching for church trials. 


New York School, 1202 Carnegie Hall. 
Address »oklyn School, 48 Lefferts Place. 
MADAM JOSEFA MIDDECKE, 
VOICE CULTURE— ; 
Pr RFECT rONE PRODUCTION 
Only students who o study seriously de- 
sired 204 and 206 “W est Sist St.. New York 
PAUL SAVAGE, 
VOICE CULTURE 
8e3 Carnegie Hall, 
New York. 


MAX KNITEL-TREUMANN, 


BARITONE 





Voice Culture—Art of Singing. 
Studio, Carnegie Hal . 
Mail address: Fifth Ave., New Rochelle, N, 2 
WALTER HENRY HALL, 

Organist and choirmaster, St. James’ Church, 
New York; conductor, Brooklyn Oratorio Society; 
extension lecturer on Church Music, Columbia 
Unive sity. 430 West 116th St., New York City 


J. JEROME HAYES, 


OCAL INSTRUCTOR 
Van Dyck Studios, Eighth Ave. and 56th St 
‘Phone, so4 Columbus 
ADOLIF GLOSI 
I ! l ( f 
" Re i City 


j } Mor 


FRANK J. BENEDICT, 

VOICE CULTURE. 

503 Carnegie Hall. 
How Beautiful Voices Are Made, 1ec; Musical Pos- 
sibilities of the Average Voice, 20c ; Prospectus, roc 


E. PRESSON MILL ER, 
TEACHER OF SINGING. 


1013 Carnegie Hall. 
1350 Columbus. 


Tele; ho me 


VIRGIL GORDON, 
PIANO INSTRUCTION. 


West Eighty-sixth Street Studios. 
as7 West 86th Street, near Broadway, New York. 
Tel., 6910 Riverside Prospectus on Application. 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City 
elepho: yne: 7048 Schuyler. 
MA RY HISSE M DE MOSS, 
SOPRANO. q 
106 W. goth St Phone 3552 River 
FLORENCE E. GALE, 
SOLO PIANIS1 
Recitals and Concerts 
Instruction, Leschetizky Method 
WwW 7oth St. Telephone, 5331 Columbus. 


151 


MARTHA B. GERMAN, 
BAND SrEctAiee 
I Pianists, Violinists, et 
Carnegt "Hall, N. Y. 
I ( idio 92-3. 
MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction. 
Leschetizky Method. 21 East 7sth St. 
"Phone, 1302 Lenox 


CLAPPER MORRIS, 
SINGING IN ALL BRANCHES. 


ssth St. 
4117 Columbus. 


HAT TIE 
TEACHER OF 
1730 


Teleph 


Broadway, Cor. 


one, 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Building, Room 111. 


No. 140 West 42d St., 


HENRIETTA A. CAMMEYER, 
Formerly assistant to Dr. Wm. Mason. 
PIANOFORTE INSTRUCTION—MUSICALES. 
103 E. agth St. Steinway Hall. 

Phone 2560 Mad. Sq 


Ryan 
New York, 


JESSAMINE HARRISON-IRVINE, 


‘ t 5 Cart e Hall 
( his ‘New York 


HENRIE 7 TA SP E KE L-SEELEY, 
SOPRANO—TEACHER OF SINGING, 


Studie, 7 W. 42d St. ‘Phone 4526 Bryant. 
Bosidence, 2184 Bathgate Ave. Phone 3967 Tremont. 
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Mz ARY WAGNER GILBERT, 
TEACHER OF PIANO. 


Leschetizky Method. Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall. 


EARLE ALBERT WAYNE, 


Concerts. PIANIST. 
Conductor, choral clubs. 


Instruction. 
1204 Carnegie Hall. 





SIGHT READING 


For Instrumentalists. 


TROTIN 


Vocalists and 
MME. C 

*Phone 5410 River 

Send for ‘Pamphlet 


Carnegie Hall 
Studio 805. 





GRAND CONSERVATORY OF Moa. 


Special course of teachers and professionals, 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St., New 
York. "Phone, 2147 River. (Thirty-fifth year.) 
ELIZABETH K. PATTERSON, 

SOPRANO. TEACHER OF SINGING. 
Studio: 257 West 1ogth Street. 
’Phone, 8101 Riverside. 
AGNES KIMBALL, 
DRAMATIC SOPRANO 

Oratorio. Concert Recital 
609 W. 177th St., New York Phone 5798 Audubon 
JANET BULLOCK WILLIAMS, 

FEACHER OF SINGING. 


122 Carnegie Hall. 





Sicnor FILOTEO GRECO, 
THE 
62 East 


Art OF SINGIN( 


Studio: Thirty-fourth Street, New York 


_Telephone: 


L OUIS STILLMAN, 


according to 


3747 Madison Square 


playing physiological and 
ogical laws 


514 West 114th Street, N. Y 


Mr. SAMUEL BOWDEN MOYLE, 


Piano 
psychol 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio, 

43 East 21st St., New York City. 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 


AMERICAN CONSERVATORY OF 





MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Reyt, Director. 
SINGING, PIANO, ORGAN, VIOLIN, CELLO 
rHEORY AND COMPOSITION 
Gr and Opera School, 305 East 86th St. 
Mxs. WM. S. NELSON, 
VOCAL INSTRUCTION ann ACCOMPANIST. 
1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
89 Main St., East Orange, J., Wed.; 1425 
Seoodwar, New York, Tues. aud Fri.; 6 Oakwood 
Court, Orange, N. 





OTTO W. WITTEMANN, 


PIANOFORTE INSTRUCTION. 


824 Carnegie Hall, New York. 
Tel., 1350 Columbus. 
ANNIE FRIEDBERG, 
Voice Culture, Art of Singing, Sight Reading, 


Coaching for Opera, Church and Concert. Amert- 
can representative of Leonard’s Illustrated Musical 
Journal, Berlin. Studio, 51 East sgth St. Resi- 
dence, 50 Morningside Ave., West. 


Ip ‘W. PARSON" PRICE, 
VOICE CULTURE AND ART OF SINGING. 
55 West 2sth St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singin entitle him to a high 
rank among teachers.”—Manugt Garcia. 


JOHN W. NICHOLS, 
TENOR. 
Concerts—Oratorios—Recitals. 
801-802 Carnegie Hall, New York City. 
"Phone, 976 Columbus. 


HENRY SCHRADIECK, 





Studios: 





V. FRANCIS PARSONS, 
BASSO CANTANTE. 
126 West 7oth Se 


Instruction. ‘ 
Phone, 3009 Columbus. 





CLAUDE MAITLAND GRIFFETH 
PIANO AND. HARMONY: INSTRUCTION. 
Monday and Thareday afternoons, Pouch Gallery, 


Brooklyn. 
133 Carnegie Hall, New York. 
Season yc October = 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated LescweTIZKY MeETmop, 
New York City. 


Teacher of the 
Hall, 


Studio: Carnegie 


EDWIN GRASSE, 
VIOLINIST. 


Manager H. Goprrey 
1402 Broadway. Studio, 161 





TURNER. 
East 176th Street. 








jc JSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 
Voice Developed—Style, Opera 
851-852 Cernegie Hall, New York. 
HALLETT GILBERTE, 


TENOR—COMPOSER. 


Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” ‘“Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

*Phone, 3021 Bryant. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 





New Yerk 





Mme. EMMA A. DAMBMANN 
CONTRALTO. 


Voice Culture and Art of Singing. Concert ang 
Oratorio. Residence Studio, Hotel Calumet, 
*~hone: Columbus 1628. 340 West ’s7th St, 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 


Repertoire and Diction. 
434 Fifth Ave. Tel. 6405 Murray H&L 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street, 


Complete musical education given to students 
from the beginning to the highest perfection, 
F. & H. CARRI, Directors, 





T. ANTOINETTE WARD, 
PIANO—HARMONY 
Readings with Piano Accompaniments, 
Van Dyck Studios, 56th St. & 8th Ave., New York, 
Tel. 594 Col. 


WIRTZ PIANO SCHOOL, 





School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West r2ist St., New Yerk 





MARK ANDREWS, 
CONCERT ORGANIST. 


a: E. New York, or 
295 Claremont Montclair, N. J. 


17th St., 
Ave., 


SIEG MUND GROSSKOPF, 
SoLo VIOLINIST AND InsTRucTor. 
ELISE GROSSKOPF 
Soprano—V OCAL iets: 


1204 panessictoe Hall, New Yerk. 


Mrs. REGINA WAT SON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 


46 E. Indiana Street, icago, Ill. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS, 
Geraldine Morgan, Director. 


Orchestral and ’Cello Department, Paul Morgan, 
914 Carnegie Hall, New York 


WALTER L. BOGERT, 

BARITONE. 
Teacher of Singing. Lectures and Recitals. 
644 Madison Ave., New York. Tel. 5430 Plaza. 


JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who dili ently 


works with him will find great benefit therefrom.” 
EMILIO pe GOGORZA. 


ADELE LAEIS BALDWIN, 
CONTRALTO. 
Teacher of Singing and Lyric Diction. 
"Phone, 5757 an. 91s Carnegie Hall. 

















WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 








New York. 





607 Carnegie Hall 423 E. 140th St. 
AMY GRANT, 
78 West ssth St., New York. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 





THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO. 

359 Degraw St., Brooklyn. 

330 Fulton St., Brooklyn. 

yey bd Hall, Room 16, New York. 

98 Maple Ave., Morristown, N. J. 
Tel Call, 4207 J] Main. 


VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT, 
1186; Madison Ave. 
*Phone: 1332 Lenox. 


DANIEL VISANSKA, VIOLINIST. - 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 


Branch 
Studios 











and a limited number of Pup ils. Address: 
889 St. Nicholas Ave., ; phone, 3050 Avia 
Mondays and Thursdays, 10 So. 18th St. 


THE VON ENDE VIOLIN SCHOOL, 
58 West goth St., New York. 


Violin, Anton Witek, the famous violinist; Her 
wegh von Ende, J. Frank Rice. Piano, Vita 
Witek, Albert Ross Parsons, Antoinette Ward. 
Singing, Adrienne Remenyi, Jacob Massell. 





FIDELLA DARIO, 
VOICE TEACHER, CHORAL DIRECTOR 
Applicants received Wed. 3 to 4; Thursday 1 to a 
AND COMPOSER. 





303 Carnegie Hall. Phone, 1350 Columbus. 

MARGUERITE HALL, 
CONTRALTO. 

Oratorio, Concert, Recitals. Vocal Instruction, 


tor W. 78th St. Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 


HIS 
HISTORICAL LECTURE RECITALS, 
Residence Studio: 6e Jefferson Ave., Columbus, 
hio. Telephone, Automatic, 2294. 


Mr. anp Mrs. LOUIS SAJOUS, 























Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
esidence, 34 Gramercy Par! 
3187 _Gramercy. New York City 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
OIRE FOR VOCALISTS. 


The widens 231 West | 6th St., New York. 
(Subway express station.) *Phone, 8833 Riverside. 


’Phone, 











Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 


Limited number of resident pupils received. 
38 East 6oth St. ’Phone, 6109 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Branch Office, “Musical Courier.” 
954 Eighth Ave., near oF St. 
hone, 3555 Columbus. 














Formerly Prof. of Violin, Leipzig Conservatory. o READINGS WITH MUSIC, p a TEACHERS OF SINGING. 
Head of Violin Dept., Amer. Institute of Applied aay Pelieas and Mélisande,” “Salome,” | ry. Natural Method of Tone Production founded 
Music, N. Y., and Combs Conservator: y, Philadel- och Arden, Parsital,” etc. Instruction. on the Scientific Laws of Vocal Ph wiclenme 
phia. Residence Studio, 535 WwW ash’n Ave., Bklyn, Tel. 714 Plaza. Residence Studio, 2 West 16th St., New York Gi 
DUDLEY BUCK, JR., CARL FIQUE, Piano JESSIE DAVIS, 
VOCAL INSTRUCTION. KATHERINE NOACK-FIQUE, ‘ ah preci 
‘810 Carnegie Hall, New York. Dramatic Soprano, Studi i aoe Bostes. 
ieSieunm, FIQUE MUSICAL INSTITUTE, Se eee 
Ww ILBUR ry -LUYSTER, 128 DeKalb Avenue, Brooklyn, ALBERTA LAUER, 
By SINGING. ELINOR COMSTOCK, PROFESSIONAL ACCOMPANIST. 
(Galin-Paris-Chevé Method.) R i i 
Special preparations of shaeeh soleiats. Normal | (pupil of Theodore Leschetizky) annoumces the 8 — oe li cn = sige ny 
course of school music. Vocal Instruction— opening ap yg oe 5 Piano ag for talogue in| 7 nt cence Phone 2070 : 
Choral Direction ew Yor ity, ober 12, 1910. or cal 
Address: Bateconihss Opera School, 1425 B’way. | @PPly to Miss Exinor Comstock, 749 Madison e | MILTONELLA BEARDSLEY, 


PIANIST. 
PE on Musical Bureau, 


i way, City. 

143 Carnegie Hall, New York. 

HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


_, 701 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


CARLOS N. SANCHEZ, 
TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 


Management, 











t and 
th Sa, 


AND 


street, 
idents 


ors. 
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LOIS FOX 


SOPRANO 
E. $. BROWN, Concert Direction 42 W, 38th St, N.Y. 


DALLMEYER RUSSELL 


PIANIST 
914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone 2423 River. 


THE | STERNBERG 


OL. OF MUSIC, In 
Fuller Building, 10 South 18th St., Philadelphia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Bullding . ° e 














CARRIE HIRSCHMAN 


PIANIST 
23 West 113th a New York 
Phone, 1936 W. Harlem. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
HOTEL ENDICOTT Bist ST.. and COLUMBUS AVE.. HEW YORK 





KARLETON HACKETT 


TEACHER OP SINGING 
Kimball Hall, Chicago 


Louise St. John n WESTERVELT 


ae. <Oraterion. 
328 Wabash Avenue : a aes CHICAGO 


LEEFSON-HILLE 


CONSERVATORY or MUSIC 
Weightman Bullding jeiphia, Pa. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Conductor 
Mondelssohe Glee Club 412 FIFTH AVERUE, MEW YORK CITY 


Ellis Clark Hammann 


PIANIST 





























Boston | 1524 Chestnut Street | PHILADELPHIA, PA. 
MARGUERITE MOORE, F 
VIOLINIST. > M OTLEY: A 
833 Madison Ave., New York. N tt Patrick's 
1 
EE Concert Planist S tote sist, er vert 49th Street 
Nv INSTRUCTION 
a 255 West o7tn st. | TENOR 
s L Phone, 3430 River & CONCERT, 
A K RECITAL, . 
L ORATORIO, 


Tel. 2267 Stuyvesant aT) pyre Place, New York 


— m | LD Concert 
Organist 


KIMBALL nA Fa, Voom Avene CHICAGO 


PIANO. ‘ORGAN 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 


Mme, Hildegard Hoffmann 


= 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address: 144 East 150th St., New York City 











The Metaphysics of Singing 
Management: Sawyer Musical Bureau, 1425 Broadway, Wi. Y. City 


MAXIMILIAN 


PILZER 


VIOLINIST 


Coneert Direction M. H. Hanson 
437 Fitth Avenue, N. Y. 









FRANZ KOHLER 
VIOLINIST 
MGT. F. W. RUDY 


Highiaad & Center Aves., Pittsborgh, Pa. 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
55358 E Eiewerss Aveaue - Pittsbersh, Pa Pa 
RACE HAL 


RIH ELDAFF ER 


_ Hazelwood wa * - 
Ss. F. TROUTMAN 


¥ E. LUCILLE 
I L L E Sizth Avenue, Pittaburg, Pa. 


S. WESLEY SEARS, 
St. James Church, 
22d and Walnut Sts. Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 


sivas! CASTELLANO 


Maestro di Canto 
IMPOBTAZIOWE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONT! 49, MILANO 


BR. DE LA MARCA 


Volee Culture Specialist 


CLINTON APARTMENTS 
| 253 West 42d Street, New York 


FRANCES 
HEWITT 


WHITNEY Opera Co.,London 
Season 1911-1912 





~ etetebere, Pa. 


SOPRANO 
Address all Communi- 
cations to 




















CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management : WALTER ©. ANDERSON, 5 West 28th St., Hew York 
Phone, 349 Murray Hill 








E SOPRANO 
‘CHAPMAN GOOLD wen, 

T 2314 Broadway, New York 
H Telepbone, 1630 Riverside 





Ww™. EBAININ 4s 


"Studio 13 Seer 42N 


ONCERTS » RE RECITALS, 


_MUSICALES 


NEW YORK 


MARGARET caret K EYES 


“—,_— CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Weilfsena Bureau 


3 West 34th Street, - New York 
Persona! Address, 2469 Broadway "Phone, 4848 River 





HALL Violinist 


A 
U 
u 
Quinlan International Masical A 
~ 1 West 34th Street Net Yeats 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Vile BA CEE 


BARYTONE 
The see MUSICAL BUREAU 
425 Broadway 


WALTER K N 

ST. CLARE ODLE 
MUSIC STUDIO 

1523 Chestnat Street Philedelohi 


LUTHER CONRADI 


PIANO 














2032 Chestnut Street - + ~- Philadelphia 
ALDRICH "5:45" 


BARITONE TEACHER OP SIN 
Management: Sawyer Musical Bureau, 1425 cer tT City 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P2 de 


Granberry Piano Schoo 


GEORGE FOLSOM GRANBERRY, Direetor 


Practical Training Ky for Teachers 
Artistic Pia 
THE PAELTEN svsvde 
Booklets—Carnegie Hall—New York 


VON STEIN 
ACADEMY :: 3: OF :: MUSIC 


corp. Nev., 1907 
HEINRICH “VON ON STEIN, President 


Fifteenth Street and ( and Grand Avenue 


LOS ANGELES, CAL. 


AMSBY 


For Dates and Terms Agdress 
HAENSEL & JONES 
1 Bast 424 Street. New York 











Se-cor 
CO2ZPEVOCe 








COSMOPOLITAN SCHOOL OF 


VICTOR HEINZE, President 


MUSIC AND DRAMATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 


Fall Term now in progress. Students may register at any time. 
Address Registrar. 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. a aod a ea 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 


Dramatic "Soprano 


625 Orchestra Hall, Chicage, iN. 








LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors% 


APPLETON, wWiISs. 
WILLIAM HARPER, Dean 
Send tor Bulletin 





VOCAL INSTRUCTION Estelle BURNS-ROURE 








ast 22nd Street 


CONCERT DATES—MARC see, oan Fitth Ave... New York 


ANTON FOERSTE 





PIANIST 


1024 Lawrence Ave. 
__Ghieago, ill, 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th h Street, New York 


EDWARD STRONG 





PIANIST 


pean BL ny sm 
werk CT bop hone, 1946 Plaza 
T —=mMARIA TE NOR 


7 — we Street 








RK 
Teles” ss River 





OMrAarzO 


KITCHEL 


TENOR 
Residence, 176 West Sist St 
Phone 9984 Schuyler 
Mgt. HAENSEL & JONES 
1 EAST 42d STREET, NEW YORK 





MARX E, OBERNDORFER ssss:3-=: 





Win DOENGES "eirsisscne 


aay saan +o hd 





Education from 
beginning to 
finish 


Send for Booklet 





VIRGIL = 


Piano School and Gonenn 
Enroll aoe Winter Term, Week of January of 


Mrs. A. M, VIRGIL,.Direct 


oved te 43 at roth Street, New York 





wt MURPH 





TENOR 
(St. Bartacsomew's ) 
WALTER R. ANDERSON, Mar. 
5 W. 38th St., New Yerk 








:ADKIN 


BANIIONE 
i: LOUDON G. CHARLTON 
CARNBGIB HALL 
Personal Address: 34 West 44th Street 





WIGTOR HARRIS ===" 


TEACHER OF SINGING.IN ALL TTS RRANCHES 





Master Sehool for Violinists. 








CHaAtLEK 


BOHUMIL MICHALEK, 
searching investigation will result in a po vane cuntowetien of the fact that our 


The most rigid, 
ae School is immeasurably superior to any similar institution a this count: 


ry. Year book mailed 
e ARTS BLDG.. CHICAGO. 








Metta K. LEGLER 


DRAMATIC SOPRANO 
Address: 625 625 Orchestra Bullding _ ° ° 


GRATORIOS 
CONCERTS 
RECITALS 
Cnicago, ii. 





LUCILLE 





TEWKSBUR 


“SOPRANO 


Auditeriam Bailding 
Chicago, itl. 





Opera House Building 


eS 


Teacher of George Fer usson, Berlin; King Clark, 
Paris; Dr. Carl Dufft. NY Geo. Dixon, Toronto; 
Shannah Cummings, Kathevins Blood; ood, Flor- 
ence Mulford, Viola Gillette, Maude 
nette Fernandez, Edith Miller. 
Special Oneratic Training ‘Including Action) 


erri, Jean- 





BENEDIC 


Soloist, St. Bartholomew's Charch 
MANAGEMENT 
WALTER BR. ANDERSON 
5 West 38th Street New York 
"Phone 349 Murray Hill 





RICE 


TENOR 


ZOOM | MPADPMT) GEoRGE 


Has sung to millions of 
people 
MANAGEMENT 
THE SAW YER MUSICAL BUREAU 
1425 Broadway, New York City 


CON TRALTO 
© 
‘ 





OPERA SCHOOL OF NEW YORK 
Grand Opera Roles and Stage Technic 
In English, French, Italian, German 


S1G. F. TANARS of Metro 


olitan Opera Co. 


ALIAN REPERTOIRE 


ALBERT MILDENBERG, Artistle Direc 


tor, Room $34 Carnegie Hall, New York 
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DrespEN, Jatiuary 2 gil 
lhe great operatic event of the year in Germany is over. 
{he much discussed “Rosenkavalier” has had its first pub 
lic performance and achieved a success, without, however, 


THEMES OF OCTAVIAN, THE ROSENKAVALIER. 











After the first 


ct the applause was lukewarm, but after the secon] it 


leing the sensation that was expected of it 


came more demonstrative, and 
after the last there were, ali told, 
fully two dozen recalls, and 
Strauss, his librettist, Von Hoff 
mannsthal, Von Schuch, the con- 
ductor, and the principal singers 
were called before the footlights 
again and again, The applause 
was insistent and prolonged, but 
it was not spontaneous nor gen 
eral, which is hardly to be won 
dered at, for there is a lack of 
spontaneity in both music and 
libretto. There is a wide diver- 
sity of opinion. among connois 
seurs as to the merits of Strauss’ 


new opera Many were greatly 
disappointed in it and found lit 
tle to admire in music, while 
others consider that it marks a 
new epoch in the development of 
grand opera. Half way between 
these two extremes is probably to 
be found the proper rating of the 
new work. 

In this score Strauss has not 
broken with all traditions, as so 
many expected he would do, but 
he has introduced several innova- 
tions, which for the composer of 
“Salome” and “Elektra” are very significant and full of 


prophecy. For one thing he has returned to simplicity of 


THE FIELD MARSHAL’S WIFI 





Although the orchestra that 


played at the premiére numbered ninety men, there was 


irchitecture and expression. 


very little noise and cacophony ; 


on the contrary, the harmonies 


“ROSENKAVALIER” 


BY ARTHUR M. ABELL. 


man opera has been unnecessarily impoverished, because 
of the lack of ensemble numbers, and Strauss’ attitude 


here will no doubt be joyfully acclaimed on all sides 


Another distinguishing feature of the ‘‘Rosenkavalier” is 
the use of the waltz rhythm. In the first act the waltz 


themes are fragmentary only, but in the other two they 
play an important part. The waltzes are in the stvle of 
Laaner and Johann Strauss. From a historical viewpoint 
it is, of course, illogical to employ modern waltz rhythms 
for a rococo subject; the minuet and gavotte would h« 
much more in keeping with the character of the libretto 
But one might as well say that the modern richness of 


irchestration is alse ont of place here; after all, we do not 





PREMIERE. 


duet and trio referred to above are the most salient musi 
cal features of the opera 


It was a brilliant international audience that assembled 


at the Dresden Royal Opera last evening to attend the 


OCTAVIAN AS A GIRI 


much heralded premiére—an audience 














recruited mor: 
from outside towns thar from the city itself, which for 


the past decade has been identified with Strauss premiéres 


This is the fourth one that has occurred there since 1001 


the other three having been 
Feuersnot,” “Salome” and “Elek 
tra.” The king himself did not 


ittend, but the royal box was 
led with members of the royal 
household. Among the impor 
tant musical personages fro 
abroad were seen Messager, di 
rector of the Paris Grand Opera; 
\struc, of Paris; Mingardi, d 
ie Scala Messaros, d 
rector of the Budapest Opera 
the directors of the Theater cd 


rector of 


la Monnaie, of Brussels, and th 
directors and intendants of nearly 


all the principal Gerinan stages, 





as Von Putlitz, of Stuttgar 
Bachur, of Hamburg; Volkner, of 
Leipsic; Loewe, of Breslau, et 
Che foreign press was very larg 


ly represented, the leading papers 
London, Paris, Vienna, Buda 
pest, Milan and Rome and other 


large centers having sent their 
own special critics Mare A 
Blumenberg, of New York, was 
there, also Dr. Otto Neitzel, ot 





FIKST ACT, LOVE SCENI 
Between Octavian and the Wife of the Field Marshal 
care to return to Gluck and Rameau. Strauss’ instru 
mentation, as was to be expected, is very beautiful and rich 
in color without, however, being too heavy. Throughout 
the score Strauss makes a judicious use of leitmotiven 
hut not in the strict Wagnerian sense. The “Rosenkava- 
lier’ motive appears in the first four bars of the stormy 

introduction, which lasts about eighty measures 
Ochs von Lerchenau, the principal male role, is charac 





are for the most part pure and 
(nother striking feature 
for Strauss is the introduction 
of lyric melody and the closed 


simple 


form or eight-bar period Al 
though he makes extensive use 
of “Sprechgesang” or a style of 
singing varying between recita- 
tive and declamation, he also em 
ploys lyric melody to a_ far 
greater extent than in his former 
operas Another very pleasing 
feature of the “Rosenkavalier” is 
the return to vocal ensemble 
writing; in fact, the most beauti 
ful thing in the entire work is 
the trio for female voices in the 
last act. This is one of the love 
liest ensemble numbers that has 
been written since the “Meister 
singer” quintet. The duet for 
soprano and mezzo immediately 








following is also very charming, 
although the introduction of the 
celesta in the orchestra did not 
prove to be very felicitous. Since 
Wagner made so strongly for Octaviar 


Monologue on the stage the Ger- 


OCHS’ MOTIVE (GRANDEZZA 





Cologne; Max Kalbeck, of Vi- 
enna, and, of course, the critics 
of all the principal Berlin paper 
The opera began at 6.10 and lasted just four hours 


including two long = pau the ictual playing = time 


THE FIELD MARSHAI 





being three hours and five min 
utes 
Numerou nd varied wer ‘ 


reports that went the rounds of 


the pre from time to tin cut 
ing the.past year concerning the 
nature of Strau new opera, but 
it was impossible to glean from 


these reports any detinite idea 
to the character of the music. O 
the one hand it was gives 
that Strauss w ndeavoring t 
outdo Lehar, Oskar Strauss and 
Leo Fall on their own pecia 
grounds; then aga t w ate 
that he was writing a rococo com 
opera after the style of Ms 
Marriage of Figaro,’ or a work 
that would compare  favorabl 
with the “Barber of Sevill 
Nicolai’s “Merry Wis f Wind 
sor’; others expected that 
would bring about a bold revolu 
tion and create something entirel 
new All who went to Dre 
with any such expectatio W 


{ 


disappointed Straus 











THIRD ACT TRIO. 
the left and the Wife of the Field Marshal 


terized by several different motives according to the scene 
All these 
motives are interwoven, changed, inverted and employed 
with marvelous skill. It cannot be said that Strauss has 


hen there is a charming “Silver Rose” motif 


outdone himself in the “Rosenkavalier” or revealed any 


new or startling characteristics as a composer; there is 


nothing strikingly new in the score or in the way in which 
the entire vocal and orchestral apparatus is utilized The 
implicity of it all, the use of the eight-bar period and th 


waltz themes and the employment of the beautiful lyri: 


ittempt to comp 
ruling operetta kings, nor 


the right A 
the old style f 


tried to reviv 


comic opera the “Rosenkavalier 1 M trict 

speaking, not a comic opera : . 
SOPH 
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SOPHIE’S FATHER 
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it is a work. Although not devoid of comic 
scenes, it lacks those elements of spontaneous humor that 
would justify the name of comic opera. “Komoedie fiir 
Musik” (“Comedy for Music”) is the title that Hoff- 
mannsthal has given his libretto. This is comedy of a 
kind, but it is labored and heavy and not in accordance 
with accepted ideas of that term. Hoffmannsthal’s pen is 
and heavy and lacks that sprightliness which we have 


serious 


slow 
OCHS AS A BRIDGEGROOM. 


eee 
beset 
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hitherto associated with comedy; the subject would bear 


a very different treatment. He has given us chiefly a very 


interesting milieu 


GALLANT CONVERSATION. 


(re re 


The scene is laid in Vienna during the early part of the 
reign of Maria Theresa, which is to say about 1745. Ochs 
von Lerchenau, a rough, uncouth, dissolute, impoverished 
yet proud Vienna nobleman, has singled out as one worthy 





THE SILVER ROSE. 


Fees sip aaplp 


to be a partner of his joys and sorrows and to regild his 
dilapidated coat-of-arms, Sophie, the young and innocent 
daughter of a rich parvenu named Faninal. In accordance 
with the custom of the times Ochs must send the lady a 
silver rose by a special cavalier selected for the purpose. 











OCHS’ DESIRE. 








He calls upon his cousin, the Princess Werdenberg, wife 
of the Austrian Field Marshal, and asks her to select for 
him a proper cavalier to present the rose to Sophie. As 
Lerchenau forces his way unexpectedly at an early morn- 
ing hour into the bedchamber of the Princess, he sur- 
prises her in company with her young lover, Octavian, a 
dashing, fascinating young nobleman of seventeen. The 
youth has just time to slip into female attire before 
Lerchenau enters, and he assumes the role of the Princess’ 
chambermaid. 


TRIO, ACT IIL. 
a 








_ OP CREE Li, 
Fe 


Von Lerchenau, who is quickly enamored of anything 


wearing petticoats, immediately begins to take Jiberties 
with the maid, while telling his cousin his mission. The 
Princess suggests Octavian as the ‘“Rosenkavalier” and 
shows Ochs the youth’s portrait. Lerchenau is, of course, 


struck by the likeness between the picture and the maid 
and comments on it, and the Princess takes advantage of 
the situation and leads him to believe that the maid, whom 


DUET, ACT III 


a3 
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~~ 
she calls Mariandl, is an illegitimate sister of Octavian 
Ochs is greatly pleased at the thought that the pretty maid 
is of noble blood and tries to get her to consent to a 
rendezvous with him 
Meanwhile the master of ceremonies lets in a large num- 
er of people, such as the Princess’ notary, a number of 
! poverty-stricken aristocrats asking for alms, 
and her hairdresser. While she is having her 
air dressed these people all plead their cases and a tenor 
sings an impassioned love song to the accompaniment of 





“Hers 


nusicians 


‘a flute. 


This scene has nothing to do with the story itself, 
but is introduced merely to illustrate the customs of the 
times. All this happens in the bed chamber of the wife 
of the Field Marshal, while she is making her toilet. 
Ochs von Lerchenau acts upon her advice and selects 
Octavian as the cavalier of the rose. 

In the second act Octavian, accompanied by a brilliant 
retinue, calls upon Sophie in her father’s palace and pre 
sents the silver rose. Soon afterward Ochs von Lerchena: 
himself, followed by a motley crew of attendants, comes 
to pay his personal respects to his fiancee and to sign the 
marriage contract. His uncouth manners and his insolent 
familiarity, however, disgust Sophie and she will have 
naught of him. Her aversion to him is all the greater 
because she and Octavian have fallen in love with each 
other at first sight. It is another version of Miles Stand- 
ish and John and Priscilla. When Ochs sees that the girl 
does not care for him he attempts to take her by force, 
at which Octavian becomes so enraged that he insults the 
brute and as a result a fight. ensues in which Ochs is 
slightly wounded in the arm. Lerchenau sets up a howl 
and the entire palace is soon in an uproar, and Sophie’s 
father, who is in favor of the marriage with Lerchenau, 
orders Octavian out of the house. 

But the die is cast and the young people are determined 
to have each other; Ochs von Lerchenau must be shown 
up to Sophie’s father as a libertine and a man wholly 
unworthy of the girl’s hand, and to do this Octavian plans 
out the scenes which constitute the third act. This entire 
last act is a farce which in its fundamental ideas suggests 
very much the way the merry wives of Windsor make 
sport of Falstaff in the last act of Shakespeare’s comedy 
and Nicolai’s opera. Octavian, disguised as the chamber- 
maid Mariandl, has a rendezvous with Ochs von Ler- 
chenau in a chambre separée of an old Vienna inn. 

Everything has been prepared by Octavian and his help- 
ers in advance; various persons are hidden under trap 
doors and behind secret openings in the walls and every 
time Ochs attempts love making a head appears. The 
old fellow is frightened out of his wits and concludes that 
either the room is bewitched or that he is crazy. A maid, 
dressed in black, enters and pretends to be Ochs’ deserted 
wife; she is followed by four children who distract him 
by clamoring continually, “Papa, papa.” Ochs is exas- 
perated and finally calls in the police, but this, instead of 
simplifying matters, complicates them, for the commissary 
of police, who is no respecter of persons, demands that 
Ochs explain why he is in this compromising position with 
the young girl. Ochs lies and declares her to be Sophie, 
his bride. Sophie and her father are sent for and when 
they arrive and see the situation Faninal at once makes 
an end of the engagement and forbids Ochs his house. 
The wife of the Field Marshal also appears on the scene 
and it is she who leads Octavian and Sophie into each 
other’s arms. A strong erotic element is woven into the 
entire play, but this is also found in numerous other con- 
temporaneous dramatists and is but a natural reaction after 
the pessimism of Schopenhauer and Nietzsche. The scenes 
of the last act are by no means as comic as they might 
be, because the whole action, as I stated above, lacks 
spontaneity. 

It will at once be seen that this libretto can make no 
great pretensions to originality. The part of Octavian 
compels one to think of Cherubin in “Figaro’s Hochzeit.” 
while the figure of Ochs von Lerchenau continually sug- 
gests comparisons with Sir John Falstaff, much to the detri- 
ment of the former. The work was wonderfully well 
staged. The costumes were beautiful both in coloring and 
design, and the mise-en-scene, particularly that of the first 
act, was worthy of the highest admiration; the large and 
sumptuous bed chamber of the Field Marshal’s wife was 
fitted out in Louis Quatorze style, all in gold, and was 
magnificent in its appointments, 

The performance itself was admirable in every respect 
and shed new glamour on the Dresden Royal Opera and its 
personnel. Ernst von Schuch is truly a wonderful con- 
ductor of opera and the way he led his forces through the 
mazes of the new score challenged admiration. The cast 
included Frl. Siems, soprano, as the wife of the Field Mar- 
shal; Frl. von der Osten, mezzo, as the Cavalier of the 
Rose; Minnie Nast, high soprano, as Sophie; Perron, as 
Ochs von Lerchenau, and Scheidemantel, as Faninal, All 
these artists did admirable work, both vocally and his- 
trionically, excepting Perron, who was very hoarse; his 
voice is not very well suited to the role, anyhow, which 
is written for a bass-buffo. The singing of the three 
women was very beautiful. Richard Strauss himself was 
elated over the performance and in the speech which the 
delivered at the big international supper, which was given 
after the performance at the Hotel de Europe, he de- 
clared that it marked a milestone along the highway of 
German operatic performances and that it would be looked 
upon as a “Muster-Leistung” for a long time to come. 

Nearly all of the distinguished guests that attended the 
premiére were present at this supper and toasts were pro- 
posed to Strauss, Hoffmannsthal, Von Schuch, Max Rein- 
hard, who staged the work, and Von Seebach, the In-~ 


tendant of the Dresden Opera. A very animated “Stim- 
mung” prevailed. The first repetition of the “Rosenkava- 
lier” here will be tomorrow evening, and during the com- 
ing week it will be brought out at Munich and on a num- 
ber of other important German stages. It is reported that 
the entire Dresden ensemble, including the orchestra and 


IN “ROSENKAVALIER.” 
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Von Schuch as conductor, will be taken to Paris in the 
early summer for ten performances of the work, but this 
report has not yet been corroborated. It is difficult to 
say at this date whether the opera will be long lived, but 
it is safe to predict that its first performance on each 
stage that has secured the work will be a great event. 





Ludwig Hess Eulogized. 


rhe following testimonial of Ludwig Hess’ abilities as 
an interpreter of the German lied appeared in the Munich 
Allgemeine Zeitung: 


Ludwig Hess, most genial of song and oratorio artists, has rapidly 
gained the sympathy of the Munich populace by his unassuming and 
energetic personality. Last night he gave a Schubert-Wolf evening 


it the Vier Jahreszeiten, when his program consistea of the best pro 





LUDWIG HESS 
ductions of these two immortals. Hess embodies one of those most 
rare appearances among singers, uniting all that can be demanded of 
a vocal artist: voice, eminent musical genius, rapid intelligence, able 
to do justice to even the most difficult of tone creations and to 
And that is of 
especial value with Wolf, who is sung so much, and often so badly! 


present them as a finished entity to the audience. 


Hess can, however, control his vocalism in a manner able to produce 
glowing enthusiasm in even the most critical of voice judges, always 
assuming that the latter really knows his art Hess is the ideal 
bel canto singer; compared to him the announcements of different 
vocal instructors, each lauding their French, Italian or any ot! 

e childish in the extreme. As if a country had its special 
This German vocalist sings as every perfect singer—anJ 
were he a Turk—must, if he sing correctly. We involuntarily had 
to think of our French opera tenor yesterday, and wonder whether 





school, 
method! 


this very intelligent singer could stand a comparison with our Ger 
man Hess. Hess’ best achievements yesterday would be difficult to 
recount, besides being a matter of taste. At any rate, his renderings 
were perfect He granted the jubilant and very large audience 
encore upon encore without tiring. Perhaps a second recital will 
follow this first? We greatly desire it!—Dr. E. 


Allgemeine Zeitung, Munich. 


Schmitz, in the 


Augusta Cottlow in Munich. 


That the distinguished American pianist, Augusta Cott- 
low, had the same recognition in Munich which she re- 
ceived in Leipsic is shown by the following extracts from 
the press of that city: 


The pianist, Augusta Cottlow, who interpreted works by Liszt, 
Chopin, Brahms and Schumann with approved artistic finish, held 
her audience spellbound and received a fitting tribute to her great 
art in the enthusiastic applause which was justly her due.—Das 
Kleine Journal, Munich, December 5, 1910. 


Augusta Cottlow has the gift of especially charming her audience 
with her delightful program.—Allgemeine Zeitung, Munich, Decem- 
ber 3, 1910. 


Augusta Cottlow is a pianist of extraordinarily pronounced gifts, 
great surety and intense musical feeling, supplemented by a dis 
tinguished knowledge of her art.—Minchener Zeitung, November 25, 
1gI0 

The pianist, Augusta Cottlow, presented a most interesting pro 
gram containing works of Liszt, Chopin, Brahms and Schuman: 
the “Sonata Tragica’” of MacDowell and Busoni’s arrangement o 


Bach’s D major prelude and fugue. Miss Cottlow displayed a 
highly developed technic, earnestness and taste, and seemed specially 
vappy in her interpretation of Debussy, MacDowell, Liszt and 
Chopin, but the Bach fugue was played with marvelous technic, 
strength and clarity Neueste Nachrichten, Munich, Novembe 
1910. 


Gisela Weber Trio Well Received in Boston. 

(he Gisela Weber Trio is meeting with fine success in 
the principal cities of this country. New York appear 
ances were followed by concerts out of town, and among 
these one of the most successful was given Monday even 
1g, February 6, in Steinert Hall, Boston. Some opinions 
irom the Boston papers on the performances of the Trio 
follow: 

GISELA WEBER TRIO AT STEINERT HALL. 


The Gisela Weber ‘Trio played before a large and appreciati 
audience yesterday afternoon in Steinert Hall The concert co 
menced with the Gade Trio, op. 42, which was followed by tt 
sonata for violin in E major, of J. S. Bach The concert was com 


pleted with the Dvorak ‘“‘Dumky”’ trio. 
of the most engaging works in the literature of chamber music, | 


This trio is certainly one 


reason of the simplicity and the freshness of its melodies, the ur 
affected harmonies and the lovely instrumentation which cast such a 
poetic halo about the themes which are so charming The music 
was played with sentiment and refinement, and one felt that here, 
as elsewhere, the cellist was the foundation stone of the perforn 
ance. Miss Weber played the sonata of Bach with a solid tone and 
n musicianly manner. All of the performances evoked considerabik 
applause, and the enthusiasm was particularly marked after the 
Dvorak trio.—Boston Post, February 7, 1911 


/ 


Yesterday afternoon at Steinert Hall the newly organized Gisela 
Weber Trio gave their first Boston recital, a large audience being 
present. The program included the Gade Trio, op. 42; the Bach 
E major sonata for violin and piano, and Dvorak’s “Dumky” Trio. 
We would call Madame Weber’s tone pure and powerful. We con 
gratulate the new Trio upon their very successful concert, and it is 
to be hoped that they will arrange for a second Boston recital in 


the very near future.—Boston Advertiser. 





GISELA WEBER TRIO. 

A chamber music organization, appearing as the Gisela Webet 
Trio, bearing the name of the violinist, was heard for the first 
time in Boston at Steinert Hall yesterday afternoon With regard 
to both of these performers, Madame Weber, after having appeared 
here in recital last season, returns again in excellent company. Her 
share of the program was a responsible one and the applause be- 
stowed by an unusually large audience was indeed flattering 


Dvorak’s “‘Dumky”’ trio interests because of its use of Bohemian 
musical forms. “Dumky” is the plural of “Dumka,” which is the 


name of an elegy or lament. This trio consists of a series of these, 
usually engaging music, excepting the passages on a dominant organ 


point for the cello 





Between them occurs a wild and furious 


“Furiant,” used by Dvorak in his symphonies 
and some chamber music. 

[he first movement of the Gade’s trio is mildly pleasing by the 
The following movements 


scher7o known as the 


frank aud tuneful character of its themes 
are without distinction.—Boston Globe. 





Emerich Pupils. 

The Emerich School, in Berlin, continues without inter- 
ruption to supply the German court theaters with young 
talents of great promise. There is reproduced herewith 
the portrait of one of these novices of the musical art, 
Maria Hartmann, who made her debut at the Court Thea- 
ter in Schwerin as Carmen, winning much favor by means 
of her fascinating stage presence, her wealth of tempera- 
ment displayed, and, above all, her fairly bewildering gift 








MARIA HARTMANN 


of portrayal, which with unerring instinct exhausts the 
finest details of the complicated character of the title role 

Another pupil of Maestro Emerich, Carl Mang, basso 
from the Stadttheater in Bremen, has been engaged by 
the Berlin Royal Opera as the result of three very suc 
cessful guest performances on that stage, when he ap- 
peared as Caspar in the “Freischiitz,” Marcell in the 
“Huguenots” and Stadinger in the “Waffenschmied.” He 
is to take the place of Putnam Griswold, the bass, also a 
pupil of Emerich, who has been engaged by the Metro 
politan Opera for next season. 

The heroic tenor, Hans Tanzler, a disciple of Madame 
Emerich and a member of the Court Opera at Carlsruhe, 
has been celebrating triumphs during his guest perform- 
ance tournée in Budapest, Moscow and Helsingfors; he has 
been engaged to sing the title role in “Tristan” in Paris, 
a full report of which will be given by our Paris cor 


respondent 
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Lelia S. Holterhoff in Coblenz. 
Coblenz adds her voice to the praise that is being show 
ed upon’ the higl gifted young Californian singer, 
Leila S. Hoélterhoff, wherever she appears in European 
nter These are the Coblenz notices 
i t inia f Lakme” by Delibe ng 
Helterboft tt t terly way It is not in the mas 
f he igh sopra yice that its greatest excellence lies 
t in its sympathetic resonance and its faultless purity of tone, 
e remarkable and yet unaffected diction and natural charm of her 
erpretation which betrayed artistic taste as well as training 
The peculiar yodling colorature that the composer puts into the 
ft r I ah girl, as well as the bell tones, were given 
ial nfidence and clearness and with such an en 
nting f ert ner that it excited general admiration. Also 
three songs by Hugo Wolf called forth such applause that the 
ger gave as an encore Schubert's ‘‘Forelle.”’ 
If that whi was t us be true—that the singer has lost her 
ht-—-then one can only wonder the more at her exquisite artistic 
tair t Cobler Presse, December, 1910 
j g s Leila S. Holterhoff sang the bell aria from ‘‘Lakmé,” 
hi th ll n ited splendid voice of the singer showed to 
great ad tag Miss Holterhoff later gave three songs by Hugo 
Volt alled f I h great applause that the singer was 
ig Coblenz Presse, January gti 
More Praise for Zimbalist. 
Che Bremen Tageblatt of November 30, 1910, writes as 
yllow 
Th ng Zimt like golden threads across th 
bre mpaniment of the orchestra in Glazounow’s violin con 
t ) ful a expressive tone of this young artist is 
witching d soulful in its quality, recalling that of Sarasate in 
is | t da in the melancholy depths of the lower register 
n th fection of its legato The masterly technic at 
command includes an ideally beautiful portamento and a piano, 
nic ] ealt { gradation 
Zimbalist yed the serenade and scherzo of Tschaikowsky and was 
ymmpelled by ending applause to respond with several encores, 
h aga wildest enthusiasm 


Schamann-Heink Sings in Verdi “Requiem.” 

Madame Schumann-Heink was a soloist at the special 
Verdi's “Requiem” with the Handel and 
Society of Boston in that city Sunday, February 
next two weeks the famous contralto will 


performance of 
Haydn 


12. During the 


be heard in Ottawa and Toronto, Canada; Syracuse 
N. Y., and then again in the West. Madame Schumann 
Heink’s only appearances in New York this spring will 
be with the New York Philharmonic Society in Carnegie 


Hall, March 21 and 24, and with the Rubinstein Club at 
the Waldorf-Astoria, April 18 

Lilla Ormond North and South, 
'zO Soprano, is having remarkable 
Florida. She returns North 


Lilla Ormond, the me 


‘ on her tour through 


ADOLF MUHLMANN 
BERLIN, KANTSTRASSE 148 
For twelve years Barytone at the Metrepelitas Opera, gives strictly iadividua! 
SINGING LESSONS 
adersements: MME. SCHUMANN-HEINK, GERALDINE FARRAR, DIPPEL, SCOTTI, SAFONOFF 
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PIANIST and TEACHER 
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Ubiand Str. , 39 








BERLIN W. 
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STEINVWAY HALL, NEW YORK, N.Y. 


E, POTTER FRISSEL 


Leschetizky Method 
For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 








ence, Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 

GEORGE . 


FERGUSS ON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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THE MUSICAL 


tour 
Mon 
Mass., 


will then leave immediately for a 
She is to give a recital in Boston, 
Haverhill, 


next week and 
through Canada. 
day afternoon, February 27, and one at 
February 28 


Royal Dadmun a New Star. 

Royal Dadmun was born in the beautiful college town 
of Williamstown, Mass., in the heart of the Berkshire 
Hills. He received his education there, but when it was 
found that he had a voice of great possibilities his par 


ents sent him to North Adams to study with David Rob 
erts, a voice teacher well known in New England. Young 
Dadmun studied with this 
teacher three years, after 
which he came to New 
York, taking a course in 
harmony, and studying five 
years with one of the best 
voice culturists in New 
York, William Nelson Bur- 
ritt 
Mr. Dadmun has had a 
wide experience in concert, 
oratorio and_ recital work. 
and wherever he has sung 
has been the recipient of 


the highest praise, 





Of athletic build, Mr 

Dadmun has a- handsome 

presence and a manly per 

ROYAL DADMUN sonality. Add to this a 
voice of great range and purity, clean cut and un 
affected enunciation, perfect intonation, dramatic feeling 
and musical understanding, and we have what one musi 
cian of note has called him—a true artist. He has held 
many good church positions, and is at present soloist at 


the Washington Heights Baptist Church. 

Mr. Dadmun has had an enticing offer in opera, but 
feels that a concert would better enable 
him to choose He has already 


year or two in 
between the two careers. 
made a concert singer, and it is but a matter 
f a short time when he will be known as a great artist. 
A man high in the operatic world who heard Mr. Dad- 
mun recently said that, with one exception (an Italian in 
Italy), it was the most beautiful voice in quality he had 
ever heard. Also, that his diction in French and Italian 
was most unusual. 
Mr. Dadmun_ has 
Elijah brought 
ing of lighter works, especially lieder, Scotch, 


a Success as 


work in oratorio, his 


credit . 


done much 


and his sing- 


Indian and 


having him much 


folklore songs, will some day make him famous. 
February 22 Mr. Dadmun begins a tour of Wisconsin. 
singing in eight concerts, after which he returns to the 
East to fill an important engagement which has just 
been closed by his manager, E. S. Brown 
MUSIC IN HOUSTON. 
Houston, Tex., February 3, 1911 


Choral Club’s second concert was given 
at the Prince Theater Monday night and the audience, a 
representative filled the house, and many were 
standing. Among the many good concerts given this win- 
Houston this was artistically and financially one of 
The co-operative work of the ex- 
ecutive board was well organized, headed by the capable 
Mrs. Turner Williamson. Mr. Hufmaster, the 
has been tireless in his efforts, and his chorus, 


The Woman's 
most 


one, 


ter in 
the greatest successes. 


president, 
director, 








composed _ of seventy women, showed careful training. 
‘ MAURICE VERA KAPLUN 
Pianist-Pedagog Concert-Pianiste 


Sole assistant of master pupil of 
LEOPOLD GODOWSKY 
ARENBERG RING 9, TUER 6, WIEN Ill., AUSTRIA 


HOWARD WELLS 


Psanast AND TEACHER 
Authorized Representativ 


LESCHETIZKY 


int ad St. 24 Berlin W., Germany 

















The first offering of the evening by the chorus was the 
Bendel, “Water Sprite’s Revenge,” and very 
it was rendered, with Mrs. Turner Willliamson 
Her voice was clear and sweet, and 
she showed poise and looked charm 
ing. The blending of soloist and chorus was complete, 
and the song brought forth enthusiastic curtain calls, to 
Mrs. 


herself, 


part song by 
delicately 
taking the solo part. 
most 


good mental 


which Williamson came out and bowed graciously; 
and chorus. 
RRs 
Virginia Sassard will be heard in a song recital here 
February 16. Sam Swinford will be her accompanist. 
RRR 
The date set for Bonci, the famous tenor, is 
22, under the management of C. E. Oliver. 
Ree 
Stella Root entertained in her charming 
elaborately with a musicale this past fortnight in honor of 
‘ irgaret Briscoe, the violinist, who has but lately come 
» Houston to live. Mrs. Briscoe gave the program, as- 
pier by the well known pianist, Mary Rouse, and those 
who were present speak with enthusiasm of both artists’ 


for director 


February 


home most 


numbers. 

nrmre 
Lewyn played in January in recital, matinee 
and evening, in the Prince Theater. She rendered wel! 
a most exacting program at both concerts, and proved her 
self a young artist worthy of admiration and an inspira 


Helena 


tion to young musicians in Texas, Miss Lewyn’s native 
State. 
RRR 
lhe Russian Symphony Orchestra, under the manage 


ment of William States Jacobs, will be heard in a festival 
April 10 and lasting until the 17th. Interest 
has been keen since the announcement some weeks ago 
of this coming attraction. 
nrnre 
president of 
followed by 
February 7. 
pupil, 


heginning 


the Treble Clef Club. 
a musicale, at her at- 
Several hundred 

Mrs. Asburry, 


Mrs. Robert 
will give a reception, 
tractive home, Tuesday, 
guests are invited. Mrs. 
whose beautiful voice is so much admired, will give sev- 
groups. Margaret Briscoe, violinist, and Katherine 
Lively, pianist, will give several numbers each. Two of 
the popular debutantes of the season will he honor guests. 

neRre 

Harry Warner, a new violinist in Houston (from Mich- 
igan), is making himself well known by playing, 
which seems to kindle admiration wherever heard. He 
plays next week at a benefit to be given by the Episcopal 
Church Guild at the home of Mrs. Nash at West More 
land place. | pl 
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Cox, 


Cox’s 


eral 


his 
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LEILA S. HOLTERHOF 


Concert Soprano 


Touring Europe Season 1910-11 





A voice of beautifully pure quality technic, strong and phrasing admirable 
London Telegraph, Dec. 6, 1910 


Address: Regensburger St. 26 ° ° 
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Formerly Grand Opera and Concert Tenor 


VOGAL TEACHER 
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MUSICAL DES MOINES. 
Des Moines, Ia., 
L. Jewett had charge of the program of the 
Fortnightly Musical Club on Friday afternoon, lebruary 
3, at the home of Mrs. Gilbert Vincent. A paper by Mrs. 
“Rhythm, Meter and Dance lorms” was illus 
trated musically by Mrs. Eli Grimes, [:velyn Dissmore, 
Mrs. Russell Pratt and Witmer 
Mrs. James C. Davis and Mrs. George Polk Hippee (vo- 
calists), assisted by a Quartet composed of Mesdames 
Jefferson Polk, James C. Davis, Jack Campbeil and W. 
H, Yonkers. The next meeting of the club will be held 
with Mrs. Jefferson Polk. Great interest is being mani- 
fested both by the club and its friends over the recital to 
be given on the afternoon of February 21 at Hoyt Sher 
man Place by Mrs. Charles S. Hardy. 
RRR 
At the Intercollegiate Glee Club contest, which took place 
in Foster's Opera House, and at which colleges of Grin- 
nell, Ames and Iowa City competed, the honors were 
awarded in the order named. Mrs. James C. Davis, 
Holmes, Cowper, dean of Drake Conservatory of Music, 
and Frank Nagel, dean of Highland Park College of Mu- 
sic, acted as judges. Their decision, giving first place to 
Grinnell, met with the hearty approval of the major part 
of the audience, but opinion differed considerably as to 
the relative merits of Ames and Iowa City. The affair 
was given under the auspices of the Des Moines Press 
Club, and the Greater Des Moines committee showed 
its appreciation and desire to encourage such projects by 
offering an additional trophy to the winning club. The 
theater was packed with partisan friends of the clubs and 


February 8, 1911 


Mrs. I ), 


Jewett on 


Josephine (pianists ), 


the enthusiasm was intense. 
RReR 
Frank Olin Thompson, head of the piano department 
of Des Moines College of Music, was heard in recital on 
the evening of January 13 in the First Baptist Church 
Mr. Thompson’s program was well selected and included 
numbers of Mendelssohn, Schubert, Chopin, Arensky, 
Rachmaninoff and Liszt It was an evening of rare 
pleasure. 
nre 
Frederick Vance Evans (baritone), of the 
Highland Park College of Music, gave an excellent reci- 
tal to a packed house at the chapel on Tuesday evening. 
groups—Italian, 
Mr. Evans was 


faculty of 


His program was divided into five 
French, German, opera airs and songs. 
in excellent voice and his audience was most apprecia 
tive. Delmar Yungmeyer, one of the most advancced of 
the pupils of Dean Nagel, played Mr. Evans’ accompanti- 
ments in a very artistic manner. Harry Murrison, basso 
will give the second of the series of faculty recitals of 
Highland Park College of Music on a date soon to be 
announced 
eRe” 

George Frederick Ogden, pianist, is to repeat in Guest 
\eolian Hall the program of modern French and Russian 
music he gave recently at the home of Mrs. Frederick 
Hubbell, before the members and friends of the Fort- 
nightly Musical Club. 

npr 

\t the recital to be given on Thursday evening of this 
week by Fay Cord, the alumni of West High School are 
preparing to attend as largely as possible in a body. Miss 
Cord is an alumna of West High at this her first home- 
coming since her student days. A royal welcome is 
awaiting her. 

nRr 

Des Moines has in store yet this year a number of ex 
cellent musical attractions. Busoni is to make his second 
appearance here on March 6 under the auspices of High 
land Park College of Music, which is also to present 
Bernice de Pasquali at a later date. In April, at the 
Spring Festival, to be held at the Coliseum, Alessandro 
Bonci and Madame Gerville-Reache are to be presented 
by Dr. M. L. Bartlett. Des Moines is rapidly coming to 
the front in a musical way, 
recognized as one of the musical centers of the Middle 
West cS iio 


and is deservedly becoming 





SALT LAKE MUSIC. 

Sacr Lake City, Utah, February 6, 1911 
The Orpheus Club met in the Commercial Club Build- 
ing Tuesday evening, January 24, when a reorganization 
of the Orpheus Club was effected that promises to put 
the club in the front rank of singing societies. The pro- 
fessional musicians of the city have indicated their in- 
tention of joining the club, and this will place it on a pro- 
fessional basis and furnish the voices necessary for great 
chorus work. The organization effected Tuesday night 
includes the following officers and members: A. H. Pea- 
body, president; J. D. Spencer, vice president; Fred C 
Graham, secretary; Fred Bennett, treasurer; W. H 
Shearman, director at large; L. Francis Zulick, librarian ; 

Alfred Best, M. J. Brines, John 
Hugh Dougall, Horace Ensign, 
Alihu Call, Joseph Poll, Edward Gore, 


board of directors, 


Hand, Charles Kent, 
George D. Pyper, 


THE MUSICAL COURIER 


Thomas S. Ash- 
Lawrence, W. 


Alfred S, Peters, J. Willard Squires, 
worth, Victor Christopherson, 
McCoy, E. E. H. Scott, Andrew 
C. L. Berry, E. E. Pike, Gus F 
\inslie, Charles R. Pike, Jenneth Williams, 
Bardwell, P. C. Stevens, Dr. C. N. Chandler, Austin 
Hudson, E. B, Heisler, W. C. Ebaugh, J. T. Treasure, J 
W. Curtis, FE. A. Charron, A. J. Skidmore, Guy R. Chase, 
Jerome F, Sears, E. S. Houghton, Sherman A. Abbott, 
Frank R. King, John S. Russell, Scott Woodward, W. 
S. Lamoreaux, Oscar A. Kirkham, Emerson R. Bailey, 
John H. Davidson, Wesley Davis, Frank Chamberlain, 
Samuel Winters, W. S. Zimmerman, Phillip Thompson, 
Clay Wallace, Leland Kimball. The directors were in- 
structed to select a musical director and report at the 
meeting to be held in the Commercial Club Building, 
January 31, 1911. 


George 
sjowman, John James, 
Youngberg, Charles N 
\lonzo I 


eRe 
Spencer Clawson, Jr., will be the piano soloist at the 
next concert of the Symphony Orchestra, to be held on 
the afternoon of February 21, 1911. 
nnre 
At the Sanpete-Sevier County Teachers’ Association, 
held in Richfield, Saturday evening last, J. J. McClellan 
(piano), John T. Hand (tenor), Fred Midgley (violin) 
and James P. Olsen (cello) gave a most enjoyable concert 
to the teachers in session under the direction of the Gra 
ham Music Bureau. 
RRR 
The Radcliff Club held a meeting at the Berkhoel 
music store Thursday evening last, when a program of 
Beethoven music was presented. 
RRe 
Che Tabernacle Choir will tender a complimentary mu- 
sicale Thursday evening next to Governor William Spry 
and members of the Legislature, now in session, under the 
direction of Prof. Evan Stephens and J. J. McClellan. 
RRR 
Friends of Prof, John J. McClellan, Tabernacle or- 
ganist, and conductor of the Symphony Orchestra, have 
extended their condolences to him during the week past 
because of the death at Payson, Tuesday, of his brother, 
J. Albert McClellan. Mr, McClellan was a well known 
newspaper man and had many friends throughout the 
State. The funeral services were held January 27, and 
a number of Salt Lake musicians assisted. Music was 
furnished by a string quartet, comprising Prof. Willard 
Weihe (first violin), Fred Midgley (second violin), Al- 
fred Rordame (viola) and J. P. Olsen (cello). Fred 
C. Graham (tenor) was the soloist. Prof. Anton Lund, 
of Provo, with two of his pupils, also assisted in the mu- 
sical services. r. CG 





Elman to MaKe His American Farewell at Newark. 

It is announced that Mischa Elman will make his farewell 
to America for this tour at Newark, N. J., on the night of 
May 16. The young Russian violinist will play on this day 
at the Krueger Auditorium, under the auspices of the 
Halevy Singing Society of Newark. In a letter to THE 
MusicaL Courter, Max Vasa, the treasurer of the society. 
states that, although Elman’s fee will be $1,000, the so- 
ciety will give the concert at popular prices, in order 
that the many music lovers of moderate means may hear 
the wonderful artist. Krueger’s Auditorium is the 
largest concert hall in New Jersey, and even at popular 
prices the receipts for a sold out house will net a gener- 
One of the aims of the Halevy Singing Society 
is to endow a free music school and a share of the pro- 
ceeds from the Elman concert will be devoted to this pur- 


ous sum, 


pose. 





Cairns’ Fine Diction. 
At the annnal ladies’ dinner of the Camp Fire Club of 
\merica, given on February 6 in the ballroom of the 
Hotel Astor, Clifford Cairns, a member of the club, sang 
several songs with organ accompaniment, which caused 
considerable comment, due to the fact that from his po- 
sition in the top gallery every word was distinctly heard 
by the 500 or more members and guests assembled on the 
main floor. 

Mr. Cairns, who is making a name for himself as an 
oratorio singer, is also very much in demand for concert 
work. A song recital in Montclair, N. J., in March is his 
fifth engagement in that city this season, and his appear- 
ance with the Handel and Haydn Society of Boston on 
February 12 was his second with that society and the 
fifth in Boston this season, all of which speaks well for 
his growing popularity. 

ScharwenKa’s Many Concerts. 

Xaver Scharwenka, the celebrated composer pianist, 
just closed a two weeks’ trip, having appeared in St 
Louis, Chicago, with the Theodore Thomas Orchestra; 
Terre Haute, Cleveland, Wellesley, Boston, with the Bos- 
ton Symphony Orchestra, and Norfolk, Conn. This week 
Mr. Scharwenka will be the soloist with the Cincinnati 
Orchestra in Cincinnati. 








9 


FREDERICK POF Be Mw ED Baritone 


Management: THE = fly ~~ any MUSICAL AGENCY = 1 West 34th St. 
Successors te the Welfsohe Bureau few York 


SARA SIMPSON sittin 


Management: SAW YER MUSICAL BUREAU 
Metropelitan Opera House Bullding, 1425 Broadway. New York 


s. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. Saite 32 


EMMA E. PATTEN 


For Terms, — ro on Pypttentase 
FRANCK 
24 West Thirty-tirst Street ad” 











New York 


HOWARD DAVIS 


THN © 
Address: ANTONIA SAWYER, - . we sues Gath Street 


SAMUEL A. BALDWIN 


CONCERT ORGANIST] 
Address: College of the City of New York 
St. Nicholas Terrace and 139th Street 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


SO East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violis 
HOLGER BIRKEROD, Voice PETER MOLLER, ’Cello 














REINALD WERRENRATH 
BARYTONE 


Management : THE QUINLAN INTERNATICNAL MUSICAL AGENCY 
1 West 34th Street, New York 





Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing the 


“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
10 Rue Chaptal, Paris, France. 


Head Offices, 1265 Broadway, New York, Rooms 406-407-408. 
*Phone, Madison Square 6293. 


OVIDE ROBILLARD, Managing Director. 


SIG® 


MARIA Dt, MARSAR 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 





Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 
quired. 
Via Ariosto 34 - og MILAN, ITALY 








R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


Announces the Following Attractions 
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MARY GARDEN EVA MYLOTT, 
and her Concert Company, the Australian Coeatralto. 


April and May, 1911. 20a 
- LEEMANN Young English Violinist. 


Celebrated Comgoors 
4 of “In 2 ry & HOWARD BROCKWAY, 
ropean Composer-Pianist, Lecture 
Recital. “The Latest 
Word on Opera.” Illus 


Quartette. 
VER SCHARWEN 
= —_ trated at the Piano. 


Eminent Composer-Pianist. 
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Baliad and Oratorio = FRANKLIN LAWSON, 
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Barito f the Chicago 
Gena Opace Company, CHRIS ANDERSON, 
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THE MUSICAL COURIER 











56 BLoomssury 


STREET } 
19! 

in a recent London publication on art, art per se, as 
found demonstrated in poetry, drama, novel writing, paint- 
ing, landscape painting, figure painting, architecture, tech 
nic and music, the author, showing a curious lack of gen- 
eral knowledge of musical art, makes the following state- 
ment: “What is called a good touch on the piano, for 
instance, is not the result of conscious technical practice, 
but of a definite musical faculty, and is quite unconscious! 


Beprorp Square, W. C., February 1, 


exercised. This faculty is an extremely delicate sense of 
tone relations, which has schooled the fingers to produce 
involuntarily the exact amount of tone desired. It may be 
noted here, to correct a rather prevalent fallacy, that the 


charm of a good piano touch depends entirely on the com- 
parative loudness of the notes played, and not at all on 
their quality. Many people believe that different pianists 


elicit different qualities of tone from the same instrument, 
the mechanism of the piano pro- 
For as the hammer before striking the string quits 


an achievement which 
hibit 
the key touched by the finger, it is obvious that all that the 
player can command is the speed of its projection from the 
far In other words, he throws the ham- 
mer at the strings, and the tone produced depends on the 
of its impact with them, after his active part in 
The expert has complete mas 
tery over this speed, and therefore over the quantity of 
tone evoked, but is unable to influence its quality, which 
is precisely the same (for any given loudness) whether 
the key be struck by the finger of an adept or by a poker.” 
RRR 

Now all pianists who have gone into the analysis of 
piano tone production to any extent whatever will agree 
that the above inferences are entirely wrong. First, speed 
does not regulate’ quantity, but it does regulate quality, 
that is speed in the individual stroke, not in the number 
to any given time. Quantity is otherwise ob- 
tained, the question of speed being but one of the ele- 
ments entering into its accomplishment. Quality of tone 
and that known among musicians as color may be ob- 
tained in modern piano playing by the delicate adjustment 
of the quick and slow stroke in a degree and variety of 
shade reaching into the limitless. That an intuitive sense 
of musical values is the basis of a pianist’s incentive to 
differentiate in tone production is unquestioned, but the 
author who states that it “is quite unconsciously exercised” 
is again far from the actual truth, for one who has the 
gift of touch is very conscious of its beautifying effects, 
and perfects its possibilities by every device of thought 
It is truly 


end of his lever 


rece 


the operation has ceased 


of notes 


“an extremely delicate sense,” 
the tone 
And it is 
in acknowledged fact among musicians that pianists do 
“elicit different qualities of tone from the same 


and practice. 


but it is always consciously exercised to color 


impart different shades of tonal qualities 


ainly 


instrument,” and that they produce their own peculiar and 
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personal piano timbre, as distinct and differentiating as 
that of the vocalist. Of course, one can never be any 
greater than one’s instrument, but how often is one much 
worse? Naturally, if a pianist plays an instrument that 
rightly belongs on the old age pension list, or one of those 
new frivolous so called pianos which are but the assemb- 
ling of parts of a box made of unseasoned wood, some 
wire strings, nails, and a curvature of the spine sounding 
board, etc., well, one is not then playing on a piano, what- 
ever else it may be. But the concert platform pianos and 
the public pianists form a criteria through which one may 
judge of pianism in all its multi-colored varieties of tonal 
quality, provided one has some acquaintance with the tech- 
nical means facilitating that end, and an ear that is not 
color blind. 
RRR 

A very frequent occurrence where piano differentiating 
quality may be judged by all interested, is at the concert 
where the same piano is used by soloist and accompanist. 
[he tonal quality of the instrument under the differing 
methods of the two performers is often of a strikingly 
contrasting character, though both are sure to play loud 
and soft. A poker would be rather an unreliable medium 
for a piano to prove its limpidity of tone, though one 
might be able to play loud and soft with it also. As to the 
mechanism of the modern piano prohibiting diversified 
quality of tone, well one is a little chary of accepting that 
opinion on the strength of one who affirms that the tone 
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quality is “precisely the same whether the key be struck 
by the finger of an adept or by a poker.” Sound to him 
may be not unlike 

A primrose by a river’s brim 

A yellow primrose was to him 

And it was nothing more. 

Ree 
Every real pianist knows the value of sensitized finger 
tips. In the bony hands minus the cushions of flesh which 
the sentitized hands always possess, one may hear the 
poker touch; there is also the glassy touch, and the heavy- 
handed touch, and the touch of the gelatinous hands, all 
minus the ability to color, no matter how beautiful the 
innate tone of the instrument may be. Anatomically or 
structurally, the kind of hands invariably found fraterniz- 
ing with the great pianists are the light, muscular kind, 
capable of great nervous tension, broad in the palms and 
with velvet shod but not too long fingers. Such hands 
as these have their own imagination and find infinitesimal 
gradations of tonal quality in every tone and combination 
of tones, in pianos even far from the highest standards 
of workmanship. Who shall say such hands are not the 
outward symbol and expression of the real piano mind? 
RRe 
If there is no difference in the quality of tone produced 

by the “finger of an adept or by a poker,” wherein lies the 
great differentiation in fhe tonal quality of the player- 
piano and the hand played piano? Notwithstanding the 
great facilities for producing various effects that one finds 
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in the leading piano-players of the day, with their expen- 
sive felt hammers, so much better adapted for tone pro- 
ducing than a mere poker, and with their contrivances for 
loud and soft playing, no one thinks or feels the quality 
of their tone quite equals the quality of tone produced by 
the artist’s hands, this entirely aside from the question of 
legato playing. Though one may enjoy the mechanical 
player’s accuracy, there is a similar tone character when 
the loud and soft degrees are applied, but no suggestion 
of the color obtainable under the sentient hand manipulat- 
ing the keyboard, though an authority on art and technic 
may not be able to distinguish any difference between the 
humanized, poker, felt, woody, glassy, icy, gelatinous, 
heavy-handed or other divers kinds of piano tone. 
eRe 
Why does the general musical public rave over the 
poetry of the Bauer tone, the lusciousness of the Godowsky 
tone, and the psychology of the Paderewski tone? Be 
cause tone, or touch, is a real, personal and vitalizing ele- 
ment in piano playing, with an infinitude of nuance and 
quality. And what is meant by the Leschetizky touch 
so much admired by one big faction of the musical world 
and so much censured by another equally big contrasting 
faction? Touch is certainly something more than dynam- 
ics. But the problem of solving it is too abtruse and 
of too far reaching dimensions for a few remarks like 
these to try and explain or resolve into its many con- 
stituent elements; remarks that are but a kindly refutation 
of some false premises in one who should know better 
considering the scope of his art ambition. One may say, 
however, that the question of touch on which depends 
quality embraces the principles of percussion, vibration, 
tension and the psychology of sound. 
nRre 
In modern piano playing the first requisite is that the 
hand shall fit the keyboard, otherwise nothing is possible 
And artist-pianists never strike the keyboard, though the 
hammer strikes the strings. Even in heavy chord playing 
the hand rarely utilizes the stroke motion. And the old 
form—the knuckle—hammer stroke has long since dis- 
appeared, along with other Stuttgart memories. All this 
in the quest for quality recognized as possible among 
pianists. Much is based on pressure playing today, the 
great secret being to obtain the motive power for tone 
production from the right psychical and physical sources, 
the latter, the physical being not one whit less in import- 
ance, if not being of greater importance, than ‘the 
psychical. And all in the interest of the great desideratum 
of varied quality of piano tone. 
Ree 
The sixth symphony concert given this season by the 
London Symphony Orchestra was one of more than the 
usual interest. The “Christmas Oratorio,” by Bach, was 
given with the Halle Chorus from Manchester, Dr. Hans 
Richter conducting, and the following soloists: Madame 
Gleeson-White, Marie Stewart, Edna Barker, John Coates 
and Campbell McInnes. The chorus sang magnificently, 
though one felt it was all too big for the “Christmas 
Oratorio.” Much delicacy is lost, in the great number of 
voices. and orchestral magnitude. However, the quality 
of the Halle Chorus was particularly good, smooth and 
resonant, and their training all that distinguishes the thor- 
oughgoing north countryman and woman. It was much 
better Bach singing than that of the usual visiting chorus, 
and much credit is due their chorus director, R. H. Wilson 
The soloists were well adapted to their parts, Mr. Mc- 
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Innes, as the bass, singing with great finish and reveren 
tial feeling. One cannot say that the “Christmas Oratorio” 
is invested throughout its entirety with the reverential or 
devotional spirit, but under the austere and classic spirit 
of Dr. Richter’s reading there was little to criticise. A 
word of praise is also due Mr. Coates in the exacting 
tenor part, and Madame Gleeson-White for her sympa- 
thetic interpretation of the soprano numbers. The work 
calls for much virtuosity in. the individual orchestra men, 
especially for the trumpet, and oboe d’amore, which parts 
were excellently filled by J. Solomon, H. de Busscher and 
Fk. C. Debrucq. 
RRR 

Leopold Godowsky was heard in recital in Bechstein 
Hall January 28, in a program the chief feature of which 
was his new sonata in E minor, which received its first 
performance. Ultra modern in harmonic vesture, essen 
tially original in its scheme and form, it is a work of 
great beauty in its themes and in the definite expression 
of its musical idea. Tlhpugh listed as a sonata it is more 
of the free fantasia in style, consisting of the following 
movements : 

Allegro non troppo, ma appassionata—Epilogue 
Aria (Andante cantabile). 

Intermezzo scherzando (Allegretto vivace) 
Valse (Allegretto grazioso e dolce). 
Retrospect (Lento e mesto). 

Larghetto lamentoso 

Fugo (on B-A-C-H). 

Trauerzug (Maestoso lugubre). 

It might justly be called episodes in the career of some 
interesting personality. The movements are interwoven 
with all the charm of the Godowsky intricacy of technic 
and in mood their variety is full of suggestion. The valse 
is peculiarly evanescent and veiled and the ‘Funeral 
March” tremendously impressive and of wonderful 
It is a composition to tax both the technic and 
interpretative capacity of any artist. 
ceived with great applause, both in this composition and 
in the numbers beginning and completing his program 

RnRe 

The Philharmonic Society has invited the following list 
of noted English musicians to compose new works in cele 
bration of its centenary in 1912: Sir Edward Elgar, Si 
Alexander Mackenzie, Sir Hubert Parry, Sir Charles Vil 
liers Stanford, Dr. Frederic Cowen, Landon Ronald, 
Granville Bantock, Dr. Walford Davies and Edward Ger 
man 


rhythm 
Godowsky was re- 


RRR 


Ernest Schelling was heard in recital in Queen’s Hall 
January 31, in a program containing among other numbers 
his own variations on an original theme, and dedicated 
to Paderewski. There are fifteen variations, not all of 
which were played Tuesday, but what were heard proved 
Mr. Schelling a very capable writer of pianistic music 
There is much charm of theme and good rhythm in all 
of the numbers, one especially novel being in 5/4 time 
Mr. Schelling was greeted by a large audience and much 
applause. EveLyN KAESMAN. 





Showalter Re-engaged by New York Symphony. 

Edna Showalter, the young American coloratura so- 
prano, toured during November with the New York Sym- 
phony Orchestra, and her success resulted in a re-engage- 
ment for a special concert with the orchestra in Bridge- 
port, Conn., February 21. 


FLORENTINE MUSIC. 
Fiorence, Italy, January 10, 1911 

Florentine musicians seem much elated over Puccini's 
reception in America, but there is a feeling of sensitive- 
ness that the premiére of the “Girl” was not given in Italy 

RRR, 

A Boston girl, Augusta Loria, made her debut here last 
week in “Carmen.” She has a fine full voice and acted the 
part with a great deal of style and finish, She has sung 
one season at the Manhattan Opera House in New York 

nere 

A Sunday afternoon concert was given at the Pergola 
for the benefit of the Dante Alighieri Society by the Guido 
Monaco Choral Society of Prato, with Maestro Luigi Bor 


gioli as director. There are forty male voices in the organ 








GIUSEPPI MARTUCCI. 





ization, and they sang numbers by Rheinberger, Gerosa, 
Mendelssohn and Gounod exceedingly well. The public 
was very small, for this style of art is not liked nor appre- 
ciated in Tuscany. 

nner 


The two first concerts of the Spalding (violin), Broglio 
(cello) and Oswald (piano) trio were given to crowded 
houses and were superb in their rendering. The program 
of the first concert was: Sonata for violin, cello and piano, 
by Leclair (1687-1733) ; concerto for cello with piano ac- 
companiment of Tartini (1692-1770), and the Dvorak trio 
op. 90 (Dumky). The program of the second concert was: 
Trio, by Couperin (1668-1733) ; sonata for violin solo, Max 
Reger, op. 91, No. 1, and the Schubert trio in B flat, op. 990 
Since the Florentine public has heard Albert Spalding this 





young and talented American virtuoso has made great 
strides in his art. His tone has improved in depth and 
feeling, and his technic has assumed an ease and brilliancy 
that quite electrified the large and select audience. In the 
second concert Mr. Spalding’s rendering of the Max Reger 
sonata for violin solo can never be forgotten for the purity 
of tone, the deep expression of feeling and the masterly 
conception of the work as a whole. There is no wonder 
that Max Reger was greatly impressed by the young virtu 
oso’s interesting and personal rendering of this new and 
exacting work. Great praise must be given to Professor 
Broglio for the richness and roundness of his tone, espe 
cially m the Tartini concerto. Mr, Oswald’s work through 
out was sympathetic, brilliant and on a high artistic plane 
The three coming concerts are looked forward to with 
great anticipation by the Florentine public. 
nner 

“Linda di Chamounix” has been given at the Pergola 
with a most remarkable cast, Battistini as Antonio and Na 
varrini as Il Prefetto. These two warriors of the old 
school, with their superb flowing, velvety voices singing 
Donizetti’s melodious and singable music, made one for 
a moment forget this age of vocal declamation, dissonances 
and bad singing. It took the memory back to the great 
days of Amadeo, Badiali, Mario, Brignoli, etc., days when 
one sang and when one sang real music. The Pergola was 
crowded every night and the enthusiasm was overpowering 

Mario AMATI 





MacDowell Chorus Concert. 


The first concert of the MacDowell Chorus will b 
given on Friday evening, March 3, in Carnegie Hall. The 
MacDowell Chorus is a recent addition to the musical ac 
tivities of New York. It was organized to fill the need 
of a large and adequately trained mixed chorus whic! 
would be available for co-operation with orchestras. The 
chorus already has sung this season at concerts of the Phil 
harmonic and Russian symphony societies and will sing 
with the People’s Symphony Orchestra on March 26 

The coming concert on March 3 will be, however, th 
first concert given by the chorus under the direction of ‘it 
own conductor, at which time the chorus will have the a 
sistance of the Philharmonic Orchestra and of the follow 
ing five grand opera singers: Alma Gluck, Dinh Gilly, Léon 
Rothier and Edmond Clément, of the Metropolitan Op: 
Company, and Madame Bressler-Gianoli, of the Philadel 
phia-Chicago Opera Company. The program will be de 
voted to French and Russian music. The main feature 
will be the first performance in this country of “Briséis,” an 
unfinished opera by Chabrier. 
one act which is, howe 


The fragment consists of 
ver, complete in itself. The story is 
founded on a ballet by Goethe, “The Bride of Corinth,’ 
and the scene is laid in ancient Greece. 

The program will open with the “Joshua,” of Moussorg 
sky, a composition for chorus with alto solo. Other num 
bers on the program are three Russian dances by Borodine, 
which have won great popularity on the French concert 
stage. 

Gustav Mahler has consented to conduct the orchestra in 
the rhapsody “Espana,” by Chabrier, which will be given by 
special request. With the exception of this number, every 
thing on the program will be heard in America for the 
first time. 

Allan Robinson, who has done much for the advance 
ment of good choral singing in New York, is the president 
of the MacDowell Chorus 
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ARBUTT DENESHNY 32, 
Moscow, January 1, 1911 


Last ir the Imperial Russian Musical Society cele 
ited its jubilee at St. Petersburg. This year it is Mos 
turn to observe the same festival. Permission to 
found at Moscow a branch of the Musical Society was 
ranted Janu 6, 1860. Nicholas Rubinstein, brother of 
\nton, was the man to whom fell the onerous task of 
1 M w up to due ippreciation of good music, 
hereby influencing the taste all over the region of 
which this town is the 





center, lying as it does in 
the middle of the Russian 


Empire Rubinstein suc- 
eeded so well in his ef- 
forts that since his time 
and as a result of his 


activity music in Moscow 





position of 
Nich 
1835 
His father was a wealthy 


has gained a 


great importance 


olas was born in 


manufacturer of Moscow, 


his mother a very clever 


woman, who early recog- 











nized the exceptionally 

great musical gifts of 

MR KERGIN both her sons, Anton and 
Nicholas She _ herself 

et i lessons and later on engaged a teacher 
for them, Her plans for her boys did not end here; 
e took them to Berlin and asked Professor Lehn to 
ive them lesson [he fates seemed against her, for 
tly she received news of the dangerous illness of her 
1 ud to return to Moscow. She took Nicholas 

sack with her, ther boy of thirteen. He had received 
w lessons from Professor Lehn, and thenceforward 
e ha re teaching. All that he later achieved in 
culture he owed entirely to himself and his excep 

l i musical gifts At twenty years of age 
Rubinstein took his degree of B. C. L. at the 

id married an aristocratic lady, whose father 

le Rubinstein promise to give up his musical career. 
fter a few years of unhappy married life the young 
were divorced. Nicholas Rubinstein studied thor- 

ly all branches of music and became an exceptionally 
plished pianist \t twenty-five he had completed 

‘ ind formed his own theories about music, 

! him the leader of the musical movements of 

\ on as permission for founding a branch 

\Iusical Society at Moscow had been obtained, 

| Rubinstein set to work. A chorus of dilettanti 


1 1 
rehestrai 


‘-< 


rehearsals were organized and a 
on became the 
Nicholas Rubin 
high degree of educational importance 
nRe 
took 
program 


later 
worked up by 


tablished, which 


ri 1 
\ I I ind iS 


December, 
The 


foundation of the 


e fi mphonic concert place in 
recent 
Musical 


December 5, and lasted 


nteresting 

memory of the 
et 1 \ scow was celebrated 
with a great meeting, at which many 
Sixty deputations, representing Mos- 


the 


Empire, gath- 
their 


W nd every part of large Russian 


congratulations and 
that the 


Nicholas Rubinstein’s bust, standing on 


thei express 


great work Musical Society has 


ited with garlands, recalled the ma» 


ing wider fame, had given all his energy t 
ago 


there 


wn country Fifty years there was no 


wort the name in Moscow, were no per 


ces, concerts or music schools! Great artists occa 
to give concerts, but this was scarcely sufh 
nt t te degree of musical culture in the town 


id her 


cultured 


musical 
the 
his 


own in matters 


towns in world 


the impetus and energy 
He died in 
to his coun 
his 


Con 


1 
of his 


nation 
terrible k 


tt W formed to manage in 


sical Society and the 


servatoire. But things did not go on very satisfactorily. 
Serge Taneiew, composer and pianist, professor at the 
Conservatoire, yielded to the entreaties of the Musical 
Society and became director of the institution. He re 
tained this post only four years, during which time all 
Taneiew liked his studies and composing and 
retired. Wassili Safonoff replaced him, and in the 
course of twenty years the Musical Society and Con- 
servatoire attained to a state of great prosperity. The 
large building of the Conservatoire was erected in 1901, 
with a large concert hall and rooms for chamber music, 
Many students were so well trained that they later 
world wide fame, like Lhevinne, Rachmaninow, 
Scriabine, Press, Neshdanowa and others. The shock of 
the revolution of 1905 was also felt by the Musical Society 
and affected the Conservatoire. Safonoff retired and the 
institution having received from the government the right 
of self direction chose Michael Ippolitow-Iwanow as its 


went well. 


soon 


etc. 
won 


director and A. T. Tshishow as the president of the 
Musical Society. 
nme 
Let us now return to the Jubilee celebrations. The 


meeting closed with a cantata by Rimski-Korsakow, per- 
formed by the students of the Conservatoire. In the 
evening a performance was given by the students, on 
which occasion one could judge of the excellent training 
to be had at the Conservatoire, for the performers all 
played exceedingly well and quite like artists. A fine 
concert was organized for the next night, at which were 
given works by the three greatest composers of Moscow, 
who had once been students at the Conservatoire. Serge 
laneiew’s cantata was the first piece on the program, a 
work he composed soon after the death of his beloved 
master, Nicholas Serge Rachmaninow 
played his own third piano concerto with the skill of a 
genius. The third item the program was Alexander 
Scriabine’s sypmhony, “Poéme Divin.” It is unnecessary 
to add that the whole concert was splendidly performed 
when we say that it was led by Emil Cooper, whose gifts 
conductor are well 
A banquet on the 
day closed the 
celebrations, at 
only 


Rubinstein. 


on 


as a 
known. 
following 
Jubilee 
which 
had participated, 
all the 
Moscow. 


musicians 
but also 
music of 


not 
lovers of 


nee 
On December 5 the So- 
ciety of Russian Music 
(the so called Kergin So- 





ciety) celebrated a_ great 
festival. They closed the 
first “hundred” of their 

open Z - als A. P. TSHISHOW, 
performances with : 3 gala President of the Musical Society. 
concert, consisting of 


works by Rachmaninow, who played his own third pi:no 


concerto His second symphony and “The Roe” were 
conducted by Cooper. The Society of Russian Music 
existing about fifteen years, has arrived at a state of 


great importance in our musical life. Fifteen years ago 
Mr. Kergin and his wife and other lovers of music be 
gan to perform Russian romances, drawing room songs 
and chamber music at a private house, The artists of the 
town were not slow to offer their participation. The cir- 
cle of visitors began to grow, and in a few years the so- 











NICHOLAS AND ANTON 


RUBINSTEIN. 








THE BUILDING OF THE CONSERVATORY. 


ciety had acquired so many members that they were 
obliged to organize the concerts at the great hall of the 
Assembly of Nobility for thousands and thousands of 
visitors. 
nre 

The aim of the Kergin Society was especially the per- 
formance of Russian music. They succeeded so well in 
their efforts that since the time of their activity our na- 
tive compositions are widely known in this town. The 
association’s activity was 
enlarged from year to year, 
and in 1902 they began to 
give, not only vocal per- 
formances and chamber 
music, but also symphonic 
concerts, under the conduc- 
torship of Emil Cooper. At 
the gala concert Leonide 
Sobinoff, the well known 
tenor, came to congratulate 
Mr. Kergin and his wife, 
thanking them for the mu- 
sical culture they had 
brought about in their coun- 
try. Speeches, flowers and 
presents made the festival a 
real “féte,’ which never 
will be forgotten by all the 
lovers of Russian music 
who from year to year had 
visited the Kergin concerts and have them to thank for 
performances of the work of native composers. 
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Madame Ranke’s Benefit Recital. 

Prominent men and women of New York and vicinity 
have given their names as patrons for the recital to be 
given at the Hotel Plaza Friday afternoon, February 17, 
for the benefit of Marie Ranke, a dramatic artist who has 
been seriously ill in several hospitals, The artists who 
will assist in the program include Cecile Behrens, the con- 
cert pianist; Eva Mylott, the Australian contralto (by 
courtesy of R. E. Johnston), and Alois Trnka, the Bo- 
hemian violinist, now a resident of New York. Among 
Madame Ranke’s patrons are Bishop and Mrs. David H. 
Greer, Mr. and Mrs. William K. Vanderbilt, Sr., Mr. and 
Mrs. Frederick W. Vanderbilt, Mr. and Mrs. J. Pierpont 
Morgan, Helen Miller Gould, Mr. and Mrs. Henry M. 
Flagler, Mr, and Mrs. John H. Flagler, Mr. and Mrs. 
Charles Steinway, Mrs. Spencer Trask, Mrs. Henry Vil- 
lard, Grace Dodge and many others whose names are in 
the Social Register. Madame Ranke, herself, will recite 
a number of selections. The program will be: 
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Pe ROOM 6'9 5 6Fo-0.9s Le At essa ek SoD RMRR Ss Bide pee tee Trevalsa 
, Eva Mylott. 
NN "i wawk<cpen 0S\inehgmbnkee Vee chs dh Mo daed on D’ Ambrosio 
SAR IIE us Ses 5k Cav sadee ss obxee sls dol Brahms-Joachim 
‘ Alois Trnka. 
NN RMI as bi: Sipe hina eal oo eee tes casa tad ote Reka Liszt 


Cécile Behrens. 
The Story of the Other Wise Man............... Henry Van Dyke 


ve Madame Ranke, 
Spee SRP Ea PU TEN oh PERG SCRE e os bon cbc eteitiesess ad Adam 


Cécile Behrens, Eva Mylott, Alois Trnka. 





Inga Hoegsbro’s Pupils Play. 

Inga Hoegsbro, the director of the School of Scandina- 
vian and Finnish Music, presented a number of her talented 
pupils in recital Friday of week before last at her studio, 
50 East Thirty-fourth sereet. Among the pupils who played 
were Eleanor Naumburg, Diana Tweddell, Valborg*Rosen- 
quist, of Stockholm; Helen Hamilton, Elizabeth Park, Ma- 
ria Watson and Mae Gallagher, who is engaged as as- 
sistant teacher under Miss Hoegsbro. The piano numbers 
for the evening were from the works of Bach, Beethoven 
Schumann, Grieg and Sinding. The performances disclosed 
in all respects Miss Hoegsbro’s ability as a teacher. The 
playing of the pupils was thoroughly musical and techni 
cally of surprising merit. 
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VOICE and VOCALISM 


w Book on the Voice by C. P. Oe MILLS 
Order_of wn. A School of Music . Lincoln, Neb. 


CARL DEIS 


VOICE PRODUCTION INTERPRETATION 
251 West End Ave., near 72d St., New York Tel., 5236 Columbus 


Henrietta MIGHELSON e:.~s- 


Managemeat: E. KUESTER, 25 West 42d Street 


PELTON JONES 


Harpsichord ous Pianoforte Recitals 


struction 
3 West 024 Street, m -—- York Phone 3647 Riverside 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmeister, Manhattan Opera House 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET *Phone, 2790 Riverside 
VOCAL 


Mme. de Fr ! GA U ART 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas; 
yeaa Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
era Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 
ern Grand Italian Opera Co.; Olive Scholey, Mabel Leggett, 
Clementine Tetedoux and many others in concert. 
THE LINLAUGH, Broadway, near 100th Street, 
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_ DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


" RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


DACRNOTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 336 West 58th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Building 


ALBERT SPALDING 


SEASON 
EOROPE set | ttre AMERICA 


Management, R. E. Johasten 
tis, 4 Rue T x 3 * . 
A — Paris 1183 Broadway, lew York 





























:McLELLAN “== 
C Mellor Bldg 33 West 87th 
Phones: } $95 } Columbus 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN-MULLEN|é 


MEZZO CONTRALTO 
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CONCERTS ORATORIO RECITALS 
Management, THE SAWYER MUSICAL omen 
251 West 88th Street w York 
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ZIEGLER INSTITUTE 
r Normal Singing 
Metropolttan } Al House, 1425 Broadway, New York 
ME. ANNA E. ZIEGLER, Director. 

Students receive free instruction in harmony, sight 
singing, the languages, physical training, stage deport 
ment, etc. Special agency for —s graduates free 
of charge. Students received daily. 


Voice Specialist 
257 West 86th Street 
: Tel., 6910 River 
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5749 Woodlawn Avenue, Chicago 
STEINWAY PIANO 
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Metropolitan Opera House 
LOUDON CHARLTON 


GERVILLE- 
REAGHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 
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Management: 
868 Carnegie Hall, New York 
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- LOUDON CHARLTON-Carnegie Hall, New York City, Announces 


George EE AA IWET 


Bs Tra Distinguished American Tenor 
Permanent Address : 
5528 Woodlawn Avenue, Chicago 
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In America Season 1910-11 
Exclusive Masagement: HAEASEL & JONES 
1 East 42d Street, New York 
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B oO NJ Cc q THE GREATEST LIVING TENOR SAYS: 


“1 have been watching for foar seasons with great interest the work of Mme. VALERI’S 
pupile and can positively affirm that Mme. VALERI is one of the few teachers who havea clear, 
correct idea of the right placement of the voice 
of tone prodaction and breath control is faultiess.’’ 


SIGNORA VALERI’S STUDIOS: 345 West 58th Street 
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Signed, ALESSANDRO BONCI 
New York vets VALERI 
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FRANK ORMSBY@.273322- 


Address: 180 Claremont Aveau Phone, 4773 Meralagaide 
Management: J. E. FRANCKE, "24 West Jist Street, New York 


SARTO Baritone 


ee Oratorio, Recitals 


Persone! Address ; 
AnTOnia wun ene 251 as 88th Street 1273 Lexington Avenue, Bow Terk 


LUIGI von KUNITS 


VIOLINIST FACIE 
Volibadgasse 3, - Vienna XVII, Au ia 


§ CARRE tae 


Management: nae LAGEN 
434 Fitth Avenue . - New York - _ = __New York City 


ae lj 4 8 i Voice Specialist 
AND 
NELSON TT... ; Repertoire Builder 
35 EAST 82D STREET, near Madison Ave. 
"Phome 2187 Madison Square 


MARY JORDAN 


CONTRALTO 
331 West 834 Street ~Phene, 5602 River 


Mary LANSING 


CONTRALTO 
atorio, Recitals, Concerts 
meine MARC LAGEN, ase fits Avenue, New VYerk City 


Evan WILLIAMS 


TENOR 


AKRON - - - - - OHIO 
Management, Quinlan International Musical Agency 
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ORGANIST 
Address; THE QUINLAN | (NTERNATIONAL MUSICAL ACERCY 


Successors to the Welfsohe Bursae 


Francis ROGERS 


Concert Baritone 
Management : A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 48th Street, Tuesday and Friday, 10:30" 
Carnegie Hall, N. Y. Other days apply by mall, 7 West 434 Streat 


RUYSDAEL 


BASSO Metropolitan Opera House 


HENRY SUCH 


VIOLINIST 
In America Season, 1910-11 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


® OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine J by, contraito,formerly o! 
the Conried Grand Opera Co.; Mme. Marie Ra 


1 West 34th Street, New York 

















prano, Metropolitan Opera Co.; Mme.Bernice de Pasquali, 
soprano, Metropolitan Spare Co.; Henri G. Scott, Basso, 
Manhattan ra House; Alien C. Hinckiey, Basso, Met- 


ropolitan Opera Co.; Orville Harrold, Tenor aapess 
Opera House; [éon Rains, basso, Royal Opera House, Dr esden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; ‘t.. Sara 
Anderson, soprano, Grand O Opera, Australia and Germany; Kathleen 
} steer contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
oseph Baernstein- Regneas, Grand Opera, Germany; Bessie Bowman- 
stey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con- 
tralto; Katherine ‘Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone. 
Telephone 5621 Plaza. Studios 61 East 64th Street, New York 





KATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 
First American Tour, Commencing December, 1910 
Sore Acrnt: Concert Direction DANIEL. MAYER, London 
American Manager, Mra. ANTONIA SAWYER, 1425 Broadway - - 


New York 
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ALICE ZEPPILLI IN PATHETIC ROLES. 








e Zeppilli was born in Monte Carlo, not a large city, 
aware, one of the fore- 
most operatic centers of Europe. Mlle. Zeppilli’s father 
at this celebrated town where the 
of fashion and the favorites of the operatic world 
life. Born and such an atmos- 
{ it was not strange that Mlle. Zeppilli should, from 
childhood, have been influenced by her environment. Her 


father took a deep personal interest in the charming little 


as all know, but, as most of us are 


was a musical director 
world 
neet to enjoy reared in 


phere, 


girl’s musical education. She was thoroughly trained in 


c, and when later it was discovered that the gods had 


ndowed her with a sweet, true soprano voice it was de 
led that she ia be trained for the operatic stage. At 
t e. Zeppilli, aided by her musical training, studied a 


and when she sang some of the 
amazed at the correct de- 
ivery of several universally popular operatic numbers. 


umber of operas ener 


arias to her friends they were 


e was surprised in Monte Carlo when informed 

that the gifted Mlle. Zeppilli had left home to continue her 
peratic studies in Milan. Here, in this Italian city, where 
) f the world famous operatic artists received a 
vart of their schooling, Mlle. Zeppilli made astonishing 
yt ‘ Leaving Milan she went to Paris, where she 


Rosa Caron 

public singer was made in fas 
Monte Carlo to 

times appeared with stars of 
being 

successes in her native town 


lli’s debut as a 
When she 
different 
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i pera she at 
pera world, among then Enrico Caruso, The 
ver scored immense 
roud and through the 
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were received from 


Zeppilli accepted an engagement in 
visited her home 
Mlle Zeppilli’s 


Manhattan Opera House is 


ng to Eure pe, she 


was in Cat 
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», Egypt 
recailed 
personality seemed especially 
roles. No one 
Hoffmann’s Tales” at the 
Zeppilli “Doll.” It 
tion of a quaint and fantastic 


ier swee V € ind w onic 


her fe laint nd pathetic who at- 
1 the performances of 


ittan will forget Mlle s the 


iorable impersona 


rt. and somehow her name is instantly associated with 


n the minds of former 


he role i Manhattan Opera House 
trons 
Last season Mile. Zeppilli sang at the Opera Comique in 
Paris, and was heard in performances of “Manon,” “La 
Boheme,” “Traviata Lakme” and “Madama Butterfly 


She won particular distinction as the pathetic heroine in 
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PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York 
JUST PUBLISHED 


Charles Wakefield Cadman 


OP. 46 


The Morning of the Year 


\ Song-Cycle for Four Solo Voices 


(Soprano, Alto, Tenor and Bass) 


Words Selected from 
Modern Poets by 
NELLE RICHMOND EBERHART 
Price $1.50 net 
since Liza Lehmann’s “Persian Garden” has 
ppeared a song-cycle in which unity of thought 
uence of sentiment are so perfectly developed 
‘The Morning of the Year.” 
composer rises to every sug 
ofuse succession of won 
arranged as to permit 
interspersed — quartets, 
turn tender, beguiling and 
onclusion, a work whose 
proportion and natural 
id praise 


Accompaniment 


With Piano 
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donna’s beauty is of the pronounced brunette type, which 
is so bewitching off or on the stage. Her vivacity, sense 
of humor and evident sympathy with all that is worth 
while combine to make Mlle. Zeppilli a cptivating and wel- 
come addition to any social or musical circle. 


Critical Opinions on Heinemann’s Vocal Art. 


Heinemann, the German lieder singer, has 
won the American musical public. Both the East and 
West have testified in positive terms a sincere admiration 
To republish all the critical 


Alexander 


for Heinemann’s vocal art 


opinions collected within the past six weeks would tax 
several issues of THe Musicat Courter. Today, some 
extracts from criticisms in the New York and Chicago 


daily papers are reproduced as follows: 
Mendelssohn Hall 


German 


filled 
vogue of Alexander 


Judging fro the audience that yester 


liedes 


Heinemann, 


day afternoon the 





ALEXANDER HEINEMANN. 


singer, seems to be as great and as firmly established as that 


achieved by his fellow countryman and rival artist, Ludwig | Willner, 


Mr. Heinemann has been heard in this city only a few times, and 
at his recital yesterday there was nothing to blur or blemish the 
richness of his tones, His remarkable range and quality increased 
the admiration already entertained for his splendid sense of inter- 
pretation and his eloquent renditions. 

Whether the offering (and the program included almost twenty 
songs) was tragic, sentimental or pathetic, Mr. Heinemann rose to 
heights in his dramatic intensity or gentle tenderness, which com 
pelled the most enthusiastic response from the delighted listeners 
He most assuredly understands the art of making each song a tone 
picture, while his clear and distinct pronunciation of the words of 
the various numbers adds to the enjoyment of his delicate shading 
and expression.—New York American, January 24, 1911. 





But in many of his offerings he is heard with great pleasure. 
There was much variety and beauty of impression in his singing of 
Schumann’s ‘‘Fruhlingsfahrt’” and Schubert’s ‘“‘Greisengesang,’ 
neither of them among the familiar items of song recitals; there 
were vividness and power in Schumann’s “Fruhlingsnacht” and fine 
cantabile style.in his ‘““Lotosblume,” though the climax of this seems 
more boisterous than the sense of either verse or music demanded 
Mr. Heinemann sang two songs and a ballad by Dr. N. J. Elsen 
a musician resident in New York; they show fine feeling 
and ripe skill, and are, in fact, very good music, if not distinctively 
original. The ballad, “Die Geister von Mummelsee,” 
the spirit and after the general method of Loewe, and has many 
picturesque and even poetic details. It gave exceptional pleasure 
Mr. Heinemann fell into the prevailing spirit that has seized so 
many foreign singers lately, and gave Dr. Elsenheimer’s “Slumber 
Song” in English, It was a really attempt, for Mr. 
Ileinemann’s English was well articulated as well as sung, and the 
verses could be understood. 

His singing of four songs by Hugo Wolf had the distinctive and 
individual note that these songs need. 
organ accompaniment, including the 
Handel’s “Xerxes,” and a group of modern 
John Mandelbrod played Mr. Heinemann’s 
admirable taste and skill—New York Times. 


heimer, 


is written in 


successful 


He gave further three song: 
with recitative and aria from 
German composers. 


accompaniments with 





He was at his best in the group of songs of Hugo Wolf. He 
sang three numbers with organ accompaniment, while for the rest 
of his interesting and varied program he was accumpanied on the 
piano by John Mandelbrod. Three of the songs were compositions 
of Dr. N. J. Elsenheimer. They were interesting and Mr. Heine- 
mann sang one of them in English—New York Herald. 





Alexander Heinemann, with his excellent diction and dramatic 
sang German lieder at Mendelssohn Hall yesterday after 
noon until he had aroused his German auditors, 
as well, to a pitch of fervor where they 
him sing for the 


evening —New York Evening Telegram. 


manner, 


and the Americans 


were quite ready to hear 


remainder of the afternoon and well into the 





themselves— 
here—but Mr. Heine- 


Not only are the songs uncommonly 
and only ‘“‘Verborgenheit’”’ is very familiar 
mann sang them as if he felt a particular sympathy with them. 
The program included also a group of songs by Dr. N. J. Elsen- 
heimer and three songs sung to organ accompaniment (one of them 
the familiar air from Handel’s “Xerxes”), besides songs by Schu- 
bert, Schumann, Gernsheim, Hermann and Schumacher.—New York 
Globe, 


interesting in 





Schumann’s “Fruhlingsfahrt” fitly began the program, followed 
by the “Lotosblume,” which the singer gave with exquisite senti- 
ment. The “Spring Night” and Schubert’s noble “‘Greisengesang,” 


sung like a beautiful prayer, closed the old classic section of the 


program and left the audience quite tense. Dr, N. J. Elsenheimer’s 
song, “Du bist wie eine Blume’; his ballad, “Die Geister am 


Mummelsee,”” and Schlummerlied” followed, the middle song men- 
tioned showing a fine swing and rhythm, and the last, sung in 
English, had a decided charm of melody, all due to the vocalist’s 
diversity of interpretation. Hugo Wolf’s “Fussreise,” ‘Verborgen- 
heit,” “Heimweh” and the ‘“Stork’s Message,” were sung most 
effectively. Handel’s “Largo,” with organ accompaniment, was a 
number rich in beauty and sentiment. Carl Kaempf’s ‘‘Todeslust’”’ 
and “Vesper Song” were also given with the organ. The Gernsheim 
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numbers, “Komme Geliebte” and ‘‘Mit einem gemalten Lande,” 
were finely interpreted. Hans Hermann’s “Salomo” and “Serenade” 
were a brace of opposites—the dramatic phrases of the “Salomo” 
and his wail for Sulamith and the beautiful sentences of the 
“Serenade” making telling contrasts. The ‘Trysting Place,” by 
Schumacher, was the finale of the recital, and it was given in a 
splendid narrative form. Demands from the audience for encores 
brought out a stirring ballad and Schubert’s “Wohin.” Mr. Heine- 
mann’s art has been generously recognized in our captious music 
center, and the almost breathless interest with which audiences 
hear him speaks well for their musical intelligence.—Brooklyn Eagle. 





Nature blessed him with a voice of rich quality, far better in 
timbre than the lieder singers of his land have accustomed us to, 
and he has studied its use with care until he knows how to handle 
it. He has feeling for tone as tone, to get at the musical expression 
through a tone which shall have beauty in it as other instruments 
have. Lieder singing is not merely declamation, as some would 
have us believe, but the illustration of poetry through music, and 
how this is to be done by one who uses the voice not as an instru 
ment, but only to utter the words with some approximation to the 
pitch passes our comprehension. 

Songs in the narrative or ballad form Mr. Heinemann does par- 
ticularly well; much, for instance, as Schubert’s “Wohin.” It was 
in the spirit, with the feeling of youth, of the Wanderlust, with 
just a touch of the Nixies, delightfully clear and crisp in the actual 
singing. The melodramatic songs by Hermann also fitted him well. 
They were in his temperament and appearance, but he did fine sing- 
ing in them. They are not of great musical worth, but effectively 
to sing always with a story to tell and dramatic values to bring 
out. The “Alte Herr” was the most sincere musically, and he 
gave it with appreciation for the old dandy that made it a pleasamt 
picture. 

He has distinct comedy gifts, which gave character to “Der 
Kuss” of Beethoven, and Brahms’ “Vergebliches Standchen,” and 
to all that he did he added some little personal touch that showed 
individuality. 

In the short phrases of the modein song he can sustain the tone 
with firm quality, also with great variety, even to a pianissimo that 
has tone in it and is very dependable.—Karleton Hackett, in the 
Chicago Evening Post. 





MUSIC IN MEMPHIS. 
Mempuis, Tenn., February 3, 1911 
Members of the Amateur Music Club are arranging for 
an afternoon musicale to be given in their club rooms on 
Saturday, February 11. Appearing on the program will 
be four of Mrs. E. T. Tobey’s advanced pupils. 
nee 
Yolando Mér6é will be the next attraction to appear 
under the auspices of the Beethoven Club. Madame 
Mér6 will be at Goodwyn Institute on Saturday afternoon, 
February 25. 
nee 
Charles Washburn, of Nashville, will give a recital-lec- 
ture at Goodwyn Institute on March 24 and 25. An in- 
teresting feature planned is a lecture with illustrations on 
child’s songs. Arrangements are being made for Mr. 
Washburn to give a short morning talk before the girls of 
St. Mary’s School. 
neRre 
Birdice Blye, appearing in the place of Liza Lehmann, 
who was to have been the fourth attraction of the Cathey 
Ali Star Course, will be at the Goodwyn Institute on Sat- 
urday, February 4. Instead of the students’ tea, which had 
been plarned, at which Miss Blye was to give an informal 
talk, there will be a short lecture before the recital along 
the lines of her musical career—personal reminiscences. A 
special rate for teachers and students has been made and 
many of the clubs and classes will attend in a body 
nrmre 
\llesandro Bonci, the great tenor, will be the February 
attraction in the Cathey All Star Course, appearing in the 
Lyceum Theater. Benci’s coming is to be an event in 
local musical circles. He has made his appearance in 
every musical center in the world and from his first tri 


umph in Verdi's “Falstaff” in Milan the supreme artist 
has sung wherever the love of music is strong enough to 
create an opera house. 
ere 
The Memphis Symphony Orchestra will appear as a 
musical feature of the Automobile Show, for which great 
preparations are being made for February 14-18 inclusive. 
The Memphis Choral Society will assist with the pro- 
grams. Prof. Jacob Bloom has arranged a delightful open- 
ing program and Mr. Boutelle, director of the chorus, will 
present, in addition to the full chorus, a splendid vocal 
quartet. 
neRe 
Mrs, F. M. Henry ertertained the members of the Gar- 
land Musical Club Wednesday afternoon at her home on 
Garland place. The club was only recently organized and 
is composed of musical members in the neighborhood. Its 
president is Mrs. A. C. Carper. Appearing on Wednes- 
day’s program were: Hattie Mabry, Mrs. A. C. Carper, 
Lola Henry, Lucile Waters, Mrs. S. M. Waters, Lois 
Mabry, Thelma Menry and Barbara Carper 
nue 
Members of the Renaissance Club complimented the Vis- 
iting Nurses’ morning when they 
gave a moinirg musicale at Goodwyn Institute, charging 
a small admission fee, which they contributed to the fund 
for maintaining a visiting nurse in the city. Mrs. Carru 
thers Ewing is the president of the Renaissance Club, 
which includes in its membership many of the prominent 
musicians of the city. 


Association Tuesday 


nme 

Under the leadership of Mrs. W. Gillfillan the Beetho 
ven Club continues to do excellent work. The interest 
evinced in the departmental side of the club is most grat 
ifying. The study of orchestra in the department of musi 
cal culture has interested a large percentage of the mem- 
bers, and the department of philanthropy is doing the best 
work in its history, giving concerts to those less fortunate 
in musical opportunity. To further this work, through 
the efforts of the department and the generosity of the 
Memphis music houses, a piano has been donated to the 
county poorhouse and once each month a concert is pro- 
vided for these unfortunates. A piano has also been placed 
in one of the city missions, and special concerts of Christ- 
mas music arranged for the holiday season. A scholarship 
has been awarded a talented child who lacked opportunity 
for training and much more extensive work in the de- 
partment is planned for the near future. The monthly con- 
certs have been of unusually artistic quality and promise 
to be a factor in elevating musical taste in general. 

N. N. O. 





MUSICAL LINCOLN. 
Lincotn, Neb., February 9, 1911 
The St. Paul Symphony Orchestra will give four con 
certs here the latter part of April. These concerts con- 
stitute the fourth annual Spring Festival, which events have 
become a permanent feature of the musical life of Lin- 
culn. 
neRrre 
The fifth concert in the University Artist Course will be 
given by the Temple Orchestra, February 23, in the Oliver 
Theater. The date originally was set for February 14 
nee 
Owing to the illness of three of the members of the 
Rically String Quartet from Berlin, Germany, the concert 
which was to have been given February 1 has been post- 
poned to February 13. The playing of this Quartet is most 
refined and Lincoln 


s looking forward with a great deal 


TOWNSEND H. FELLOWS’ CHURCH CHOIR 
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of pleasure to its first appearance. It is the purpese of the 
organization subsequently to make a tour of the country 
RRR 
Rita Thomas, student with Robert W. Stevens, will give 
a piano recital for graduation, Thursday, February 9, in 
the University Temple. 
nRre 
The Musical Art Club met Monday afternoon with Mrs 
Raymond Murray. Mrs. Arthur Gutzmer preceded the 
musical program by reading a paper on the “French Foik 
song.” 
nReR 
Monday afternoon, before the Matinee Musicale, Jo 
sephine Poynter Bickford, reader, and Maude Risser, pian 
ist, gave “Hiawatha’s Wooing,” set to music by Rossiter G 
Cole. As the second part of the program Arvid Samuelson 
gave a piano recital. 
ge 8 
Lauretta Spencer, student with Sidney Silber, gave a 
piano recital for graduation last Thursday evening befor: 
a large audience in the Temple. 
nner 
The next students’ public recital of the University Schoo 
of Music takes place in the Temple Theater, February 20 
neRe 
A number of Lincoln people will go to Omaha to hear 
Busoni on February 21 W. P. K 


CLEVELAND MUSIC. 
( VELAND, Oh February o 
Cleveland music lovers have been traveling for an en 
tire week a path of musical aridity. Not a musical event 
of major importance has occurred since the ‘pop” concert 
of last Sunday, which can scarcely be said to count. Th 
only oasis in this land of drought is the Alexander Hein 
mann concert, which takes place in Engineers’ Hall, Fe 
ruary 17. This is to be the last of the interesting and 
beneficial series given by the Vinson brothers It is t 
be hoped that they were as successful from a financia 
standpoint as they deserved to be. Their undertaking wa 
novel. It filled a long felt want. May they continue their 
work next season, and may the Cleveland public be a littl 
more responsive 
nRre 
The seventh afternoon concert of the Fortnightly Club 
was given last Tuesday. Martha Ronfort was at the 
piano, Rae Ball gave a number of violin solos and Mr 
Winchester Fitch rendered several vocal selections 
mre 
At the fifth popular symphony Concert last Sunday 
Betsy Wyers (pianist) and Felix Hughes (baritone) 
were the soloists. Emil Ring conducted At next Sun 
day’s concert Johann Beck will direct, Warren Whitney 
(tenor) and Rae Ball (violin) will be the soloists 
RRR 
The Mendelssohn Club announces that David Bispham 
always welcome in Cleveland, will be the soloist at it 
next concert. April 6. 
nRe 
The Philharmonic String Quartet will give three cham 
ber concerts on March 14, April 11 and May 11 
. R. N. O’New 


Robyn Elected Conductor. 
Alfred G. Robyn has been elected conductor of t 
Mozart Society of New York, a newly formed choral o1 
ganization of women’s voices, which will enter into active 


work next fall 
Most Reliable in America for Church 
Positions 
Suite 2-3 Carnegie Hall 
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ROME AND THE EXPOSITION IN 1911. 
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CONTE 


ENRICO DE SAN MARTINO. 


ness. The tenor solo was sung by George Willey, who for 
so young a man presents a promising voice of the best 
tenor quality. In the bass aria, “Zion Is Captive Yet,” Ed 
win House received the ovation of the evening, owing to 
the smoothness of his organ, his excellent enunciation and 
phrasing, and, partly, doubtless, because of its being his 
first appearance amid San Diego’s musical forces. The 
members of the chorus deserve all the success they won 
It has been the result of hard work and showed conscien- 
tious .effort and enthusiasm, in precision of attack—light 
and shade—and volume and quality of tone. It was quite 
remarkable, and Director Clarence Bowers merits the high- 
est praise, not only for the efficiency revealed in training, 
artistic interpretation and general ensemble work of his 
chorus, but especially for the fine, quiet, unassuming deter- 
mination that surmounted all obstacles (of which there 
were very many) that came up from time to time in the 
organizing and banding together of so large a body oi 
men and women. The Harmony Club has been appointed 
the official chorus of the Panama-California Exposition in 
1915. 
this chorus in the ballroom of the U. S 
eRe 

Gertrude Graves gave a Schubert song lecture recital at 
the Wednesday Club on Monday afternoon. The club 
A little talk on the life of Schubert 
preceded the real lecture. Each song was presented first 
in English, then in German. Primarily intended for the 
scholars of the Bishop’s School, the attendance of outsiders 
surpassed that of the students. The program follows: 
“Whither,” “Impatience,” “The Post,” “The Wayside Inn,” 
“Who is Sylva?” “Ave Maria,” 

“Death and the Maiden,” “The Wan 





It was a magnificent audience that assembled to hear 
Grant Hotel. 


house was crowded. 
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VENETIAN 


PAVILION 


h spoiled the beautiful line. If one begins to enumer- 
ate all that will be of interest in Rome, then one might as 
well stop and say that all Rome is a permanent exposition. 
Wonderful Eternal City! 

neRrer 


The opening of the Exposition is postponed to the end 


white 





of March, and so is the opening of the Costanzi. D2. 
SAN DIEGO MUSICAL NEWS. 
San Dieco, Cal., February 4, 1911 


On the last day of January the Harmony Club celebrated 
its second entrance into public existence with “Hora Novis 
the following program giving the names of 


sima’ (Parker) 


the artists taking part: 
Introduction and chorus, ‘Cometh Earth’s Latest Hour” ; 


quartet, “Here Life Is Quickly Spent,’ Martha Marquardt, 


Mrs. I I Rowan, George Willey, Waldo Chase; 
aria (bass), “Zion Is Captive Yet,’ Edwin House; 
chorus, “Most Mighty, Most Holy”; aria (soprano), 
‘O Country Bright and Fair,” Mrs. Theodore 
Barnes; quartet and chorus, “Thou Ocean With- 
ut Shore,” Mrs. Sidney Hill, Margaret Bain, Ar- 
thur Morse, Russell Harper; solo (tenor), “Golden Je- 
rusalem,” George Willey; chorus a capella, “City of High 
Renown”; aria (alto), “People Victorious,” Mrs. L. L. 


Rowan; quartet and chorus, “Thou City Great and High,” 
Mrs. W. A, Litzenherg, Mrs. L. L. Rowan, Leonard Coop, 
Dr. Leland Jones 


\ll of the quartets performed most creditably their share 
Loleta L the aria, 
demonstrated her artistic fit- 


in the evening’s success Rowan, in 


People Victorious,” agai 
ness for occasions of this kind, her work being most pleas 
ing. Myrta Barnes, the soprano, rendered “O Country 


Bright and Fair” with fine tonal and interpretative distinct- 


derer,” “Hark! Hark! the Lark.” 
Miss Graves, who is the vocal teacher 
at the Bishop’s School, has studied 
considerably abroad and in this coun- 
try, and in her German work particu- 
happy, possessing 


ordinarily 


larly she is most 
than 


also a more good 


voice. 





neRre 
The Symphony Society is busy re 
hearsing under Richard Schliewen for 
the next public performance scheduled 


to take place in about two weeks 
The program will include the “Fin- 
gal’s Cave” overture, by Mendels- 
sohn. TG. 





CONCERTS IN DETROIT. 


Detroit, Mich., February 3, 1911 
A nnmber of interesting pupils’ re 
citals have been given recently by the 
McDonald School of Music. 
RnR ee 
At the recent concerts by the Detroit 
String Quartet, January 18 and 109, 


Helena Lewyn was the soloist. Miss 
Lewyn in addition to a solo group 
appeared with the Quartet in the 

Dvorak quintet. 

nre 

The Boston Orchestra, Max Fied 
ler, conductor, gave its annual concert at the Armory 
Thursday evening, February 2. A large audience 


Fiedler and his 
of the 


and violin 


Conductor 
this true 
concertmaster 


to 


was 


accorded an. ovation 
specially 
Witek, 
of the evening. Many artists have received great ova- 
the Armory, but it is doubtful if 
ever been obliged to acknowledge such waves of applause 
as greeted Mr. Witek at the close of the Mendelssohn con 
certo. Rarely does any artist give as much genuine pleas 
ure as did Mr. Witek on this occasion. 
nRe 

Boris Ganapol, director of the Ganapol School of Musi 
cal Art, presented Vesta Formaz Lockhard (contralto) in 
recital in the hall of the school Friday evening. A 


and reception 


Anton 


men, 
given soloist 


tions in any have 


ver 
dificult program was given in a style which indicated care 
ful preparation. 
RRR 

Immediately following her appearance as soloist with 
the Detroit String Quartet February 15 and 16, Elsa Rueg 
ger will leave for a Western trip. She will appear 
the Minneapolis Orchestra, and in joint recitals with Dal- 
ton-Baker, baritone. Ps ly. “a 


with 





Hamlin with the Thomas Orchestra in Toronto. 

George Hamlin, the distinguished tenor whose home is 
in Chicago, left that city Sunday of last week with the 
Theodore Thomas Orchestra to participate in three con- 
certs in Toronto with the Mendelssohn Choir of that city 
Sunday of this week (February 12) Mr. 
3oston with the Handel and Haydn Society in a perform 
ance of Verdi’s “Requiem.” Alma Gluck, of the Metro 
politan Opera Company, and Madame Schumann-Heink, 
were other soloists engaged for this performance. 


Hamlin sang in 
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NOTICE TO PUBLISHERS 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue MusicaL 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
w works in this department. 

Particular attention given to works of American com- 
posers and their products. 


ED BOTE 2 G. BOCK, BERLIN. 


The Boston Music Company, American Agents. 


“Aus DER KINDERWELT,” op. 76. 
“Epmsopen,” OP. 115 
“Die NoNNEN,” OP. 112 
“PRAELUDIUM UND Fucr,” “CHaAconne,” >» MAX REGeR. 
oP, 117. 
“QUARTETT,” OP. 113 
“KONZERT,” OP, 114 
Chis composer has achieved considerable newspaper rep- 
tation even among those who have never heard his 
works We do not say this in disparagement of Max 
Reger. It is not his fault. He is a serious, hard work- 
ng composer, who strives after his ideal with no thought 
whatsoever of financial returns for his labor He is as 


far removed as it is possible to get from the popular mu- 
ical play composer who stands in the gallery to watch the 
sails to catch every little puff 


ipplause and to shape his 

of popular favor. And it is because he is so far from the 
tereotyped standard of the critics that the critics talk 
ibout him. Whenever they wish to condemn any harmony 
they cry “Reger.” And they hold this name up as a hor- 
rible example of the results of license and debauchery of 
melody and music. Not that these critics have heard any 
work of Reger’s—oh, no! They have read what is printed 


in the papers. It is evident that those who are responsi 
ble for the first newspaper accounts of Reger’s music did 


not like it. They could not hear it. They unconsciously 
listened for the accustomed harmonies, for the familiar 
hythn for the ized melodic phrases, and found 








So they raised the hue and cry of “anarchy,” 
“murder,” “sacrilege” and what not. 

Now, we do not presume to measure Reger’s genius, if 
he has any, or to lament his talent, if he has none. We, 
as music reviewers, are content to examine his methods. 
In the first place, we find that the rhythms are not those 
of comic opera, where the waltz, the march, and the galop 
suffice for most of the movements. In Reger we find 
cross rhythms, syncopations, innumerable irregular figures, 
mixed rhythms, and phrases that demand rubato, ritards, 


them not. 


” 4 


accelerandos, pauses. To play this music in the fixed 
bustling tempo of Mozart’s “Figaro” overture would 
ruin it. 


Tennyson, literary artist though he was, tells us in one 
of his poems written in a meter of the Latin poet, 
Catullus : 

Hard, hard, hard is it, only not to tumble, 

So lentuatical is the dainty meter. 
Is it any wonder, therefore, that the ordinary critic should 
tumble when he first treads the mazes of Reger’s rhythm? 

In addition to the rhythm is the harmony. Ah! this 
is where the shoe really pinches. It is the harmony, or 
lack of it, that causes all the ire. For in Reger’s works 
the harmony is not relegated to the background as a kind 
of poor relation of ruling rhythm and catchy tune of 
comic opera. It is placed foremost and is enriched with 
every device the composer can find. All manner of orna- 
mental notes, changing notes, appogiaturas, alterations, 
inversions, suspensions, anticipations, are to be found in- 
terwoven with the rhythmical complexities. The con- 
tours of the melodies, of course, are shaped by the ac- 
companying harmonies. These melodies must be clearly 
grasped hy the performer and intelligently phrased in 
order that the hearer may also grasp them. The discords 
must be duly accented and slurred into their resolutions, 
an apparently meaningless succession of chords must be 
made natural, or pleasantly surprising by judicious ritards 
and diminuendos, or stringendos and crescendos. 

We affirm that there is not a passage in any of the 
works enumerated above which does not become effective 
and inoffensive if intelligently played. We say “inof- 
fensive” intentionally, for we are now writing for those 
who dislike Reger’s music. And it must also be remem- 
bered that the mood of the hearer has a great deal to do 
with his likes and dislikes. See how Wagner piles up 
his chromatic and biting harmonies in the throes of Tris- 
tan and Isolde’s love tragedy. If we heard those same 
harmonies in the midst of the march of the Masters‘ngers 
they would sound detestable to our sense. Nor could we 
tolerate the placid “Prize Song” in the garden scene. It 
therefore, that if the listener is in a Hans Sachs 
Reger’s “Flying Dutchman” piano 


follows, 


mood he will resent 
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concerto, If he is in a “Lohengrin” bridal march mood 
it will shock him to hear Reger’s “Tristan and Isolde” 
quartet. We are, of course, speaking figuratively, but we 
trust our readers will understand us. In addition, it must 
he noted that Reger’s music is difficult for the fingers as 
well as for the head and heart. 

In conclusion, let us call attention to Reger’s superb 
technic. Who since Bach has written such a fugue for 
violin alone? Then turn to the piano concerto bristling 
with all that Liszt and Brahms ever discovered in the way 
of pyrotechnics. We do not say that difficulty of execution 
is a merit. We only mention this to show why Reger has 
a long time to wait before he can be popular. And if 
the style in music should change before that popularity 
arrives—well, what then? 

The London Daily Telegraph of January 28 says: 


lately brought to a hearing in 
Moreover, the 


Max Reger’s new piano concerto, 


Leipsic, occupies fifty-one minutes in performance. 
work, which is in F minor, appears to be extraordinarily difficult to 
follow. Indeed, of the second of its three movements, a largo, it 


has been said that it ‘seemed absolutely not understandable as music, 
perfectly simple in the writing.” This critic added that 
Reger has generally written his best music in slow move- 
ments, there is nothing to do but trust that this is beautiful, and 
wait till one’s own ears are capable of conveying this feeling.” One 
cannot withhold admiration from so philosophical an attitude. 

To those amateurs who would like to become acquainted 
with Reger with the least possible trouble we recommend 
the “Episodes,” op. 115, a series of eight short composi- 
tions for the piano of about the same difficulty of execu 
tion as Chopin’s “Preludes,” and in which the piano is 
treated very much after the manner of Schumann, in as 
far as the spread of the hands and the interweaving of 
themes are concerned. They vary from larghetto to an- 
dante, allegretto and vivace quasi presto. In other words, 
they voice many moods and styles. 

“Aus der Kinderwelt” is the title of a collection of eight 
little songs, “Songs from Childland,” which also have an 
English text. 


though 
“since 





Mrs. MacDowell Interprets Husband’s Works. 

(By Telegraph.) 
Sroux Crry, Ia., 

Musical Courier Company, 
439 Fifth Avenue, New York: 

Mrs, Edward MacDowell made her first Iowa appear- 
ance in Sioux City last night under the direction of Mrs 
Frederick Heizer. She gave an intensely interesting lec- 
ture recital of MacDowell’s works and his ideals. The 
illustrations were irresistibly beautiful. Mrs, MacDowell 
held her listeners under a spell by her charmingly original 
descriptions. The individuality revealed in Mrs. Mac- 
Dowell’s playing is equalled by her late husband’s compo- 
sitions, which she interprets with absolute authority. Miss 
Bartholomew delighted the audience by her sweet soprano 

voice in the songs. FREDERICK HEIZER 


February 9, 1911 





Startling Discovery. 
What volume and wondrous vitality has the music of 
Richard Wagner !—New York Evening Sun. 





Wilhelm Berger’s recent death in Jena was due to can- 
cer of the stomach. 





Compositions of SEBASTIAN B. SCHLESINGER 


Published by 
OLIVER DITSON COMPANY, Boston 


Price. 
Ave Marin for Sigs cies cs os eades verte lockiatines 
Ave Maria for Orchestra: os 
No. 2, 14 parts 
No. 3, Violin and Piano. 
Two Lyrics— 
; No. » I Shall Return Aga in, for Bass or Baritone. so 





No. The Answer, for Soprano or aig aa -50 
Maidens Who Laughed Thru the Vines, for Baritone... .60 
Poetry by Oliver Wendell banana 
Good-Bye, for Mezzo-Soprano.....ccccccccccccece Wieos «90 
The Queen’s Riding, for Soprano......ccccseccacs bheee le 
Where Billows Are Breaking, for Soprano........ in Wie .50 
reee Meee Ser DUNGG, ccnae ocd 0dsenencvecceedave +50 
Wedding March, for Piano, four hands.........+.+0++ 60 
Wed ding March, for Orchestra: No. 1, 10 parts........ -50 

Se SR vn 5s Fhe en ene tv eaes snes eunen 65 
No. STO, Nieiak oosscecbas<sixeas Bees .80 
SER A SE NIE bos. 9 6.6.07. cedcnecesceae neta 1,00 
OE. BO. CAMs bo hs.n0s ce eade eer enceeee -50 


All the Compositions of SEBASTIAN B. SCHLESINGER may 
be obtained of the DITSON HOUSES, Boston, New York, 
and Philadelphia. 


LESLEY MARTIN, bei canto 


STUDIO ; 1425 BROADWAY, NEW YORK 
S{NGERS—Suzanne Baker atson, Cora Cross. 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hutche- 
son, George Bemus, George ‘Gillet, Hen 
ricks, Dr, Eugene Walton Marshall, Fiske 0’ Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs. 
Edward Foley, Albert Wallerstedt, Umberto Sac. 
chetti and many other singers now before the pub- 
lic in opera and church work. 


ETHEL ALTEMUS 


PIAN 
1526 Spruce Street, Philsdelphie oe: 
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Joannes De Tahy, the Hungarian painter, recently com 
pleted a remarkable picture, reproduced above, in which 
Franz Liszt is the central figure. The work, however, is 
not specifically a portrait, although the resemblance is 
marvelous, but represents the great composer-pianist in 
terpretating his second Hungarian rhapsody 

The spirit and motives of the Hungarian rhapsody 
which Liszt found and translated into music so success- 
fully, were not the result merely of an acquaintance with 
Hungarian music, but also of the study of the romantic 
life of the various Magvar sects. Liszt knew both the 
gypsy and the peasant, and therefore was peculiarly fitted 
for the task of giving musical expression to the rhapsodic 


Liszt Interpreting the Second Rhapsody. 


character of the Hungarian nature [he rhapsodies are 
in consequence a true tone picture of Hungarian life and 
reflect its atmosphere, its emotions, its joys and sorrows 
in inimitable and convincing manner. It is quite remark 
able 

With fine understanding the artist has cleverly and 
artistically illustrated some of the characteristic figures 
suggested in the rhapsodies The central figure is the 
csikés (Hungarian cowbow), who faces life heroically 
and when under the influence of gypsy music is an ex 
tremist, shedding tears one moment and in the next shout 
ing with wild pleasure as he dances the czardas. The 


juhasz (shepherd) at the extreme right of the picture is 


to be seen at summer time in the fields, but when winter 
comes he plays his tilinko (pipe) indoors With het 
violin and expressive eyes, Czinka Panna (the gypsy 
represents one of the most important historical character 
and phases of Hungarian life The two figures to the 
right above the shepherd represent the symbolic spirit of 
peasant life, while the two figures at the top are em 


blematic of love, in which the hussar 





so promi 
nently 
rhe painting 1s a very large one, and is at present in Mr 


prepared for 


De Tahy’s New York studio, where it 
exhibition In the near future it will be on view at one 


of the large New York art galleries 





HEINEMANN AT THE RUBINSTEIN CLUB. 
\lexander Heinemann appeared before the members of 
the Rubinstein Club last Saturday afternoon in the Astor 
Gallery of the Waldorf-Astoria Hotel. In introducing 
Mr. Heinemann, the president of the club, Mrs. William 


R. Chapman, said that the members should be highly com- 
plimented because this was Mr. Heinemann’s only ap 
pearance in New York before a private club, and, further- 
more, that the presence of so eminent an artist should be 
sufficient to make the afternoon one of the most enjoyable 
in the history of the club. 

There are many who hold that the German language is 
rough and rugged and ill fitted as a medium for vocal 
tonal utterance, but Mr, Heinemann thoroughly refutes 
any such idea. His pronunciation is not only clear and 
distinct, but of most beautiful liquid quality, and merely 
to hear him pronounce German words is in itself a musi- 
cal treat. When added to this his great art of vocaliza 
tion and a beautiful mellow and rich vocal organ the com 
hinetion is one which would soothe even the savage breast 
Mr. Heinemann’s art is, furthermore, heightened by won 
derful interpretation and variance in distinguishing be- 
tween the various moods of the songs. After hearing this 
artist one does not wonder that he is held in high esteem 
in his native country and that he has sung himself into the 
hearts of the Americans 

His program gave him the opportunity to run_ th 
gamut of his powers as well as to afford his hearers a 
wide vision into the field of German lieder. To expatiate 
upon tl f 


e special features which the singer brought to each 


individual song would be to take up each singly and show 
how wonderfully diversified in every way he made it. It 
certainly took great courage to place the dainty “Wohin” 
after the tremendous “Erlkénig,” but Mr. Heinemann’s 
irt was sufficient to escape the seeming anticlimax, and 
he received an equal demonstration after each. For en- 
ores Brahms’ “Cradle Song” and Franz’s “Im Herbst’ 
were given, 


Mr. Mandelbaum supplied the piano accompaniments. 


and so exquisitely was his work dissolved into that of the 


singer that their combined effort partook of the nature of 
perfect unity. As a pianist Mr. Mandelbaum showed pro 
ficiency, although at all times keeping his attainments sub 
merged, which, nevertheless, only heightened his art as an 
accompanist. 

Mr. Heinemann sang the following songs: 
nane ; ‘ édateaudes Schumanr 


zat Schumanr 





Frulingsnacht Schuman: 
.Schumanr 


Rubinstei 


Du bist wie eine Blume 


Es blinkt der Tau 


Der Asra Rubinsteir 
Mit einer Primula veris ‘ ... Grieg 
Ein Schwan , gngentaddeghpvedchicvsduatecdsuVaeneel Grieg 
Im Kahne ; ‘ ...-Grieg 
Litanei .. ‘ ‘ d : Schubert 
Erlkénig Schubert 


Wohin - ‘ . deen Schubert 


Mrs. Beardsley Plays the Kaun Concerto. 
Miltonella 
Kaun’s piano concerto at a private musicale in New York 


3eardsley played one movement of Hugo 


recently. Maud Collin, a pupil of Mrs. Beardsley, played 
the orchestral part on a second piano. This was the first 
performance of this music in New York, and although in 
the nature of a private hearing, a number of musicians 
were present and these pronounced it a most interesting 
and musicianly addition to the piano works of this genera 
tion. Effie Stewart, the soprano, and Wallace Cox, bari 
tone, each contributed songs to the program 

Mrs. Tollefsen Plays for People’s Symphony. 

\ugusta Schnabel-Tollefsen, the pianist of the Tellef 
sen Trio, and a concert artist of growing popularity, 
played at the fourth in the series of chamber music con 
certs, February 7, in Cooper Union, under the auspices of 
the People’s Symphony Auxiliary Club. Associated with 
Madame Tollefsen was Willy Lamping, in a performancce 
of the Beethoven sonata for piano and cello, No. 2, op. 5 
The artists were recalled seven times by the enthusiastic 
throng of music lovers. The remainder of the program 
was given by a company of woodwind players. 


Guilmant School Announcements. 

Mary Adelaide Liscom, pupi! of William C. Carl a 
postgraduate of the Guilmant Organ School, has been re 
engaged as organist and musical director of the music at 
the Fourth Presbyterian Church, New York Thoma 
Whitney Surette, the eminent lecturer, concluded | 
course on Musical Form before the students of the School 
Tuesday morning, and returns for a supplementary lectur 
March 7 

The sixth students’ recital was given Thursday, whet 


the following interesting progran as 


playe 
Finale from the I ita H 
I 1 R 
Gavotte, Le Tempk G | 
John S r 
Allegro (Sonat l 
I N. Wilk 
Toccata in ¢ n 
Gert le H. Hale 
Verset in |} ( 
He etta He 
Toceata ir A ma { 
Roy Leslie Holme 
Aria (Concerto ) Has 
Clarer A] t fts 
Fuga (Sonata III) 7 ant 
| 1 B. T adg 
Intermezzo in B flat 7 
Row 1 Cla 
Adagio in A flat ata III 1 
Charlotte | se Z 
Toccata in D 
( a Cor More i 


Trude Frankenstein for Amsterdam Opera. 


[rude Frankenstein, who studied with Sergei Klibansky 
in Berlin, has been engaged as leading sopran t the 
Royal Court Theater of Amsterdam, Holland he 


American Institute of Applied Music, Kate S. Chittenden 
is to be congratulated on having on its faculty one who 


produces such results 
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Wuat singers need sometimes in place of a press 

agent is a suppress agent. 
a eee 

Sousa and his Band will sail March 4 from 
Plymouth for South Afriea, opening in Cape Town 
on March 24. 

meclintt till enntithpen 

Ir is no credit to a composer merely to call him 
a sound musician. It depends on how his sounds 
sound when they are sounded. 

rr 

It has been arranged that a one-act opera, named 
“Twilight,” by Arthur Nevin, will be sung in Eng- 
lish at the Metropolitan this season. 

oe Cone 

Ow1nc to the Lincoln’s Birthday holiday, this is- 
sue of Tur Musicat. Courter will reach its read- 
ers twenty-four hours later than usual. 

—_o——_—— 

Oe BuLv’s widow, Mrs. Sara C. Bull, who died 
recently Cambridge, Mass., left a fortune of 
$500,000, according to her will just probated at 
Biddeford, Me. 


in 


Pe Nee 

MaApDAME GADSKI drew $11,000 at the Metro- 
politan Opera last Saturday afternoon, the largest 
receipts taken in there at any Wagner matinee for 
over three years. 





Movinc picture men who hurried down to snap 
the revolution at Juarez last week (just across the 
border from El Paso, Tex.) were followed hotly 
by several comjc opera librettists in search of at- 
mosphere. All got what they wished. 

ee eae 

SPEAKING Of Abraham Lincoln’s prose style in 
writing, R. W. Gilder in his “Lincoln the Leader” 
says: “Lincoln’s prose, at its height and when his 
spirit was stirred by aspiration and resolve, affects 
the soul like noble music. Indeed, there may be 
found in all his great utterances a strain which is 
like the leading motive—the Leitmotif—in musical 
drama; a strain of mingled pathos, heroism, and 


resolution.” 
————— 





One of New York’s symphony orchestras seems 
to be in a bad way from a financial standpoint when 
the organization seeks to fill its rapidly depleting 
coffers by engaging to play classical music as an 
accompaniment to the terpsichorean efforts of a 
barefoot dancer. This is not encouraging news to 
backers of large svmphony orchestras, but THE 
MusicaL Courter sees no reason why the naked 
truth should not be told. 


O—_—_—— 

Or Debussy’s “Pelleas and Melisande,” our local 
dailies said last week that it is delicate, atmospheric, 
remote, haunting, spiritual, poetical, subdued, un- 
conventional, veiled, intense, expressive, illusive, 
impalpable, frail, mystic, unique, filmy, intimate, 
strange, elusive, shadowy, dreamy, shimmering, iri- 
descent, undefinable, dim, suggestive, indecisive, 
imaginative, beautiful, picturesque, psychic, realis- 
tic, symbolic, intangible, seductive, membranous. 


That’s all. 





” 


—_@—____. 


Detatrs about the coming publication of Richard 
Wagner’s memoirs appear from day to day in the 
German papers. ‘The book is to appear about the 
1st of April (no joke) instead of in May, as first 
announced. It will bear the title “Mein Leben” 
(My Life), and will be issued in two volumes, con- 
taining together about 900 pages; price in paper 
(in Germany) five dollars: bound, six dollars and 
a quarter. A special de luxe edition of four hun- 
dred numbered copies will be issued at fifteen dol- 
lars. The English woman, Mrs. Burrel, who read 
one of the few copies originally printed, evidently 
did not care for the work, as she-speaks of it as 
“this miserable book.” In many cases Wagner has 
not been at all frank. The whole Wesendonck pe- 
riod, for instance, is said to be dismissed with three 


lines. Friedrich Nietzsche, who also saw the man- 
uscript, said: “Even in his memoirs Wagner 


stayed true to himself—he remained the actor.” 
_—_o_ 


Max Recer was asked recently by the Vienna 
paper Die Zeit to give his opinion of modern oper- 
etta. He replied: “The artistic quality of the mod- 
ern operetta is miserable.” It is said that upon this 
being reported to Messrs. Franz Lehar, Leo Fall 
and Oscar Strauss, they exclaimed in chorus, “The 
artistic quality of Max Reger’s music is miserable.” 
Apropos, Leo Fall’s new operetta—his third one this 
season—met with great success at the Johann 
Strauss Theater. There has never been a Vienna 
operetta that did not meet with success—in Vienna. 

ee os 

Lonpon’s Philharmonic Society will celebrate 
its 1ooth season next year, and the directors have 
decided to emphasize the event by inviting well 
known English composers to write new works for 
production at that time. Those who have accepted 
so far are Sir Alexander Mackenzie, Sir Hubert 
Parry, Sir Edward Elgar, Sir Charles Stanford, 
Dr. Frederic H. Cowen, Dr. Walford Davies, Lan- 
don Ronald, Granville Bantock, and Edward Ger- 
man. There also is a movement on foot to ask the 
public to subscribe an endowment fund large 
enough to make the Philharmonic Society a really 
permanent institution. 

<email: 

Music always seems to arouse dissatisfaction in 
greater proportion than it affords pleasure. For in- 
stance, in picking up a bright out of town newspaper 
recently we notice that its clever musical column 
quotes extensively from other journals, and the arti- 
cles cited consist of George Bernard Shaw’s protest 
that concerts are not cheap enough; a former Cali- 
fornian’s protest that the Puccini “Girl’’ opera is 
not true to traditions as they existed in the West of 
'49, the Boston Transcript’s cry for real old trumpets 
in the “Aida” procession, the New York Sun critic’s 
sobs over “the lost art of bel canto,” Paris’ abuse of 
Siegfried Wagner and his works, New York’s ridi- 
cule of the “program’’of Mahler’s fourth symphony, 
Philip Hale’s damning with faint praise of Geraldine 
Farrar’s Madam Butterfly, the London Times’ at- 
tacks on “inferior concerts,” etc. It is a signifi- 
cant roster. 

-——@-— - - 

Tue Berlin home of THe Musicat Courter on 
Sunday, January 15, was the scene of a brilliant 
reception tendered by Mr. and Mrs. Arthur M. 
Abell to Mr. and Mrs. Mare A. Blumenberg. The 
American Ambassador and a large number of ar- 
tists of international fame accepted the invitation 
to meet the editor-in-chief of THe Musicat Covu- 
RIER. The following item concerning the event ap- 
peared in the Berlin Continental Times of January 
12,1911: “Mr. and Mrs. Arthur M. Abell gave a 
reception on Sunday afternoon at their home in 
honor of Mr. Marc A. Blumenberg, editor-in-chief 
of Tut New York Musicat Courter, and Mrs. 
Blumenberg, who are stopping for a few days in 
Berlin. Among those present were the American 
Ambassador, Dr. Hill, Mr. and Mrs. Hugo Kaun, 
Sergei Kussewitzky, Hermann Fernow, Joseph 
Lhevinne, Mr. and Mrs. Frank King Clark, Ru- 
dolph Ganz, William Steinway, Mr. and Mrs. 
George Fergusson, Professor Franz Emerich, Mr. 
and Mrs. Alexander Petschnikoff, Mr. and Mrs. 
Francis Maclennan, Lura Abell, Carla Abell, Prof. 
Mortiz Mayer-Mahr, Ida Hiedler, Mr. and Mrs. 
Arthur van Eweyk, Alberto Jonas, Mrs. Hugo 
Heermann and daughter, Madame Ypes-Speet, 
Fred Wile, Dr. Shaw, Mrs. Franz Rummel, Miss 
Kellogg, Wynni Pyle, Myrtle Elvyn, Eleanor Spen- 
cer, Frances McElwee, Agnes Kerr, H. O. Osgood, 
Eugene Simpson, Mrs. Emily Potter-Frissell, Mr, 
and Mrs. Vernon Spencer, Otto Richter, Mr. Ste- 
venson, Mr. Kahlus, Mrs. Cottlow, Mr. and Mrs. 
Romeo Frick, Joseph Muetter, Dr. Fery. Lulek, Dr. 
and Mrs. Ernst Kunwald, and Frederick Clutsam.” 
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Had the late Leo Tolstoi been at Carnegie Hall 
on Monday afternoon he might even now have writ- 
ten an epilogue to his “Kreutzer Sonata,” the famous 
novel which inspired Beethoven’s lesser known mu- 
sical composition of the same name. Mischa Elman 
and Ernesto Consolo played the sonata for violin 
and piano—and in truth they treated it as a work 
for two instruments in joint partnership, animated 
by equal desire for the attainment of a perfectly at- 
tuned ensemble. One of my earlier recollections of 
the “Kreutzer” sonata—Beethoven’s—dates back to 
a performance of it by Joseph Joachim and Eugen 
d’Albert. It was my first hearing of the then king 
of violinists, and I never shall forget my disen 
chantment when the famous fiddler played his initial 
measure out of tune and thereafter seldom stayed in 
the true pitch for more than a few moments at a 
time. D’Albert, in deference to Joachim, adjusted 
his tempi and rhythms to the older man’s halting 
technic, and in consequence a painful travesty of a 
great work resulted, lit up only here and there by a 
flash of the genius which d’Albert could not quite 
suppress and which Joachim had to labor hard to 
voice. At the conclusion of the finale, not even 
ended in unison, the German audience burst into 
noisy hurrahs and handclappings. I left the hall in 
deep sorrow, for two of my idols had just been shat- 
tered and within a week after the beginning of my 
studies in a country where I was prepared to look 
upon every celebrated public performer as a demi- 
god who could do no musical wrong. 

RRR 


Elman and Consolo surprised me, too, but in a 
different way. Here was Russia and Italy hitched 
together and sounding the tonal message of a Ger- 
man. However, the “Kreutzer” sonata is the least 
Teutonic of everything Beethoven ever wrote, and 
perhaps that explains why it reflected such warmth 
and touching eloquence in the Elman-Consolo han- 
dling, with a last movement that positively spoke 
rollicking humor and capricious tenderness. On re- 
flection, however, I find that it is no unusual thing 
for other nations to play Beethoven better than the 
Germans do. The greatest living conductors of his 
symphonies are a Hungarian and a Bohemian. On 
the piano, the leading Beethoven interpreters are 
Italian, Russian, Polish, Roumanian, English— any- 
thing but German. The violin concerto has its tru- 
est exponents in players Austrian, Russian, Belgian, 
Hungarian, English, American, with Burmester as 
a shining exception. And that reminds me. Elman 
is a virtuoso who seems to know no professional 
jealousy, for his programs this winter have exploit- 
ed transcriptions by Mendelssohn-Burmester, and 
Francceur-Kreisler, and contained at least one orig- 
inal opus from the pen of the mighty fiddler, Fritz. 
In his own arrangements of a Sammartini “Liebes 
lied” and a Lulli “Adagio e Allegro” Elman was su- 
perb last Monday, revealing an emotional continence 
and chasteness of tone astounding in a player who 
on the same program dashed off Sarasate’s “Jota” 
with so much fascinating diablerie, made Paganini’s 


D major concerto take on a new lease of musical in- 
terest, and informed Tartini’s “Devil’s Trill” with 
a human note never attempted by most other inter- 
preters of that inherently dry piece of counterpoint 
and formal construction. A remarkably luminous 
and even glittering cadenza by Elman himself helped 
to give Tartini’s overpraised opus its welcome aspect 
of modernity. It was an afternoon of wellnigh fab- 
ulous fiddling and, so far as I am concerned, the 
shades of Wilhelmj, Vieuxtemps and Wieniawski 
hovered over the young artist’s head as he made his 
magical strains sound through Carnegie Hall and 
whispered strange secrets to him while they guided 
his infallible fingers and his unsurpassable bow. 
RRR 


Charles Wakefield Cadman is in the wilds of 
New Mexico, seeking the health that was denied 

















CHIEF CADMAN AND HIS MOTHER 


him in murky Pittsburgh. The present picture 
shows the composer of the popular “Indian Songs” 
and the no less widely known Japanese ‘‘Sayonara” 
cycle driving bareheaded in the desert open, with 
his faithful mother, who has gone West to nurse 
and guard over her gifted boy. Chief Cadman is 
“getting his main rest by working,” as he puts it, 
and soon will put the finishing touches on the score 
of an Indian opera. In the meantime his published 
songs continue to engage the attention of many of 
the great singers and some of them who have done 
the pieces in public repeatedly are Nordica, Jomelli, 
Schumann-Heink, Nielsen, Gluck, Alda, Lipkow- 
ska, Ormond, Christine Miller, Mrs. Seabury Ford, 
Virginia Listemann, Sara Anderson, Constantino, 
Bispham, Baklanoff, Witherspoon, Evan Williams, 
Dufault, Edna Blanche Showalter, Paul Kennedy 
Harper, William John Hall, Thomas Evans Greene. 
Bettina Freeman and too.many others to be men- 
tioned here, although the complete list will be pub- 
lished some time in THe Mustcar Courter as an 
object lesson to those ill betiding pessimists who 
claim that no American composer ever gets a real 
chance in his own country. 
mReR 
When Briinnhilde went to sleep in the “Wal- 


kiire” of the present Metropolitan “Ring” series 


At the “Siegfried” resump- 


she wore a grav cloak 


tion, Briinnhilde’s cloak had turned bright red. 
Also, as she arose from her rocky couch, it was 
noticed that the godly girl had grown about ten 
inches taller during her long nap. Wagner real 
ism with a vengeance! 

ReRr 


When Haydn was given a benefit concert at Lon 
don, May 4, 1795, the receipts were about $2,000 
At the recent Gilbert benefit of the Metropolitan, 
about $10,000 was taken in. 


nRe 


“My name,” said the tragedian, “has adorned 
many billboards.” 

“And mine,” rejoined the concert singer, “has 
adorned many board bills.”—Chicago News, with 
amendments. 

RRR 


A copy of the Boston Sunday Herald, dated 
February 8, 1863, is sent to this department. The 
paper contains interesting war news relating to the 
siege of Vicksburg, as well as some significant 
items on musical topics. At the Boston Academy 
of Music, J. Grau announces that he “will have the 
honor of presenting” the following varied repertory : 
“Martha,” “Norma,” “TI! Poliuto,” “Un Ballo in 
Maschera,” “Il Trovatore,” “Don Giovanni,” “Tra- 
viata,” “La Juive,” “Lucrezia Borgia,” “Linda di 
Chamounix,” “Les Vespres Sicilliennes,” “Roberto 
il Diavolo,” “Ernani,” “I Puritani,” Figlia del 
Regimento,” “La noces de Jeannette”—and “Mey- 
erbeer’s latest and most successful work, ‘Dinorah’ 
or ‘Le Pardon de Ploermel.’” The season opened 
with “Martha,” and Clara Louise Kellogg (mak 
ing her farewell appearance prior to her departure 
for Her Majesty’s Theater, London) sang the part 
of Lady Henrietta. Catrina Morenzi, another 
American, was the Lady Nancy, Brignoli the 
Lionel, and Susini the Plunkett. Barilli and Vir- 
ginia Lorini (née Whiting, American) were other 
members of the “troupe.” “Mr. Gilmore’s” series of 
“Patriotic Concerts” are advertised in the same 
column with the “Orchestral Union” events, for 
which “over a hundred new compositions were im 
ported.” One of the Union’s soloists was: Mlle 
Camilla Urso, “the young violinist.” Another para 
graph informs the 1863 reader that “Senorita Teresa 
Carrefio, the child pianist, left Boston for New 
York,” en route to Havana, and Europe. At the 
Minstrel Opera House, those two fine ballads “I’m 
Leaving Thee in Sorrow, Annie,” and “My Mother, 
Dear” made such a hit and “were sung with so 
much taste and feeling that both are to be kept 
upon the programme for another week.” 

Renner 

Propagation Note:—Mr. and Mrs. Jan Kubelik 

now have five daughters. 
RnRre 

John Philip Sousa, who is continuing his tri 
umphant progress with his band through the prov- 
inces, recently told P. Doubleyou a story of a man 
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whose great ambition it was to see New York. 


Here is the story in Mr. Sousa’s own words: 

“He had been acting for me as a sort of guide 
on a hunting trip in North Carolina, and when it 
was over I suggested that we should ride together 


New York. 


at the prospect, and we set out on our twenty-five 


He was delighted 


the whole way to 
days’ ride together. 

Che first night we stopped at a little place, and 
when I asked my guide what he would have for 
‘Ham and eggs.’ In the morning 


supper he said: 


at breakfast he had ham and eggs again. Next 
night, farther on the road, they asked what he 


would take for 
“*What have you?’ he asked. 
‘Well, there’s fish, and there’s ham and eggs, 


supper. 


and 
“*That’ll do,’ he said; 
“And during the whole of that twenty-five days’ 


‘ham and eggs.’ 


trip, sometimes three times a day, he had ham and 
\t fast we got to New York. 

“‘T’m taking you to the very best hotel in the 
world,’ | Hotel. 
Here you can get anything in the way of food and 


wos 
Cee 


said, as we went into the Plaza 


drink that money can buy.’ I gave him the menu 
a very big card. ‘Now, choose the very best din 
ner you can think of.’ 

“He took the card and ran his eye down the list 
of dishes. As he got toward the end I saw a wor- 
ried frown gather on his face. 

“*What’s the matter?’ I asked. 

‘’Tain’t here,’ he said. 

‘*What are you looking for ?’ 

\nd he told me: 
Weekly 


‘Ham and eggs!’ ”—Pearson’s 


| vondon. 
RRR 


Iwo billboard announcements of last week were 


interesting. Outside of Carnegie Hall a huge pla 


card advertised a recital by “————— 


the Elman of the Lyre-Phoenix.” To Mendelssohn 


Hall was fixed a poster telling of a violin concert 
to be given there shortly by “Illuminato Miseran 


dino,” 


nRne 


Chis picture was made on the occasion of one of 


the famous music festivals at Baden-Baden, and 


with the exception of Mrs, Busoni and Mrs. Kreis 
ler, all the others took part in the celebration con- 


certs. The persons from left to right are as fol- 


lows:, Lower row, seated, Frau Kreisler, Frau 


Bobb-Glaser, Julia Culp, Richard Strauss and Paul 


7 


— 


™ 
asd 


Hein; upper row, standing, Graf Vitzthum, Fritz 


Kreisler, Frau Busoni, Ferruccio Busoni, Henri 
Ulbers, Ludwig Hess and Karl Beines. 
eRe, 
Alfred G. Robyn, incorrectly announced dead 


by the Evening Sun last Monday, calls up Tre 
Musicat Courter to say that the report is errone- 
ous and that he never has felt more alive at any 
time than he does at this precise period of his be- 


ing. He added that he has no time to die, and to 





ALFRED G. ROBYN. 


judge by the energetic manner in which he attends 
to his church duties, solo appearances, composing, 
lessons, and interviews with eager publishers, Mr. 
Robyn’s assertion must be believed. He has not 
even been ill, as his sturdy presence on our best 
streets testified as late as last Sunday. Condolences 
poured in upon Mrs. Robyn when the false news 
spread, and now that the truth is known, the jok- 
ers are having their innings with comical telegraph 
One publisher wired: 
Am glad to 


and telephone messages. 
“Never considered you a dead one. 


.4 kaa Ss ee 2S ae ae 








see I was right.” A comic opera composer sent a 
wreath labelled: “Welcome back.” When Mr. 
Robyn arrived at his church a few minutes after 
his regular time, the basso murmured, “The late 
Alfred G. Robyn”—and then fled. Asked how the 
painful rumor of his demise started, the renovated 
Robyn replied with a wink, “It is a grave matter,” 
RRR 

“Variations” easily wins its 13 to 5 bet that at 
least one of the daily papers would call ‘‘Pelleas 
and Melisande” unfit for the Metropolitan audi- 
torium; they all did. But by some strange over- 
sight, none of the commentators alluded to the 
“cavernous That 
used to be a favorite phrase with the boys when the 
Manhattan was in the field and “admirably adapted 
for intimate operas of this type.” 

LEONARD LIEBLING. 


spaces ” of the larger house. 





THE MUSICIAN IN FICTION. 

If we had a writer on our staff who could think 
of the absurdities that the musical ignorance of nov- 
elists invent he would at once rank as the star come- 
dian of musical journalism. 

According to the New York Evening Journal, a 
Chicago woman has written a book called “The 
Genius,” and the aforesaid newspaper gives ex- 
cerpts from it: 

“Tvan turned, mounted his desk, 
black baton.” 

Why black? 
enough to use a black baton? 
light in color, so that the men can see its move- 
ments without taking their eyes from the music on 
the stands before them. 

“He rapped, once, and beheld sixty pairs of 
gleaming eves raised to him; rapped twice, and saw 
thirty bows lifted in air.” 

Notwithstanding these thirty raised bows this 
genitts 

“Wondered, frantically, how in the world his 
symphony began—loudly or softly, with violins or 
with trumpets.” 

We should have thought that thirty raised bows 
indicated violins rather than trumpets. We lay no 
claim to genius, however. 

“Heavens! It had begun! He was in for it— 
hopelessly. Somehow or other these terrible men 
must be kept playing. How? By whom?” 

Yes! How, indeed, were these men to be kept 
plaving except by the notes written in their parts? 
Does this inspired Chicago author believe 
that when the conductor gives them a sign 
he supplies the men with the notes they are 
to play? She must be in the same boat 
with the old lady who informed us, in her 
enthusiasm, that she admired Seidl because 
“whenever he looked around the orchestra 
and saw a man idle he shook his stick at 
him and made him play.” We suppose the 
genius kept his “terrible men” busy after 
the same method. 

‘Again he looked at his score, and slowly 
turned a page.” 

Could any cne concoct more stupid drivel 
than that? If the conductor comes to the 
end of a page he turns it over to see what 
is on the next page. Our author would 
have us believe that turning the pages was 
part of the show. Hence, some pages were 
turned slowly, and we presume that others 
were turned quickly. What wonderful pen- 
etration the spirit of orchestral 


and lifted h’‘s 


Was there ever a conductor asinine 
The baton must be 


into 
music! 

“The sound of clarinets smote his ear.” 
this statement we infer that the 
thirty bows had abated somewhat of their 
fury and that the trumpets were silent. 
Otherwise we cannot understand how the 
sound of clarinets could he heard—much 
less smite. 

“With a wide sweep of his baton he sud- 


From 





ser sent a 
Vhen Mr. 
utes after 
“The late 
1 how the 
renovated 
e matter,” 


et that at 
| ‘*Pelleas 
tan audi- 
nge over- 
dd to the 
se. That 
when the 
y adapted 


EBLING. 


yuld think 
ce of nov- 


tar come- 


Journal, a 
lled “The 


gives ex- 
lifted h‘s 


or asinine 
1 must be 
its move- 
music on 


pairs of 
, and saw 


ows this 


world his 
violins or 


ised bows 
Ve lay no 


1 for it— 
rible men 
399 

0 be kept 
eir parts? 
wr believe 
“mM a sign 
s they are 
ame boat 
us, in her 
ll because 
orchestra 
s stick at 
ppose the 
usy after 


nd slowly 


pid drivel 
ies to the 
see what 
or would 
ages was 
ages were 
1at others 
erful pen- 
orchestral 


lis ear.” 

that the 
t of their 
re silent. 
how the 
rd—much 


n he sud- 





ges 


ae 


eee 














THE MUSICAL COURIER 


23 








denly broke in upon the orchestra and demanded 
the tutti.” 

My! Isn’t that perfectly grand! We suppose 
the genius got riled at the sight of so many men 
idle and shook his stick at them all at once. Now, 
we have been at music for thirty years or so, but 
we have not yet learned what the tutti sign is. We 
understand the old-fashioned method of putting 
notes in the parts when it is desirable to have the 
men play. If the composer wants all the men to 
play he puts notes in all the parts. In Chicago, 
however, according to this lady the Journal has 
It is the conductor, 
not the composer, who umpires and directs the 
tuttis. 

“Wildly once more Ivan indicated full orchestra. 
So there came one furious, discordant crash as all 


discovered, they do otherwise. 


the instruments came in, each with his first notes, 
no matter how far ahead of the present measure 
they might be. The noise was, truly, something 
hideous.” 


Probably it was. We might call it “Ivan the 


Terrible.’ Our author tells us that the men “grew 
panic stricken.” 
What! At the sound of the full orchestra? 


“Fach group strove madly to bring their par- 
ticular theme out of the general chaos; thereby 
increasing tenfold the frightful charivari.” 

The contemplation of this din knocked our au- 
thor’s grammar into a cocked hat. For she says 
‘each group” (singular) and “‘their” (plural). We 
will not press the logical conclusion that if the 
charivari was increased tenfold by “each” group 
striving to bring out “their” theme, there must have 
been ten themes—a truly great number, surpassing 
any complexity in “Gé6tterdammerung’’—and there 
were ten groups in the orchestra, one group of 
which contained thirty bows, the remaining thirty 
men in the orchestra of “sixty pair of eyes” being 
We must allow our 
author at least one rhetorical fling. 

But, oh! what sorry stuff this is to scatter broad- 
Think 


of the colossal ignorance on all subjects, as well as 


divided up into nine groups. 


cast for the enlightenment of the masses. 


on music, which can be found in a library of ordi- 
nary fiction! 
—— ee 
Mary, 
the guitar, was beheaded 324 years ago, February 
7,1587. That shows what came of playing the lute 
and the guitar in the Elizabethan period. 


Queen of Scots, who played the lute and 


iene 

MANAGERS never look for the greatest unknown 
artists, but surely there must be some and they 
would work cheap, too. 





Ellis Levy’s Composition. 

The St. Louis Times of a recent date published the 
following opinion of a composition by Ellis Levy: 

Ellis Levy, violinist of the Symphony Orchestra, was generously 
complimented at Sunday afternoon’s popular concert by the Sym- 
phony Orchestra at the Odeon His ‘‘Perpetuum Mobile,” played 
for the first time, was so insistently pleasing that a repetition was 


eagerly demanded and rewarded with another round of applause. 


Mr. Levy wrote this little musical gem while he was a student in 
Brussels in 1908 It was originally for violin with piano accom- 
paniment and arranged for the orchestra especially for this concert. 


Seventh Biennial at Philadelphia. 

The seventh biennial meeting of the National Federation 
of Music Clubs will be held in Philadelphia March 27, 28. 
29, 30 and 31, upon invitation of the Matinee Musical Club. 
The Philadelphia Orchestra, Carl Pohlig, conductor, will 
render an entire program for the members of the Federa- 
tion on Wednesday evening, March 29. Many noted fea- 
tures will be included in the interesting program. A full 
announcement of the coming meeting will appear in THE 
Musica Courter next week. 


Tina Lerner in London. 
(By Cable.) 
Lonpon, February 14, 1911. 
lo The Musical Courier: 
Tina Lerner scored a tremendous success here with the 
London Symphony under Richter. K. 


TETRAZZINI CONCERT IN NEW YORK, MARCH 6. 


Madame Tetrazzini will come East next month, and 
among the concerts announced for the great prima donna 
Hall, Monday 
The diva has appeared before overflow- 
ing houses in the West. 
singing in cities on the Pacific Coast has not been sur 


in this vicinity is a concert in Carnegie 
evening, March 6. 
The excitement caused by her 
passed during this generation. It is said that even Madame 
Patti in her prime did not create such tumults among the 
people. 

Luisa Tetrazzini has more than one of the great voices 
of the century; she has magnetism and the art of making 
everybody love her for herself. The announcement of her 





Photo copyright, 1908, by E. F. Foley, New York 


LUISA TETRAZZINI. 


first New York appearance since she was heard at the 
Manhattan Opera House will be welcome news to the 
legions of Tetrazzini admirers in this vicinity. 





The Stillman-Kelleys, Emma Thursby’s Guests. 

Edgar Stillman-Kelley, the composer, and Mrs. Kelley, 
who are back in this country after eight years abroad, 
were the guests of honor Friday afternoon of last week 
at Emma _ Thursby’s reception at the 
Gramercy Park home of the Thursbys. The musical pro 
Mary Cracroft, the English 
beautiful 


sixth musical 
gram was unusually brilliant. 
pianist, played two 
style. Holgor Birkerod, a Danish tenor, sang lieder by 
Gade and Hans Heermann, accompanied by Inga Hoegs 
bro, Mr. and Mrs. Carl Henry Tollefsen played with 
splendid style the Schutt suite (op. 44) 
piano; Julie Cahill Pastorella” by 
Beatrice Bowman, the soprano, sang most brilliantly the 
from “Rigoletto,” the “Parla” waltz by 
“La Sonnambula.” Clara Strunk 
Inyan Khan, from India, 


arabesques by Debussy in 


for violin and 
sang “La Veracini 
“Caro Nome” 
Arditi and an aria from 
sang Becker’s “Spring Song.” 


gave some illustrations of old Hindu songs 
was the accompanist. 

Mrs. Robert Ingersoll presided at the tea table. 
the guests presented to Mr. and Mrs. Kelley 
Comtesse de Linden, Mr, and Mrs 
Floridia, Mrs 


Miss Vojacek 


Among 
were; La 
Adrian Johme, Pietro 
Raymond Cassnove Penfield, Mrs, Samuel 
Thorne, Miss Livor, Mrs. de Macchi, Dr. ‘William C. Carl, 
Mrs. Carl Jungen, Mrs. William Frazier Garrison, Anni 
KE. McEvoy, Mrs. F. X. Arens, the Rev. Edward Octavius 
Flagg, Mr. and Mrs. Ernest Biordot, Dr, Rosalie Slaughter 
Morten, S. Douglas Crane, Mrs. Appleton Wade, Mrs 
Griffin Welsh, William Armstrong, Mrs. Howard Van 
Sinderen, Mrs. Elliott G. Mason, Charles J. Dyer, Mr 
and Mrs. Murray, Felice Vetable, Mrs 
Henry Doscher. 


Lyne, Augusta 


BUSONI THRILLS WASHINGTON. 
A most brilliant and enthusiastic audience greeted Fer- 
ruccio Busoni, the great pianist, in the Columbia Theater 
Washington, D, C., on the afternoon of January 27, Mrs 


William Howard Taft, wife of the President, also being 


present. The following Washington notices indicate the ex 
tent of Busoni’s complete triumph in the Nation's capital 


Ferruccio Busoni, the Italian pianist, proved one of the greatest 


performers of the day at his recital yesterday afternoon in the Co 


lumbia Theater before an audience of music rs and critics. He 
has been heard here before and met with success, but he never ap 
peared to such an advantage as he did yesterday, and his work well 
merited the very extraordinary enthusiasm of the audience After 
his performance of the Chopin polongise, it amounted to an ovation; 
but Mr. Busoni evidently has ideas of his own about encores and 
granted none until the end of the program, when he played two 
extra numbers without rising from his chair, the F sharp major 
nocturne and the “Butterfly Etude” of Chopin, both with exquisit 
finish, 


Busoni’s playing of Beethoven “Appassionata Sonata” and 





of the Schubert-Liszt “Erlkénig” were revelations to all who heard 
him. The Beethoven sonata opened the concert, and an auspicious 
opening it was. He plays the work of this great master with reve 
ence and de ep sentiment, his technic being always a marvel and } 
tone coloring equally s« Especially did he play the last movement 
of this work beautifully 

The Brahms variations on a theme of Paganini was a wonderful 
demonstration of pianistic abilities, and displayed more tone colors 
and tone and pedal effects than is often exhibited by on player 
rhe pianissimo work was most perfect and beautiful, and his scales 
and runs are limpid and pure and pearly. The playing of the 
Chopin nocturne, op. 48, No which followed, was entirely origi 
nal, and many of his legato effects were obtained by a skillful and 
clever use of the pedal instead of with his fingers 

This was followed by a masterly performance of the great A flat 
polonaise, oO} 53, also an original interpretation, and on of great 
merit, as the enthusiasm of the audience proved The Liszt cor 


I 


cert etude, the Schubert-Liszt “Erlkénig” and the Verdi-Liszt “Rigo 


letto” fantasy were his other numbers, but it was in the Erlkénig’ 
that he revealed such a striking originality, and such a rationa 
interpretation of this great and familiar number 
Instead of taking it at a furious speed and pounding the piat 

as though he were a madman, he played the “Erlkénig us though 
he were relating the tale of the death of a child in his parents 
irms, reverentially, with wonderful technical skill, depicting awe 
und the sacredness of a death scene It was a most skillful ex 
hibition of tone color and story-telling on the piano, done with the 


greatest ease and with deep appreciation of the dramatic effects 


rhe Washington Herald, February 8, 1911 


One of the most brill t and satisfying entertainments of th 





concert season was given at the Columbia Theater yesterday alter 


noon, when Ferruccio Busoni, the justly distinguished pianist, ay 
peared 

Mr. Busoni, whose art delighted Washington last year, gave a 
program of universal appeal. His opening number was Beethoven's 
sonata (Appassionata), F minor, in four movements, a composition 


which was given with a display of brilliant technic and with rare 


feeling. « This was followed by Brahms’ variations on a Paganini 
theme Then came the enthralling Chopin nocturne in C minor 
and the polonaise, A flat, the last named being given with th 
master touch of genius It moved the audience to insistent aj 
plause and there was much disappointment that the pianist i 


not be persuaded to repeat the selection 
Liszt’s “‘La Campanella,” the Schubert-Liszt arrangement of “Det 
Erlkérig” and the Ver 


each number of which was interpreted with such 


li-Liszt “Rigoletto” completed the program, 
superb tempera 
ment and such compelling art as to cause the audience to leave the 
theater with an abiding admiration for a pianist whose soul is mad 


manifest through his skill.—The Washington Pos 


February 8, 1911 





Montreal Opera Plans. 
Albert Clerk Jeannotte, manager of the Montreal Grand 
Opera, will sail for Europe tomorrow (Thursday) on La 
Provence. Mr. Jeannotte expects to remain in Paris for a 


few weeks for the purpose of securing Fren 
. 


operas for his second season, which will open in Mon 


some 


treal on November 6 and continue for a term of twelve 


weeks, during which three operas in French and two t 
Italian will be presented each week. The company will 
heard in Quebec, Toronto, Buffalo 


also be Ottawa, 


Rochester and Winnipeg, Manitoba, during next wintet 

Canadians are proud of the successes achieved during 
the past season by the Montreal Grand Opera Company 
and there is already a movement on foot to build a new 
opera house in Montreal, to be ready in 1912. 





From present appearances I am inclined to believe tha 
we are getting this year more orchestral music in New 
York than the public requires or can assimilate. Including 
those of the Boston Symphony Orchestra there wil! have 
been in the neighborhood of 100 symphony concert 


New York World 


given 


before the season closes 








THE MUSICAL 


GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 


“ Pelleas et Melisande,’’ February 7. 
Tuesday evening, February 7, the Philadelphia-Chicago 
Opera Company presented in New York Debussy’s lyric 
] Maeterlinck’s “‘Pelleas et Melisande.” 
again wasc rowded, showing that much inter- 


drama based upon 
Che house 
est is evinced in the visiting organization, and possibly 
also in the peculiarly perplexing paradox which Debussy’s 
music or Maeterlinck’s drama presents. ‘The work 
been discussed many times in many ways and lectured 


upon by many elucidators, and yet there are few persons 


has 


who can express a definite view of it. 

Undoubtedly the majority of admirers are those 
find interest in the dramatic side of it, because most peo- 
ple cannot possibly enjoy the monotony of the complex 
score, hence the paradox. As compared with the former 
the Manhattan Opera House, it loses in 
account of the the Metropolitan 
auditorium, as “Pelleas and Melisande” belongs to a more 


who 


productions at 
effect on vastness of 
ntimate surrounding, where the subdued instrumentation 
an penetrate Mr. the 
through in his accustomed graceful style and artistry with 


Campanini carried production 


the following cast 

Melisande , ..+.Mary Garden 
Clotilde Bressler-Gianoli 
ovenoccce Suzanne Dumesnil 
eas stocveseeense Edmond Warnery 
ud : , Hector Dufranne 
el bee .Gustave Huberdean 
Physicia seuvbesee Armand Crabbe 
he new tenor in this part, Edmond Warnery, was not 
a revelation, as he has only a thin voice and not suitable 


to the demands made upon it. Madame Bressler-Gianoli 


could not efface the recollection of that fine artist, 
Madame Gerville-Reache, with the rich contralto voice, 
vho took the part of Genevieve at the Manhattan Opera 
House Mr. Huberdean as Arkel was not satisfactory 


‘“*Tosca.”"’ February 8. 


Martin as 
Puccini's 


With Geraldine Farrar as Tosca, Riccardo 
Scotti as 
under Toscanini’s authoritative baton 
and created its accustomed effect. Miss Farrar has been 


of the Roman actress and it 


Cavaradossi and Antonio Scarpia, 


“Tosca” was given 
before 


en here in the part 


was then conceded generally by the press and the public 
that the young lady’s portrayal was not a convincing or 
even striking one. “Tosca” is pure melodrama, and in 
yrder to create the true stage illusion it must be acted 
with every semblance of sincerity. A woman capable of 


making the sacrifices undergone by Tosca is a creature of 
mind and not a coquettish school girl 
trifling with men’s feelings and exhibiting petty spite and 
peevishness as Miss Farrar did in the significant quarrel 
Act I. The later episode of her struggle with 
Scarpia and its fatal ending was pitched both by Miss 
and Scotti in a shallow, theatrical vein, and its 
m showed so palpably that even laymen in the 
able to note the automatic details and to 


matured passions, 


scene i 


harrar 
mechani 
iudience 
anticipate every happening in the long drawn out scene. 
Miss Farrar did not reach the table by almost impercepti- 
ble and apparently accidental stages, as better actresses 
do just before they find the knife, but she walked pur 
posely toward it as though she had planned the subse 
quent happening deliberately and logically, which is con 
trary to Sardou’s intention. Vocally, Miss Farrar was in 
extremely poor form and her high tones sounded hoarse 
and veiled when they did not depart excruciatingly from 

The “Vissi d’arte” lacked depth and created 
its customary stir. 

Antonio Scotti’s voice as 
and totally lacking in sensuous appeal. 

Riccardo Martin replaced Caruso in the cast at almost 
a moment’s notice and gave a splendid account of himself 
and of the His romantic presence, 
ringing voice, impassioned acting and fine command of 
the lyrical style of vocalism made him the hero of the 
sudience, as he was the hero of the play, and salvos of 
applause rewarded him after the close of each act. 
conducted admirably of course, and caused 


were 


the pitch 
none ot 
usual was 


uneven, raucous 


role of Cavaradossi. 


loseanini 
the score to reflect every ounce of its eloquence and dra- 
matic incisiveness. 


“Die WalKire,”’ February 9 (Matinee). 


[he management spared no pains to make the musical 
part of the performance as good as the most captious critic 
ould wish. In one point in particular many were de- 
ghted, and that was with the concerted singing of the 
ht Walkiire mz It is good to know that it is pos- 

le t g this music in perfect ensemble and in tune. 
peal the eight girls sang as one man. 
Rita Fornia, Leonora Sparkes, Rosina van 


idens 


ily ing, 
neir names are 


Dyke, Inga Oerner, Henrietta Wakefield, Florence Wich- 
ham, Marie Mattfeld, Clara Koch-Boem. 

Turning for 2 moment to the orchestral part of the per- 
formance it must be said that the second and third acts 
were admirably played. In the first act, which Wagner 
in a letter to Liszt described as the most beautiful music 
he had yet written, there was much uncertainty of attack, 
however, due entirely to the ambidextrous conductor, Al- 
fred Hertz. His baton would be extended to give the beat, 
and his left hand at the same moment would convey some 
other sign, so that between the two signs the men seemed 
uncertain of the conductor’s wishes, and nearly every soft 
passage was begun indistinctly and tentatively. In forcible 
phrases, where the conductor could throw the entire weight 
of his hands, arms, shoulders, head, neck and body on the 
sign, the attack was good. 

Carl Burrian as Siegmund was more satisfactory than he 
was as Tristan last Friday week, for the simple reason that 
the Siegmund part is not such a lover’s part as Tristan is. 
Nevertheless, Carl Burrian’s hard, strained tone was fre- 
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quently too evident. And that inflexible, brilliant, metallic 
tone, which this paper complained of in Olive Fremstad’s 
Isolde, stood her in good stead in the part of this strident 
and wayward Briinnhilde. Her defects as a human make 
her admirable as a mythological Norse Amazon. 

The real human touch was left for Berta Morena, who 
made the pathetic part of Sieglinde beautiful to the ear, 
the eye and the imagination. The Fricka of Florence 
Wickham did not add materially to the enjoyment of the 
audience. Allen Hinckley as Hunding, in the language 
of W. S. Gilbert, “did nothing in particular and did it very 
well.” His voice has unction, and he acted the. part with 
distinction. His hardest task was to listen to Siegmund’s 
autobiography. Wotan, the long winded and the wild 
whiskered, was entrusted to the vocal and histrionic care 
of Walter Soomer. This artist acted and looked the part 
of the old bore to perfection. If he had had the requisite 
voice behind his art as an interpreter it might then be 
chronicled that a magnificent Wotan was heard. His voice, 
unfortunately, gets small and dull when it rises above its 
medium register. 


“Madama Butterfly,’ February 9. 

Puccini’s Japanese opera was performed last Thursday 
evening. Emmy Destinn made her first appearance this 
season as Cio-Cio-San, and, as she has neither the figure 
nor grace for this pathetic role, her work, naturally, left 
much to be desired. She gave a labored performance 
throughout, thus completely destroying the charming illu- 
sion surrounding this Japanese character. 

Rita Fornia, who has been seen many times in the role 
of Suzuki, met with her usual success, her voice in the 
various ensembles being a delight. Miss Fornia is one of 
the reliable members of the Metropolitan Opera Company 
and her impersonation of Suzuki was sympathetic in the 
extreme, showing that she has delved more than just 
merely below the surface in the study of this role. 

Hermann Jadlowker was a conventional Pinkerton, re- 
vealing neither vocal nor dramatic action above the ordi- 
nary. 

Toscanini 
fashion 


held his forces together in his inimitable 








“« KonigsKinder,” February 10. 


“K6nigskinder” was repeated on Friday evening be- 
fore a large audience. As this opera and the work of 
the familiar artists have been reviewed at length in pre 
vious issues of Tue Musicat Courter there is no necessity 
of adding anything more in connection with this perform 
ance. 


“ Tristan und Isolde,” February ll (Matinee). 


Honors at the Saturday matinee performance of Wag- 
ner’s great love tragedy went to Johanna Gadski, the 
Isolde of the occasion, and Arturo Toscanini, the musical 
director. It was Madame Gadski’s first appearance at the 
Metropolitan Opera House this season, and from the re- 
ception she received, it was very evident that the Wag- 
nerian connoisseurs were glad of hearing her beautiful 
voice again. It seems useless to protest against assign- 
ing certain singers to these exacting roles. No doubt the 
Metropolitan management is doing its utmost to maintain 
a high standard, but “Rome was not built in a day,” and 
perfection is not achieved in one season or two. The 
Metropolitan subscribers should be grateful for the mag- 
nificent ensemble which stamps most of the productions. 
While we must for the moment endure a Tristan who 
chops his phrases and who resembles a jolly farmer rather 
than an aristocratic knight, we have a Toscanini and a 
Gadski to interpret Wagner in a manner that approaches 
the ideal. As this was the third performance of “Tristan 
und Isolde” this winter, THE MusicaL Courter has pre- 
viously reviewed the work and the individual efforts of 
the principal members of the cast who on last Saturday 
(with the exception of Madame Gadski) were the same. 

Madame Gadski returned to New York a fortnight ago 
from an extended and highly successful concert tour. 
Many who rejoiced in listening to her impassioned sing- 
ing last Saturday afterncon heard her week before last at 
the series of Wagnerian concerts with the New York Phil 
harmonic Society in Carnegie Hall. At several of these 
concerts she sang the “Liebestod” from “Tristan und 
Isolde,” a number one instantly associates with this prima 
donna. Each year brings Johanna Gadski back to the 
Metropolitan a singer who reveals that she has penetrated 
deeper into the mystical realms of her art. Her Isolde of 
today is a more heroic figure than the one she portrayed 
for us last year, At the performance last week Madame 
Gadski seemed every inch the imperious Irish princess. 
In the first act her scorn for ‘lristan and vehement orders 
to Brangane showed in every detail the consummate act- 
ress. Vocally the prima donna was superb. Her singing 
in the second act was even more finished and delightful. 
Indeed, the entire second act was so well done that the 
vocal shortcomings of Mr. Burrian, the Tristan, and Ma- 
dame Homer, the Brangane, were to some extent atoned 
for. 

At the close of the second act the audience recalled the 
singers and musical director again and again, and finally 
Madame Gadski had several curtain calls for herself alone. 
The prima donna was buried in flowers and lastly a huge 
wreath was laid at her feet, and when the tumult ended 
the official page carried the green trophy back to Madame 
Gadski’s dressing room. The “Liebestod,” in the last 
scene, was delivered with Madame Gadski’s well known 
beauty of voice and tragic appeal. 

Burrian as Tristan gave his usual stolid and unsatisfy- 
ing performance, The Kurwenal of Walter Soomer was 
on the conventional Teutonic model, explosive and exag- 
gerated. Louise Homer distressed ears by her tremolo, 
and there were times when her melodramatic acting 
seemed strangely out of place. 

Allen Hinckley, the King Marke; William Hinshaw as 
Melot, Glenn Hall as the sailor, and Albert Reiss as the 
herdsman, were admirable in their parts,-which, by the 
way, they filled so acceptably at the former performances. 
Toscanini’s directing had the customary glow of tonal 
spiendors; at no point did the orchestra prevent the sing- 
ers from making the softest pianissimos effective. It is 
this style of Wagnerian performance that has made New 
Yorkers so dissatisfied with the vociferous and noisv 
Wagnerian “readings” of other conductors. 


“Cavalleria Rusticana” and “ Pagliacci,” Febru- 
ary ll. 


Caruso was announced to appear in his usual role of 
Canio in “Pagliacci” Saturday evening, but, as he had not 
fully recovered from his indisposition, the part was taken 
by Carl Jorn. Bella Alten was the Nedda and Scotti the 
Tonio. The principals in “Cavalleria Rusticana” were Berta 
Morena as Santuzza, Mariska Aldrich as Lola, Amato as 
Alfio, and Jadlowker as Turiddu. Mr. Podesti directed 
both operas. 


“ Siegfried,’ February 13 (Matinee). 


The second part of the trilogy was given on Monday 
afternoon to a large audience. The interest in Wagner is 
happily not on the wane, at least in New York. This is 
evidenced by the crowds of earnest worshipers who go to 
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the Tetralogy and listen in silence, whereas when other 
works are presented one is hardly able to hear the over- 
tures or entr’act music. Wagner draws the devout music 
lovers, the other works attract the curious or fashionable 
habitues. “Siegfried’’ was given on a broad scale on Mon- 
day, and on the whole was admirably presented. 

lhe roles which call for praise were Mime, by Albert 
Reiss; Alberich, by Otto Goritz; Briinnhilde, by Berta Mo- 
rena, and Fafner, by Basil Ruysdael, with his big bass 
voice. 

Mime was a superb representation both vocally as well 
as in every detail. Alberich was an artistic piece of acting 
and delineation, Madame Morena gave a most artistic 
portrayal of Briinnhilde and sang this difficult part with 
beautiful tone and dramatic intensity. Her Briinnhilde is 
a delight to the eye, as it is to the ear. Carl Burrian 
was not exactly a disappointment as Siegfried, for he 
knows this role thoroughly, but he looks too old and on 
this occasion seemed tired. 

Walter Soomer should rid himself of the awful habit he 
has of rolling his r’s. To be obliged to listen to this for 
a whole afternoon is about as much as one can endure, 
3esides this infliction Soomer has uripleasant mannerisms 
in his vocal production. Louise Homer as Erda might as 
well have sung the part in any other language, as her enun- 
ciation of the text was not germane, while Bella Alten, as 
the “voice of the bird,” was far from birdlike with her 
voice. The production was otherwise a grand one, and 
scenically beyond criticism. The orchestra was superb, 
and for once Mr, Hertz was not obtrusive. 


‘‘ Tosca,” February 13 (Evening). 


“Tosca” was repeated at the Metropolitan Monday even- 
ing of this week. On account of Caruso’s illness the role of 
Cavaradossi, the painter, was sung by Riccardo Martin, 
Madame Fremstad appeared in the title role and Mr. Scotti 
filled his usual place as the cruel Baron Scarpia. Tosca- 
nini was the musical director. 


‘The Tales of Hoffmann,” February 14. 


Unquestionably the best performance of “The Tales of 
Hoffmann” which New York has ever seen was given on 
Tuesday evening, February 14, at the Metropolitan Opera 
House by the Philadelphia-Chicago Company, with this 
cast: 

Obytanla: noe cccccecovcccsensvesasverseeevecesessowes Alice Zeppilli 


CSAs occc-usoncns deeccsuencedeeseeeeekeetas Marguerita Sylvia 


RO on cc cacdudsiesconeebbancutessuneeeergene Lillian Grenville 


PN ac obs card ec cedensss dct ees weeneertsvennes Tina di Angelo 
By WOR: vccciccdeneavccevemarssesdesaeime ..Giuseppina Giaconia 
TAO ook vnc ccccccvescovectectcetacsdseeuge Charles Dalmores 
COMOGG 6 oas ei veeases ) 
Dappertutte ...csccsecsu hse Sivddneevasdeadebes eee ee 
MG. sc cccewreweceen \ 
Spalanzani ......+++++.. | Re TP cre Constantin Nicolay 
Crespel ....cccccccccess \ 
Lindor€ ..-.-r0sesseses © Us cvew tha Sree te tin oe arca'e ean ana 
Sehlemll ask. ccvecevaves j 
Cochemille: ccscscccscdcdccvorcvovcscecetesvecese Francesco Daddi 


Pitichinacclo occ cccccccccecccvescovesetessscoces Emilio Venturini 


Francesco Daddi 


PeOMte. oc ve hkGhns sec ev cede sesh atte tvensdsPeseree 
RAI 5.05 cts decadenens caswanndasveswenegen Desire Defrére 
Wathansels oss das sleeac's 00cce es hewsecccesacsaseae Emilio Venturini 
Lather ..ccvctcncvecceacdcccseeeentcesceccucssses Nicola Fossetta 


General musical director, Cleofonte Campanini. 


Although Hoffmann is a comic opera more in the do- 
main of opera bouffe, yet it is such a genial work that it 
may with all propriety be placed in the grand opera class 
especially when sung by grand opera artists as it is given 
in this country. In fact, this opera is delightful from 
every aspect. 

Nothing finer can be imagined than Charles Dalmores’ 
portrayal of Hoffmann. This tenor established himself 
only a few seasons ago when singing the role at the Man- 
hattan Opera House, but on the occasion under discussion 
he simply was superb and proved even greater than on 
former occasions. 

Alice Zeppilli made her first bow at the Metropolitan 
and met with instant success with her representation of 
the really difficult role of Olympia. Miss Zeppilli is also 
one of those artists remembered from former appearances 
at the other house. 

Marguerite Sylva was beautiful as Giulietta and sang 
the role with feeling and good effect. 

What elevated this performance really to a higher plane 
than any previous one was the fact that there was an artist 
who took the part of Antonia, and this was Lillian Gren- 
ville, a young soprano new to New York, and she sang 
most charmingly a role which should be sung—whereas 
at the Manhattan this role always was given to a soubrette 
who is at present cavorting on Broadway in some 
‘naughty” play with the same kind of music. Lillian 
Grenville has a delicious voice and knows how to sing. 

Constantin Nicolay created a fine impression and Fran- 
cesco Daddi made a hit in both of his roles. Tina di An- 
gelo looked attractive and sang the part of Niclaus with 
good taste and nice tonal quality. 

Renaud is now about fifty years old and it would be wise 
ior him to stop now rather than sing so atrociously off 
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pitch. Conductor Cinieealil again was the big musical 
factor of the evening. 





BROOKLYN ACADEMY OF MUSIC, 
“ Rigoletto,” February 7. 


Brookiynites have no longer any just cause for com- 
plaint about the casts which the Metropolitan Opera Com- 
pany sends over to Brooklyn. Tuesday night of last week 
“Rigoietto” was sung with Amato in the title role; 
Lydia Lipkowska as Gilda, Smirnoff as the Duke, Andrea 
de Segurola as Sparafucile, Marianne Flahaut as Madda- 
lena, Giulio Rossi as Count Monterone, and minor roles 
by lesser singers of the company, It was Madame Lip- 
kowska’s Brooklyn debut, and from her first appearance 
in the little garden of her sheltered abode in the second 
act until her agonized father realized the course that his 
vengeance had taken in the final scene, it was plain to see 
that the fine audience was charmed with the winsome 
young Russian soprano. Her fragile beauty at once 
awakened sympathy, and the rest was won by her lovely 
singing and sincere acting. Say what we will about 
operatic acting, the old operas are the test. They are the 
test, because as a rule the “plots” are either absurd or, as 
in the case of “Rigoletto,” so horrible that it does seem 
sometimes that the singing actors themselves would rise 
up and rebel. 

In the duets with her father and then with the Duke 
Madame Lipkowska’s voice rang out sweet and clear and 
in her singing of the “Caro Nome” the youthful prima 
ARERR ST 
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donna showed that she had made’ matked. advahéement in 
her art since last season. In the third act, when Rigoletto 
is informed of the extent of the Duke’s infamy, the 
pathetic scene between the father and the beloved 
daughter was extremely touching. On account of the 
youthful figure and countenance of the prima donna there 
was no need. (as is often the case when older singers ap- 
pear as Gilda) to force our intelligence to behold what 
does not exist. “This heartrending interview was so well 
acted and sung that the house rose as one man and one 
woman to join in an ovation for Madame Lipkowska and 
Signor Amato. The artists were recalled six times during 
this entirely spontaneous demonstration. 

The singing in the last act was.admirable. ‘Fhe immor- 
tal quartet created another. stormy scene in the audito- 
rium. Madame Flahaut proved a fascinating Maddalena. 
The Duke’s forgetfulness of other fair charmers seemed 
for the moment justifiable, while in the presence of Spar- 
fucile’s gay and handsome sister. The opulent tones in 
the contralto’s voice helped to make the ensemble effec- 
tive. 

Mr. Smirnoff made a conventional Duke, aid his sing- 
ing was no improvement over his previous efforts. 
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composers give if they could produce something to match 
the originality and beauty of the quartet in “Rigoletto,” 
“Bella figlia dell’ amore”? 





Cecile M, Behrens’ Recital, 


Cecile M. Behrens, the well known New York pianist, 
gave a recital in Mendelssohn Hall last Friday evening, 
February 10, before a large and cultured audience. She 
was assisted by Leo Schulz, cellist, and the two engaged 
in presenting the following program: 


Sonata for piano and cello, A majo Beethoven 
Cello solos— 
Rondo ..... Dvorak 
Berceuse . \leneff 
Am Springbrunnen .. ‘ Davidoff 
Piano solos— 
UO ee Mason 
Nocturne, F shar; Chopin 
Rhapsody, No. 13 ° . Liszt 
Cecile M. Behrens. 
Sonata, piano and cello...... F Strauss 


Madame Behrens has on many occasions publicly dem 
onstrated her artistic, technical and temperamental attain 
ments as teacher, solo- 
ist and in ensemble 
work In no _ specia 
department of cham- 
ber music is her art 
more delightfully ex- 
pressed than when she 
engages in presenting 
a sonata in conjunc- 
tion with another in- 
strument 

Madame Behrens is 
an example of what 
an American can ac- 
complish in America 
and her work proves 
conclusively that on 
can attain to the high- CECILE M. BEHRENS 
est artistic heights 
without European study and prestige. The Beethoven 
sonata revealed all the hidden beauties in that beautiful 
work. The ensemble was superb, and Madame Behrens 
brought to the piano part a respectful attitude, variegated 
tonal coloring, thoroughly adequate technic, smoothness 
and clarity, and a nice distinction between the several mu- 
sical phrases. She presents an admirable style, an excel- 
lent appearance, and altogether discharged her duties in a 
most capable manner. The Strauss sonata, of infrequent 
hearing, furnished the necessary contrast and balance for 
the program, and gave Madame Behrens further oppor 
tunity to disclose the wide range of her powers. The 
sonata is in itself a beautiful work of exceptional thematix 
material and illuminatingly scored for the two instruments 





*—a work which musicians can™ study with pleasure and 


profit. 

In the ‘three solos Madame Behrens augmented the 
pleasure which she gave in the sonatas and in which her 
audience had greater opportunity to focus their attention 
upon the individual instrument. The three selected num- 
bers were well contrasted, and in the Liszt rhapsody she 
accepted the opportunities provided by the composer for 
virtuostic display. Sogreat was her success that she was 
forced to give Dvorak’s “Humoresque” as an encore. 





Bispham as Raconteur. 

““As a raconteur David Bispham has no equal,” says the 
Louisville Herald, in commenting upon the baritone’s re 
cent recital in Louisville, “and ‘Robert of Sicily’ gives him 
opportunity which is, perhaps, more suited to his person 
ality than almost any other composition of this kind in 
his repertoire. The diverse moods of the poem, varying 
from the haughty boast of the King that ‘No power ¢an 
thrust him front his throne,’ to the mad pleadings and 
babblifigs of the Jéster, whose pitiable tale no one believes, 
give Mr;"Bispham wide scope for tonat inflections, facial 
expression and gesture, and-the nobility which he infuses 


Amato’s Jester has less subtlety than some of his prede- 5° into thé%work clevateggit far above anything else of the 
cessors have disclosed in the role, but there is ‘only one, kind ever heard by a local audience. The music sensitive- 


verdict to record about his singing, and that. ie. jt was, 
splendid. 

Mr. De Segurola did not exaggerate the unpleasant 
melodramatic part of Sparafucile This excellent basse” 
never fails to convince his admirers of his ungrringedra- 
matic instincts. The role of the assassin in “Rigolesto” is 
one which usually is entrusted to artists of dn inferior 
order of talent. 

Mr. Podesti conducted the performance. 

March 11 of this year six decades will have passed since 
Verdi’s “Rigoletto” had its premiére in Venice. During 
these sixty years there has been witnessed a wonderful 
evolution (or is it revolution) in operatic creations. 
Verdi himself, as we know, was influenced by the trend 
in his later operas, “Otello” and “Falstaff,” but if put to a 
vote no doubt the masses would cast the majority 
of ballots for the retention of the older Verdi works in 
the operatic repertory. What would not some modern 


“ly blends ;with the sentiment of the words, and completes 
a whgle, pavers frant every point of view 

“Harry Gilk a Kentuckian, and naturally much in- 
terest focuged pan him. With unaffected modesty he 
undertookethe @ifficult role of accompanist, and those who 
realiz@ hOw important a part that individual plays in the 
success of a singer can congratulate Mr. Bispham upon 
the admirable support afforded by Mr. Gilbert.” 





U. 5. Kerr with Mendelssohn Club of Philadelphia. 

Before an audience that filled the Academy of Music 
the Philadelphia Teachers’ Association gave its annual 
concert on January 13, the musicians being the Mendels- 
sohn Club, with U. S. Kerr, baritone, as soloist. The 
Philadelphia North American said: 

Mr, Kerr, in excellent voice, sang selections of Wagner, Bee 
thoven, Kann and Bizet, appearing particularly well in the ever 
popular “Toreador Song,” from “Carmen.” 
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GRAND OPERA IN BOSTON. 


BOSTON OPERA HOUSE. 
“Girl of the Golden West,” February 6. 


The fourteenth week of the current grand opera season 
pened with a repetition of Puccini’s opera with the cast 


le familiar by the previous performances. 


“Hansel and Gretel” and “ L’Enfant Prodigue,”’ 
February 8. 


The fascination exerted by Humperdinck’s musical fairy 
tale drew a large audience for its repetition with the same 
ist. Preceding it came the performance of Debussy’s op 
eratic cantata with Miss Nielsen in her wonted success as 
Lia, and Andre Caplet conducting. 
“Il Trovatore,” February 10. 
With singer like Amato as the Count di Luna and 
1 Leonora of the calibre of Madame Rappold, Verdi's 
pera was certainly presented in its own pristine freshness 
through the splendid art of these singers. It is a great 
| unmitigated delight to hear an artist in the plenitude 
f his powers essay a role that has been done to death 
id re-establish it, as it were, through the sheer dominat- 
ing force of vocal and histrionic supremacy. And just 
this was the feature of the performance on Friday evening 
when Mr. Amato was seen here for the first time in the 


‘ f the Count 


Madame Rappold has an exquisitely 
the heauty and regal dignity befitting a Leo 


nora, although she was not in her best voice at the outset. 


Later she warmed up to her task, singing with marked 
fervor and admirable vocal beauty throughout. Mr. Mo- 
ranzoni was not always successful in his tempi, since he 
either hastened the singers into breathlessness or failed 
to follow judiciously. A fair sized and most enthusiastic 
audience applauded the excellent performance. 


“La Gioconda,” February li (Matinee). 


La Gioconda eKhiae 6 05 4.00's ey .....-Madame Nordica 


TT CEP TEST TU ey Madame Claessens 
La Cieca SE See ETT eT eR ere 
BOS snk bss sea eeKh es ba Kap dr neve eee ¢ ; eseeeeeeMr. Martin 
ED. 5 6o'd waves she pie Rds eee cda eer Coews Mr. Baklanoff 
NO OUIIEE kok ovo d ecb ted se eRcciseesredeseeen Mr. Mardones 
NG ho 06 59 06460 Cidnw do Kea badonbreres ...-Mr. Pulcini 
SOE J. dutey peedaxvede isc 06d 99 4) SAdesaveweeeanee ..Mr. Stroesco 


Madame Nordica again scored a triumph in her splen- 
didly authoritative impersonation of the heroine, singing 
with vocal beauty, brilliancy and power, and earning the 
enthusiastic applause liberally showered upon her during 
the performance. Mr. Martin made a successful appear- 
ance as Enzo. Mr, Baklanoff gave his familiarly finished 
portrayal of Barnaba and sang, as always, with marked 
vocal effect. 


“Lucia,” February Il (Evening). 


Madame Lipkowska and Florencio Constantino were the 
recipients of their customary ovation during the repre- 
sentation of the familiar opera, which was witnessed by 


a crowded house. GERTRUDE F. Cowen. 





GRAND OPERA IN PHILADELPHIA. 


METROPOLITAN OPERA HOUSE. 
* Otello,” February 6. 


Otello” was given an interpretation which for smooth- 


ness and completeness in every detail has seldom if ever 
been equaled on the local operatic stage, and it was an un- 
fortunate « that, the 


were unable to take advantage of the oppor 


yecurrence owing to severe storm, 


ore peopik 


tunity of hearing this performance. Campanini gave a 
glorious reading to the score, which alone would have 
repaid one for braving the storm, Frances Alda as Des 


demona, with her great beauty and lyric voice, was al- 


together charming The lago of Sammarco was superb 
His work from beginning to end, as the crafty and thor- 
oughly detestable The beauty 


the inimitable way in which he acted the part 


character, was wonderful, 
of his voice 


show his versatile style, not only as an artist 
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vocally, but dramatically also. The stage work, costuming 
and chorus deserve praise for their effective help in mak- 
ing a picturesque background for the principals of this 
pathetic tragedy. 
“Faust,” February 8. 

Alda as Marguerite, drew a 
Alda gained a new triumph an:| 
the “Jewel” 
Dalmores as Faust 


“Faust,” with Frances 
crowded house. Madame 
voice throughout, especially in 
never sounded to better advantage. 
gave dramatic insight to the part. 


her song, 


**Pelleas et Melisande,” February 10. 


A series of wonderful stage pictures to a musical set- 
ting, strangely wonderful in its effect upon the listener, 
makes ‘‘Pelleas et Melisande” stand out quite by itself. 
The poetic conception of the role created in Paris first in 


NORDICA AT ALLENTOWN. 


1902 by Mary Garden, leaves nothing to be desired, as 
from the first she gave the poetic and mystical interpreta- 
tion necessary to the role of the little princess. Edmond 
Warnerly, the new tenor, who studied the role of Pelleas 
under the composer himself, looked and acted the part to 
perfection, although vocally his voice was hardly resonant 
enough. Conductor Cleofonte Campanini gave a wonder- 
ful and poetic reading to Debussy’s opera. 

“Madama Butterfly,” February ll (Matinee). 

A large audience greeted the performance of “Madama 
Butterfly” and the entire work was given a splendid and 
effective production throughout. Alice Zeppilli looked 
and acted the title role with just the correct amount of 
voice and she made a dainty and charming picture as the 
Japanese wife. Bassi as Pinkerton was in good voice and 
sang admirably. The Sharpless of Sammarco was a fine 
piece of work. The other parts were in the hands of 
capable artists. At times the orchestra intruded 
much, especially in the duet between Bassi and Sammarco 
in the first The work of the chorus was vocally 
good, but the action rather poor. 

‘‘The Huguenots,” February 11 (Evening). 

A large and appreciative audience witnessed “The 
Huguenots.” Jeanne Korolewicz as Valentina was in ex- 
cellent voice. Alice Zeppilli as Marguerite was liberally 
applauded for the interpretation of the somewhat difficult 
she gave an entirely satisfactory and 
charming impersonation. The Marcel of Arimonda was 
artistically done, and with the famous Zerola as Raoul 
in his usual good voice and the remainder of the cast in 
satisfactory hands the effect was pleasing throughout. 
Perosio conducted. M. Q. 


too 


act. 


role, of which 





NORDICA IN THE LEHIGH VALLEY. 

The photo shown below is a flashlight taken at the Nor- 
dica concert given at Allentown, Pa., on January 20, and 
shows the prima donna with the Arion Society of that city. 
At the diva’s right stands James Prescott, of Philadelphia, 
the conductor of the society. J. Romaine Simmons, Ma- 
dame Nordica’s accompanist, is seen at the piano. Allen- 
town has had two record houses this season, the first being 
drawn by Sara Bernhardt and the second by Lillian Nor- 
dica. Not only Allentown, but the entire Lehigh Valley, 
and, in fact, all Eastern Pennsylvania, contributed to the 
svecess of the Nordica concert. 





Last night’s performance of “Tosca” was of Toscanini, 
though the conductor had called only two ensemble re- 
hearsals of the opera. Considered in its essentially mu- 
sical aspects, apart from individual achievements of sing- 
ers, it stood out as by far the most eloquent interpretation 
of Puccini's ever heard in this city—New York 
Press. 
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% Heinemann Soloist at Volpe Symphony. 








Musicians among themselves have on occasions discussed 
the neglect of the Schubert symphonies. As the musical 
cyclopedias record, Franz Peter Schubert, one of the im 
mortals, wrote ten symphonies, but the American musi- 
cal public has heard but two, the great one in C major and 
the more familiar one in B minor, better known as the 
“Unfinished.” 

Sunday afternoon of this week, at the third concert of 
this season, Arnold Volpe, the gifted and progressive 
musical director of the Volpe Symphony Society, provided 
a genuine sensation by having his orchestra perform Schu- 
bert’s symphony, No. 5, in B flat major. The symphony 
was played first and it proved a joyous work with the 
four movements symmetrical in contour and with the class- 
ical suavity that suggested in some measure scenes in 
Grecian fields in the days when grace and beauty meant 
more to men than meat and money. Because in the nature 
of a novelty (although written nearly a century ago) the 
movements will interest the readers. They are: 

Allegro. 
Andante con moto, 
Menuetto Allegro molto 


Allegro vivace 


The second and third movements particularly stand out 
as classic gems. Both the andante and menuetto would 
be enjoyed if played separately. After hearing this win- 
some and chaste symphony, curiosity is awakened and 
many most logically inquire why a beautiful work like 
Schubert’s fifth symphony has been so long overlooked 
rue, it lacks the qualities that have exalted the favorite 
symphonies by Beethoven, but it has merits so superior 
to many works played at our orchestral concerts that one 
must continue to marvel at the callous indifference of mu 
sical directors for failing to bring forward a composition 
of such lofty caliber. All honor to Mr. Volpe for drilling 
his fine orchestra to play this symphony for the New York 
public, which on last Sunday afternoon received the per 
formance with frantic delight. 

Mr. Volpe’s plans in his series of concerts this winter 
cover the patriotic scheme of playing one composition by 
an American composer each afternoon. The work chosen 
for Sunday was Arthur Farwell’s new work, “The Do 
main of the Hurakan,” which is based on an old Central 
American legend [his composition proved one of the 
most effective which Mr. Farwell has had published It 
is in the form of a tone poem, and is, above all else, well 
orchestrated. The composition has “atmosphere” too 
The performance was received with marked evidences of 
pleasure, the composer being recalled several times. 

Che soloist of the concert was Alexander Heinemann, 
the renowned German baritone. Mr. Heinemann has had 
numerous appearances in the metropolis this winter and 
all of them resulted in triumphs. On this occasion he 
won his usual ovations, aroused first by his magnificent 
voice and then by the individuality of his interpretations 

When Mr. Heinemann came on the stage after the sym 
phony had been played he received a royal welcome. He 
sang first Loewe’s ballad, “Archibald Douglas” (orches- 
tration of Hugo Kann), and his dramatic delivery and 
exquisite German enunciation enabled all familiar with the 
language to enjoy the presentation to the full extent. A 
rousing demonstration followed, but the encores were de- 
ferred until later in the program when Mr. Heinemann 
sang a group of lieder to piano accompaniment. 

Mr. Heinemann’s second contribution to the program 
included the following lieder: 


tt Hevtat..cisivencdts bis heard tale’ Pee rr ...Franz 
Auf Fluegeln des Gesanges.... . .Mendelssohn 
CHUOM cc wees chicsecers Vaawa terres ever ..+++..-Mendelssolin 
Vergebliches Standchen ......... er acne . Brahms 


John Mandelbrod played the accompaniments for the 
group of songs on a superb Knabe concert grand piano. 
Mr. Heinemann gave a wonderful exhibition of lieder 
singing, His mezzo voce and breath control in the dainty 
songs like the two by Mendelssohn served many of the 
singers and vocal students who heard him, as artistic illus- 
trations. The singer was compelled to repeat “‘Gruss,” the 
second Mendelssohn song. Two other encores were added, 
“Wohin,” by Schubert, and “Im Kahne,” by Grieg. 

lhe concert was closed with an impressive and beauti- 
ful performance of numbers from Tschaikowsky’s fairy 
music, “The Sleeping Beauty.” The parts played were: 

Introduction, The Fairy of the Lilacs. 

\dagio. Pas d’Action. 

Characteristic dance, Puss in Boots and the White Cat 
Panorama. 

Waltz. 

\Ir. Volpe surpassed himself in leading this concert, and 
as heretofore no librarian was obliged to change any music 


for the director, as he performs the herculean feat of con 


ducting without scores 





American Academy Performance. 

The American Academy of Dramatic Arts and Empire 
Cheater Dramatic School, Franklin H. Sargent, president, 
gave two plays, February 9, in the Empire Theater well 
calculated to show the young players to advantage. “The 
Man on the Curb,” a “duolog,” by Alfred Sutro, was 
given by James W. Mott and Margaret Foster; it is a 
play of heart interest, and was realistically acted. Mr. 
Mott appeared also in the second play, “A Country 
Mouse,” doing himself credit in the sympathetic part of 
the deceived husband. The cast shared honors, inasmuch 
as all played their parts naturally, that first necessary 
thing needed for success. The costumes of Lady Bowlby 
(Pauline Langdon) and Violet Aynsley (Florence 
Phelps) were truly modish creations, and lent an air of 
smartness to the play. Such attention to detail is the rule 
at the American Academy, and the ensemble therefore 
becomes quite professional. As usual, the theater was 
crowded. Many well known playwrights and some man- 


agers were present. 





John McCormack Delights Pittsburghers. 


John McCormack, tenor of the Philadelphia-Chicago 


Grand Opera Company, was the assisting soloist at the 
concert given by the Damon Choral Club, of Pittsburgh 





JOHN McCORMACK 


for the benefit of the Hospital School for Backward Chil 
dren. As usual, Mr. McCormack charmed his audience, 
his Irish ballads especially arousing great enthusiasm 
his concert was given in Carnegie Hall, Pittsburgh, on 
Thursday evening, February 9, and the following notices 
from the Pittsburgh papers speak eloquently in Mr, Mc 
Cormack’s behalf: 

The Damon Choral Club, Hans Zwicky, conductor, and John 
McCormack, tenor of the Chicago Opera Company, were heard ir 
a concert last night in Carnegie Music Hall 

The concert was given for the benefit of the Hospital School f 
Backward Children, and was successful in drawing a large and rep 
resentative audience. Prof. John A, Brashear, who is president 


his characteristic vein, made a brief address telling 


of the school, i 
of the work and appealing for support 
The Damon Choral Club is composed of women prominent in th 


social life of Pittsburgh rheir offering last night showed eviden« 
of careful preparation and diligent rehearsal A chorus composed 
entirely of female voices lacks the variety of effects possible in 
mixed chorus, and this sameness of tone color throughout an entir 
evening is apt to become monotonous. The songs given by the 


chorus were “Sing, Maiden, Sing,” by Gaston Borch; ‘‘Nightingale’ 
rrill,’” by Ganz; “Rose und Nachtigall,” by Meyer-Obersleber 
“Entrance of the Gods into Walhalla,” from Wagner’s “Rheingold,’ 
and the “Girls of Seville,” by Denza. 

The assisting soloist of the evening, John McCormack, will be 
remembered by his appearance in this city with the Manhattan 
Opera Company last December. He strengthened the favorable im 
pression made on that occasion His voice is of smooth, even 
quality and his good enunciation and the ease with which he sings 
were a treat Ile was heard to best advantage in his opening num 


1e sang the well known aria from “La Boheme,” instead 


ber when 
of the aria from Donizetti’s ‘“‘Daughter of the Regiment,” which 
f My De 
the first 


was programed, and in his closing number, “Ah, Moon ¢ 


light,” by Liza Lehmann The group of Irish songs ir 


























part and the miscellaneous group in the second part were gives 
taste Mr. McCormack wag forced to respond to an encore after 
each of his numbers, and received an ovation at the lose of | 
program.—Pittsburgh Gazette-Times, February 10, 106 

John McCormack, the Irish tenor soloist, bor his reputa 
of being the greatest ballad singer the world has known He gave 
old Erin’s lyrics as only an Irishman and a great artist cou 

Soloist and audience were en rapp M McCormack 
said in a brief interview during intermi n that n ett 
Ireland had he met such a sympathetic audience 

Mr. McCormack’s first number last night was from 

La Boheme,” by Puccini, instead of th ria from “Figlia de 
Reggimento,” as scheduled For an encore he gave “Believe M 
if All,” a melody by Mo In his group of old Irish songs he 
gave “The Lark in the Clear Air,” by Exposito; \ Pagan Lov 
Lovet His wonderful pianissimo work in these ballads was as pet 
fect as any tenor ever heard in Pittsburgh Smiles tears ased 
me another over the countenances of the listeners as they heard 
these ballads sung, the artist “ using, his clea icti 
and his rare voice pl ig ‘ agnetic mi ality 
added to the spell. For Cormack sang “I Hea 
You Calling,” an appealing me | all 

One of the great lullabies of the world is that writt y Han 
ton Harty, a composer from the North of Ireland W 1 th 
ist sang it last evening it was en i the most I it gr 

f songs. He also sang Harty’s “‘Looking Back and lower 
with Attilie Parelli’ Neath Southern Moon Elis last 1 

was Liza \h, Moon of My Delight Pitt gh Post 
February 

The audience was indeed delighted with the ent rogram, and 
it the close many arose in enthusiastic applause 

John McCormack, tenor of the Chicago Opera ( mpany 
sang more sweetly, and from the moment h ang his first solo 
there was no doubt as to the reception in sto for him For an 
encore Mr. McCormack sang “Believe Me if All Those Endearing 
Young Charms Following a group of old Irish songs, he sang 
for an encore “I Hear Thee Calling Me” and Blumenthal’s “Even 
Song” after the third group of song \h, M 
of My Delight,” M McCormack, with bows and smiles, sappea 
behind the side door, but the applause was so great that he w 
forced to again appe md give a d G Nig 
Dear Love and " nnae M fr Rigolett I 
Dispatch, Februar ) 


Oscar Seagle Enlarging Repertory. 

Oscar Seagle, in anticipation of his tour in Ameri 
next season, is adding to his already extensive repertory 
many interesting German and modern French songs He 
will take as accompanist M. Yves Nat, one of the most 


brilliant and magnetic pianists among the y unger mu 
sicians of Paris His recent concerts alone, and wit! 
orchestra, have won for him great success Mr. Seagle 


f 
goes to London the latter part of February for a short 


Stay, to fill several engagements In addition, he is very 
busy with his large class, and numbers among hi pupil 
many artistic and beautiful singers, who have been heard 


many times in public this wintes 

Mae Peterson, a very popular salon singer, besides hav 
ing filled a number [ private engagements, has bee 
heard in concert at the Grand Cercle, Salle des Journal 
and Salle Hoche 


the Rue de Berri Church, is a charming si 


Miss Peterson, who is also soprano at 


neer of song 
er ' . 
specializing in old Italian and German lied, and will b 


heard in America next season Gustave Helmquist, al 


ready well known in America, had great success and ex 


cellent criticisms at a recent Gil Blas concert kloise 
Baylor, a fine coloratura singer, who has been heard at 
several of Mr. Seagle’s musicales this winter, has also sung 
at some public and salon engagements. She has sung at 


a Lyceum Club musicale and at a concert at Salle Hoche 
and her recent success at a student atelier meeting caused 
such enthusiasm that she was obliged to add four en 
cores, 

Madame Fey has been one of the most successful salon 
singers in Paris this winter, being greatly in demand 
Miss Livingtone, an English contralto, was kept busy dur 
ing the holidays in London singing a number of musicals 
and concerts Charles Bowes, basso profundo, who is 
preparing for ary operatic career, is Mr, Seagle’s assistant 
and will have a number of his pupils while he is absent 
in America. 





Tollefsen Trio Bookings. 
rhe Tollefsen Trio has been booked for a concert in 
Kismet Temple, Brooklyn, Friday evening, February 17 
Carl Henry Tollefsen, the violinist of the trio, and Mat 
Hissem de Moss, soprano, are to be the soloists. The tri 


will give a concert in the Casino at Stamford, Conn. 
February 2! Mr. Tollefsen ind Mr lollefsen, t e pian 
ist of the trio, will be the soloists at concert 1 Brookt 


February 28 and March 





Last night Madame Fremstad again ng the title role of 
Tosca” at the Metropolitan, and, wl it n " n 
the earlier scenes) she had somewhat lightened her stag 
movement temperamentally and intellectually, she had not 


yet mastered the character. She was still too stately, too 
deliberate and Wagnerian in her attitude toward her lover, 
Mario Cavaradossi, and the tyrant, Scarpia It took her 
far too long to move from point to point. She had neither 
agery of the 
outraged tigress, fighting to defend and to avenge the man 
she loved—New York American. 


the vivacity of a Latin nor the instinctive 
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ALICE NIELSEN OPERATIC CONCERT 
COMPANY’S OPENING EVENT. 








Provipence, R. I., 

Despite the raging blizzard, Infantry Hall held an audi- 
ence numbering close to two thousand persons who had 
assembled first concert held under the 
wuspices of the Society for Organizing Charity. In order 
to make this initial occasion of still greater brilliancy the 
management had secured the Alice Nielsen Operatic Con- 
cert Company, an aggregation of artists selected by Di- 
Russell from the personnel of the Boston Opera 
headed by Alice Nielsen, prima donna soprano. 
meant to the treasury of the splendid cause 


February 7, 191 


for the annual 


rector 
Company 

What this 
in behalf of which the was manifested 
rousing en- 
Miss Niel- 
associates. 


concert was given, 
by the hearty response of the public and the 

iasm called forth by the consummate art of 
sen the praiseworthy efforts of her 
he program which follows was varied and all embracing, 
ince the participants were given an opportunity to appear 
in both the solo and ensemble numbers from their operatic 


tii 


as 


also by 


repertory, while Miss Nielsen gave an example of the 
more intimate art of song interpretation, for which she is 
ow becoming widely celebrated and which will not soon 


be forgotten by those present on this occasion: 


frio from | t, The Due ..Gounod 


Mardones 


Mm. Lassalle, Fornart, 
. f i Dali Mon Coeur S’Ouvre a Ta 
FOE ci kdcwn dWicd se. ce¢sewek aden cbeesuees . Saint-Saéns 
S from Le Cai Ambrois Thomas 
M Mardones 
Del \ No arda . Mozart 
N So | Mozart 
liss Nic 
from Ma S t Sulpic Massenet 
Mr. Lassa 
) t Sn ee eer ere cr eee Verdi 
Mr Nic Claesse Mn Lassall I 
QO et from Carmen , baeabewe . Bizet 
Mmes. Roberts, B. Fisher, Claessens, Mm. Giaccone and Devaux. 
Trio ft ‘SMS | errr reee treren eee . Gounod 
Miss Savage, Mm ‘1 as eal Mardones 
from La Gioconda, Voce di Donna... ; Ponchielli 
Madame Claessens 
») from La Tosca, I an Le Stelle vr -.. Puccini 
M Lassalle 
Solos— 
Lately in Dance... Arensky 
Love Has Wings . Roger 
From the Land of the Sky Blue Water........ .Cadman 
Aria, Second Act, Madame Butterfly .. Puccini 
Miss Nielsen 
solo from Il Barbiere di Siviglia, Cavatina.... . Rossini 
Mr. Fornari 
xtet from Lucia di Lammermoor.... . 7 Donizetti 
Mmes. Nielsen, Savage, Mm. Lassalle, Fornari, Perini, Giaccone 
Accompanists: Ralph Lyford, E. Romaine Simmons 


This was all the more surprising by reason of the fact 
that singers are not ase a 
rule concert platform The 
reason, too, is not far to seek, When added to the boon 
of outward action there are the stage accessories, cos- 
tume and the glamour created bythe orchestral “story,” the 
artist is very apt to forget self in the engrossing portrayal 
of the character presented. With all this paraphernalia 
the bare concert platform becomes an 
exceedingly test of a singer’s capabilities. The 
rents made in a voice by time and wrong usage are apt to 
stand revealed in all their naked truthfulness, while an un- 
pleasant voice may not here be masked by the all enfold- 
ing charitable operatic portrayal. Again, too, 
the personality and bearing of a singer‘ usually play a 


the most successful 


equally 


operatic 


successful on the 


omitted, however, 


severe 


mantle of 


prominent part in this, as in every other line of public 
work, and it is just this combination of circumstances 
which make Miss Nielsen one of the few ideal concert 


singers now before the public. 
Very often has it been said that Germany, the land of 


the “lied,” is the one place to find song interpreters. 
While that may be true in a measure, it will not be long 
now before America and the musically gifted American 
born sons and daughters will stand in the vanguard 


nong the great interpreters of all nations, With Miss 
Nielsen gradually coming more and more before the public 
n th: a result of the insistent demand for her 
ecital services everywhere, a standard has been set which 
few countries may equal and none exceed. 
Beginning with her rendering of the Mozart aria, Miss 
elsen displayed a vocal purity, an evenness of scale and 
undness of tone which gave her singing the deceptively 
le quality of quiet perfection—so unassumingly was it 
t very few understood the real difficulty of the 


t capacity, as 


even tl h the lovely timbre of the voice itself 

’ tane tburst of enthusiasm from her hear- 

| t cease until she sung Strauss’ “Serenade” 

her group of songs again the singer dif- 

{ e mood of each so that the enthusiasm 

f the audience increased with every added selection, until 





Cadman’s “From the Land of the Sky Blue Water” was so 
insistently redemanded that it had to be repeated. With 
the splendid culmination of Puccini’s aria, Miss Nielsen 
was compelled to return so often that she at length con- 
ceded closing her performance with 


another encore, 











ALICE_NIELSEN. 


Tosti’s “Good-Bye,” a special request for this number hav- 
ing been sent to her during the concert. E, Romaine Sim- 
mons aided in no small measure to the great artistic suc- 
cess of Miss Nielsen’s solos by his discreet and exquisite- 
ly played accompaniments. The ensemble numbers on the 
program were well rendered by the different artists, and 
Madame Claessens was particularly successful in her ren- 
dering of the “Voce di Donna,” while Mr. Fornari re- 
peated the “Cavatina” from “The Barber” after long con- 
tinued applause. GERTRUDE F, CowENn. 


JAPANESE TRIBUTE T0 
CHARLES WAKEFIELD 
CADMAN 


The vogue now enjoyed by 
Charles Wakefield Cadman’s 
unique compositions has been 
greatly enhanced through his 
Japanese Song Cycle, ‘‘Sayo- 
nara,’ the most recent output 
of his gifted pen. 

With Nordica, Jomelli, 
Schumann-Heink, Alice Niel- 
sen, Alma Gluck, Frances 
Alda, Lydia Lipkowska, Lilla 
Ormond, Christine Miller, Bet- 
tina Freeman, Fay Cord, Mrs. 
Seabury Ford, Virginia Liste- 
mann, Edna Blanche Showal- 
ter, Sara Anderson, Adele 
Krueger, Florencio Constan- 
tino, George Baklanoff, Bis- 
pham, Evan Williams, Herbert 
Witherspoon, Paul Kennedy 
Harper, Paul Dufault, William 
John Hall, and Thomas Evans 
Greene carrying the fame of 
his works the length and 
breadth of the land, it is small 
cause for wonderment that the 
appended tribute from a Japan- 
ese artist should also be added 
to swell the chorus of praise 
now following his compositions 
wherever they are once heard. 





—As\V 


awe \A EK 


Dear Mr. CapMaNn: 
“Sayonara” 
the San, West of the 








is indeed pequntl—ned characteristic of the land that lies “East of 


I have included it in = repertoire, (for both private and public recitals). 


WHITE- SMITH MUSIC PUI MUSIC PUBLISHING C0. I shall enjoy giving this exquisite ee om s I hope my audiences will 
Boston New York Chicago Se _ orrke: 


Boston Sunday Concert. 
Boston, Mass., February 12, 1911. 

Verdi’s Manzoni “Requiem Mass” with the Handel and 
Haydn Society, Mr. Mollenhauer conductor, is in itself 
an argument for an excellent performance, but when the 
names of Madame Schumann-Heink, Alma Gluck, George 
Hamlin and Clifford Cairns form the quartet of the even- 
ing, the performance may only be spoken of in the most 
superlative terms. As a logical sequence, Symphony Hall 
held an audience that filled every available inch of stand- 
ing room, and even then many had to be turned away for 
lack of space. The Manzoni Mass has always been a 
favorite with oratorio audiences, by reason of its depth. 
impressiveness and great melodic beauty, and these char- 
acteristics were all well in evidence in the work of the 
quartet of singers as in the finely trained chorus. 

Beginning with the alto solo and chorus “Liber scriptus 
proferetur,” Madame Schumann-Heink carried her part 
through magnificently until the duet with Madame Gluck, 
when the work of both artists reached the culmination 
point of the evening. The voices blended so perfectly, the 
ensemble was so well maintained, and the spirit of thought- 
ful prayer and pity so finely expressed that it was ae 
though one, rather than two, were emitting the 
lovely vocal expression. 

Madame Gluck was otherwise at her best in the opening 
portions of the “Libera Me,” for soprano solo and chorus. 
George Hamlin sang the tenor solo “Ingenisco tanquam 
teus” with his usual smooth vocal delivery, and in his own 
inimitable oratorio manner, while his work in the ensem- 
ble carried its own stamp of conviction. Mr. Cairns is 
undoubtedly a coming man in the oratorio field. Although 
his veice lacks the power which will come with greater 
maturity, he has decided style and an exquisite sense of 
musical feeling and proportion in all he essays. The usual 
finesse in the work of the chorus was maintained on this 
occasion as in previous performances, while the ensemble 
of the whole was of the caliber to justify the presence of 
the large assembly Gertrupe F. Cowen. 


voices 





John McCormack’s New York Recital. 

John McCormack, the celebrated young Irish tenor, wil! 
make his appearance in recital in Carnegie Hall, Sunday 
evening, February 26. He will be assisted by Marie Na- 
relle, the Irish ballad singer. The program will include 
a group of Irish songs by Hamilton Harty. 





Opera in Baltimore. 

Battimore, Md., February 

“The Girl of the Golden West” was given by the 

Philadelphia-Chicago Grand Opera Company at the 

Lyric, on Thursday, February 9. Those in the leading 

roles were Carolina White, Amadeo Bassi and Mario 
Sammarco, who were very successful. 

JOSEPHINE WILLIAMS. 
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w THE ‘“ROSENKAVALIER” IN MUNICH. 





range and has been educated in a fine method—easy in the execu 
tion, exact and precise in vocalization, powerful in the high notes. 
She has studied the part with devotion, and she is just as fine an 
actress as a singer. 

“Casta Diva” she sang superbly, showing an exquisite art which 
places her among the elect of the lyric stage. At times the public 
could not restrain itself and broke forth into violent and prolonged 








Municnu, February 2, 1911. 

Naturally all other musical events of the week paled 
into insignificance before the premiére of the “Rosenkava- 
lier,” which took place at the Royal Opera last evening. 
The performance was in every respect first class. 

First of all comes Felix Mottl, who had drilled the 
Hoforchester in the intricacies of the score, so that every- 
thing went in the smoothest manner, notwithstanding the 
extreme difficulties of the instrumental parts. Next comes 
Paul Bender, the Ochs of Lerchenau. A wonderful crea- 
tion, this great, lumbering, good natured, cowardly, rather 
lasciviously inclined country bumpkin of noble birth. [| 
can think of nobody who could possibly do the part better. 
Strauss himself was lavish in his praise of and admira- 
tion for Bender’s work, The other principals, too, were, 
without exception, good, Fraulein Fassbender as the Hof- 
marschallin (I am inclined to rate it as her best role), 
Frau Bosetti as the Rosenkavalier, Frau Kuhn-Brunner 
as Sophie, and Fritz Brodersen as Faninal, who made a 
splendidly humorous figure out of the self conceited 
parvenu. The smaller roles were all in good hands, par- 
ticularly worthy of mention being Fraulein Lippe and Dr 
Walter as the intriguing Italian pair. The stage manage- 
ment of this mixture of farce, comedy, melodrama and 
goodness knows what else, is no thankful task, and Pro- 
fessor Fuchs deserves every credit for his excellent work. 
Hofrat Klein provided a wonderfully handsome set of 
scenery, and costumes were well looked out for by Pro- 
fessor Bushbeck. 

And the opera met with succcess, at least outwardly. 
After the first act the applause was rather weak, but after 
the second there were twelve recalls for the principals, 
who appeared with Strauss, and at the close an ovation, 
with over twenty appearances for the principals, Strauss 
Mott! and Fuchs, with the usual accompaniment of laurel 
wreaths. Then the iron curtain was let down, but the 
door in it had to be opened to allow Strauss to appear 
for a final bow. And finally everybody went home happy, 


and the reputation of Munich as a patron of art was once 
more vindicated, 

I must confess that | can get up very little enthusiasm 
for the “Rosenkavalier,” at least as it now stands, and for 
this I blame the author, von Hofmannsthal, much more 
than Strauss. The blue pencil must be called into play, 
and the opera shortened from half to three-quarters of an 
hour. The actual playing time is three and a quarter 
hours, which, with the entractes, drags the performance 
out to about four hours. Hofmannsthal, in his anxiety 
to provide Strauss with opportunity to compose music for 
every human emotion, has dragged many of his scenes 
out to boresome lengths. 

Twenty minutes could be cut out of the first act with 
great gain in effectiveness. Practically nothing happens 
except talk in this act, the one bright scene, the levée of 
the Hofmarschallin, having almost nothing to do with the 
plot, and being brought in only for color. In the second 
act the scene of Ochs at the close should be heroically cut 
and in the third act some of the rather childish panto- 
mime, the police commissary scene, and the closing scene 
—beautiful as it is musically—should be _ shortened. 
Strauss, wherever the book has given him an opportunity 
to say something, has said it well, sometimes extremely 
well. The orchestral prelude is very fine. The waltzes, 
except when the composers cannot resist the temptation to 
modulate through seven unrelated keys, are very charming 
and might have been written by Johann Strauss. The 
closing duet between Sophie and Oktavian is simple and 
beautiful, and might have been written by Humperdinck. 


Taken on the whole, I think the opera would have 
gained if the singers had less “parlando” and more chance 
for real singing. The vocal parts are, a great deal of 
the time, very ineffective. The opera could not fail to 
benefit greatly from a thorough rewriting of the whole, 
such as Puccini gave his “Butterfly” after its first pro- 
duction. H, O. Oscoon. 





Flora Wilson at Fort Collins. 

Flora Wilson gave a recital at Fort Collins, Col., on 
Wednesday evening, February 7, and, judging from the 
following laudatory press notice, the talented artist scored 
a brilliant success: 


All that was promised in the coming to Fort Collins of Flora 
Wilson was realized last night when this noted soloist appeared 
before a good-sized audience in the college chapel and when the 
last note of “Gocd-night, Sweet Dreams” died away the music 
lovers of this city, recognized as the musical center of northern 
Colorado, were filled with appreciation of a magnificent concert. 

Miss Wilson exhibited two accomplishments which make her the 
artist which she is, namely, her singing and her personality. In 
addition to her voice and her ability to use it to the best advantage, 
she has a charming personality, which has a most pleasing effect. 
Her program was a varied one, covering a wide range, and includ 
ing the difficult and the simple. 

Meyerbeer’s “Shadow Song” was the most beautifully read num- 
ber on the program and brought forth the soloist’s abilities prob- 
ably more than any other one number, while Lehmann’s numbers were 
sung with the full simplicity which makes them so attractive. Sev- 
eral of the numbers were sung in costume and this with her ap- 
propriate actions demonstrated that Miss Wilson is also possessed of 
histrionic abilities. Miss Wilson’s handling of the high notes is 
wonderful, all the tonal qualities being preserved. 

The program was as follows: 


VERENS - J cacncontcascs acer dun dine eeneescvasueceere Chaminade 
ANG a. co nenes cess cass cvcet vas 00s daatuedueemen Fontenailles 
Walts Soup -€imed nnd JOM iiss cvsiccdévcsscevsvaws Gounod 
Windle 9 Cee ine sc ccneeses catetnveccacresconed Goring Thomas 
Ths Wee emia sign cavcecdévecinetesctkandecseasueas Lelimann 
Vow 0h Rina cacueae cass svi nee aesincntscavestsucscedboen Lehmann 
The Liste Gara Di G6 sos dc cxis s ccacunskecennevescestsaseueateus Saar 
Voie’ 60) Sie Spence 050 oc osiciacas cageteetncensenenmeed Beach 
Shadow ‘Sat: COMM os ove s che sas succdwscudcaecaes Meyerbeer 
CURR WERE eS 5s ca du eden + couveusctasescccaneasns Carl Bohm 
The Captive Maid (Omaha tribal melody)................ Cadman 
BOR. ROE cvccoehreeds warts casnnct er Saxaceeens Harriet Ware 
Ali font tek CMON coo avid cess cance csccdecnenchachuaeensanun nen 
Bonsile Dae Ge TOGWUOR «ok os cece ctisccerewecgecnctenees Anon. 
Aunile: Tage. scien ys ceiiows any’ con aence shee 


«+e. Anon, 


Comnbsaas er Ne I gn ole yo 5. ce vcore nds cnn Veale avemenees 
PERO WRN ag hig sists bak ce + kane eens Neneneess 





Ye Banks and Braes........ Peery tte Te 
Vera iad: e DER- tee MAR). cscs cicnvecvaccnevnenece 

Little Quphaet: seetiies Gls vcue Cisn cs 0Wb.es vdonesearcviuasenteeeme Riley 
If No Ong Ever Deseret MGs boc icc ccccssnsncccvnvensca Lehmann 
Good-night, Gaeek EGG. 65.5446 eeinedcscvincee ctcssecece Bischoff 





Frederic Martin on Four Weeks’ Tour. 

Frederic Martin, the basso, is on a tour of four weeks 
which includes Roanoke, Lynchburg, Petersburg, Rich- 
mond, Norfolk, Raleigh, Durham, Greensboro, Winston- 
Salem, closing with the Oratorio Society, Baltimore, Md., 
March 5, in a performance of Bruch’s beautiful and rarely 
sung “Moses.” The title role is given to the bass, and is 
peculiarly fitted to Mr. Martin’s voice and broad style. 
Appended are two Troy (Choral Society) notices: 


Mr. Wilson was heard in songs by Schubert, Hollaender, Meyer- 
Ilelmund, Herman, Spross, MacDowell, German and Homer. He 


was in splendid voice and was received and accepted, as always by 
a Troy audience, with enthusiasm and appreciation.—Troy Daily 
Press, February 1, 1911. 

What a delight it was to hear Frederic Martin, the basso of New 
York and often of Troy, and never too often. To hear so big a 
voice poised so accurately through so great a range, with breathing 
and phrasing adequate, and with sentiment that invested everything 
with dignity, is a lesson in vocalism and one of the interesting 
features of the concert platform of today. Nobody needs to sing 
better than Mr. Martin did last night such dramatic tone poems as 
“The Relief,” by Hollaender; “Three Comrades,” by Herman, and 
“The Sea,” by MacDowell; his singing was a concert in itself.— 
Troy Times. 





Ziegler Institute Musicale. 


A friendly spirit of mutual comradeship pervades the 
events at the Ziegler Institute for Normal Singing, which 
reflect, no doubt, the personality of Madame Ziegler. This 
was in evidence February 6, when the roomy studios were 
crowded with interested listeners, who heard introductory 
remarks by Madame Ziegler, seven vocal numbers, and a 
most illuminating and instructive talk on “Poise” by Henry 
Gaines Hawn. Said the madame in the course of her 
remarks: 

We had a splendid enlargement on the subject of ‘Natural versus 
Artistic Singing,” by Dr. Hood, at our last meeting. Perhaps our 
speakers talk so well that the subject is exhausted; at least they 
thoroughly cover the ground. Of course, the main scientific fact 
underlying the culture of the voice in artistic singing is poise, mean- 
ing equilibrium of body and mind, which will allow of control of 
emotion, thought, tone production, good diction and artistic gesture. 
Here again we come to the difference between natural and artistic 
singing; we will find there is a very great difference between natu- 
ral and artistic diction, and natural and artistic gestures. 

Rebecca E. Dubbs sang some of Cadman’s “Indian Love 
Lyrics” with much expression, and later joined with Emma 
Cecelia Nagel in a duet from “Haensel and Gretel,” both 
acting the latter in spirited fashion. Blanche Hine and 
J. Henry Briggs sang duets with much unity and taste. 
Miss Nagel is a graceful singer, and was warmly ap- 
plauded. Ida Marcella Cowan has extraordinary tempera- 
ment and conception for one so young. Beatrice Raphael 
played accompaniments capably, Madame Ziegler sharing 
this duty with efficiency. The next musicale and discussion 
is set for March 7. 





An American Soprano in Italy. 

Emma Hoffman, the young soprano who was a member 
of the Boston Opera Company during its first season, is 
now singing in Italy with great success. Her singing of 
“Norma” won her the following splendid criticisms : 


Emma Hoffman is a very young artist, but most estimable. She 
sang the title role of “Norma” last night at our Politeama. She has 
a very sweet and suave voice, and can render all the most delicate 
shades that this difficult part demands. Her voice is of a large 


1 s.—Corriere Merideonale, Lecca, December 1, 1910 


vP 





Emma Hoffman triumphant. She was beyond all praise last even 
ing. She was the real Norma and sang delightfully with a lot of 
temperament and passion. The public is very grateful to the Im 
presario Signor Altanasio for the happy idea of procuring Miss 
Hoffman, the best interpreter of Norma that art offers today.- 
Il Risorgimento, Lecca, November 30, 1910 





BONCI’S RECITAL IN CHICAGO. 
Curcaco, Iil., February 12, 191! 

Bonci, the great bel canto tenor, filled the Studebaker 
Theater to its capacity this afternoon, every available inch 
being used by Impresario Neumann, who must consider 
himself happy at not having been arrested for infraction 
of the fire ordinance, which forbids standing room. Ales 
sandro Bonci is a favorite here, and the crowded house 
greeted the recitalist with vociferous applause, which went 
on crescendo until reaching a pitch of enthusiasm that has 
not been surpassed in Chicago during the present season. 

The program follows: 


Spiagge amate ..... / sdeek te Gluck 
Caro mio ben. ; t Giordam 
Chi vuol la Zingarella Paisiello 
On Wings of Music Mendelssohn 
Who Is Sylvia?... *. Schubert 


Hark, Hark, the Lark.. 


Schubert 


Aria, M’appari, from Martha ey .++..+Flotow 
Vieille Chanson . ‘ : coneevers Bizet 
Romance ...... Debussy 
Embarquez vous ......... seawes .. Godard 
Aria, Che gelida manina, from La Boheme (by request)..... Puccini 
Long Ago ...... PEE oS ee . MacDowe! 
A Maid Sings Light Mac Dowell 
Mattinata ..... Leoncavallo 


The first group proved the singer to be in good voice 
and therefore an enjoyable afternoon was in store for the 
lovers of “bel canto.” At the conclusion of this group 
an encore in the rendition of an operatic aria starts the 
wild demonstration of enthusiasm, and thereafter each 
group encores are given. The arias were from operas in 
which Bonci has made himself universally popular, 

The English group was anxiously awaited, and the 
Italian tenor astounded even those who had heard of his 
wonderful English diction. His enunciation is pure, and 
each word so well pronounced as to be quite intelligible 
to those deprived of the text program. Then came the 
aria “M’Appari,” in which the tenor has won many tri 
umphs upon our stage, and today’s acclamation must have 
been most gratifying to the artist. The French group 
gave another opportunity of judging Bonci’s versatility 
and admirable art of singing. The balance of the pro- 
gram was sung with the same refinement, suavity, rich- 
ness of tone, excellency of voice production, breath con- 
trol and all the technical equipments which has placed 
Bonci in the front rank of living tenors. F. Wight Neu- 
mann has re-engaged the artist for another song recital, 
which will be given at the Studebaker, Sunday afternoon, 
April 9, and at which recital Harold O. Smith, the ac- 
companist, who today covered himself with glory, through 
a most artistic work, again will preside at the piano. 

RENE Devries 





Dalton-Baker at Musicale. 

Mrs. William Delavin Baldwin gave a musical on Feb 
ruary 14 at her home, 175 West Fifty-eighth street, New 
York. W. Dalton-Baker, the English baritone, sang, and 
was greeted with enthusiasm by the select audience of in- 
vited guests. Mr. Dalton-Baker sang a group of songs by 
Gela Branscombe, with the composer at the piano, a num- 
ber of old English songs, a group of German songs, and 
an old Irish air, playing his own piano accompaniment in 
several numbers. 

Among those present were Mrs. Frank Sprague, who 
poured the tea; Mrs. William McAlpin, Mrs. Charles 
Romeyn, Mrs. Henry D. Eastabrook, Mrs. Norma Ream, 
Mrs. Horace Andrews, Mrs. de Brosse Hunter, Nora 
Sparkes and Herman Herkimer. 





Jane Osborne-Hannah Returns to New York. 

Jane Osborne-Hannah makes her reappearance at the 
Metropolitan Opera House this month in one of the spe 
cial performances of the “Ring.” During her ten weeks’ 
season with the Chicago Grand Opera Company her great- 
est successes were achieved in the roles of Madama 
Butterfly, Nedda and Desdemona, in which she proved 
herself as well suited for the Italian music as the German, 
in which she is known to the New York public 





“Tosca” may, as some claim, be better as drama than 
as opera, but it is an excellent operatic melodrama for all 
that, and in its modernity without extravagance and con 
sistent unity in style and structure can justly be considered 
one of the best examples of the modern school of opera 
writing as well as its composer’s hest etfort—New York 
World 
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MUSIC IN MEMPHIS. 


Mempuis, Tenn., February 11, 1911 
ciat re eagerly awaiting the opportunity to hear 
the great lyric tenor, Alessandro Bonci, who comes to the 
Goodw Institute on the evening of February 15 under 


gement of Mrs. John Cathey, who has presented 


the fourth of her all star course planned for 
encourage students and teachers, 
Mrs 


to music students and teachers and 


e present eason lr 
arrangement Cathey has made it possible 
t pecial rate 

d miss the opportunity to hear the gifted tenor, 
South for the 


nme 
The MacDowell Club had for its subject at the meeting 


the first time 


ppearing mm 


held Saturday morning “Haydn the Composer and Mu 

‘his being the first meeting since the MacDowell 
re eports were heard from committees in charge 
leadership of Mrs. W 


hour of 


nd under the P. Chapman an in 
was held 
nme 
ir is the Springtime Musicale being planned 
Aid the W. C. A. Fifty 


inch will combine their efforts to make 
the 


study 


the Traveler branch of 


e! f the bi 
fair one of most brilliant in the history of the 
llent program is being arranged in which 


1 
musicians I the 


city will take part 

r Re 

Beethoven Juniors held an in- 
eting in the During the 


on members of the club have been presented each week 


ri hapte r ot 


Woman’s Building. 
g 


ith a picture of the composer being studied, and at the 





ting scrapbooks were brought and after the regular 
pt um the children called it “pasting day,” as pictures 
irranged in the scrapbooks in a most artistic man- 
I Leone McCallum is leader of the chapter 
RRR 
In the club room of the Tobey Piano School members 
f the iteur Music Club entertained members and 
fr delightful program Saturday afternoon 
Those ppearing on the program were Theo, Keppel, 
Elizabeth Wills,) Helen Driver, Alta Kaplan, Julia Ewing, 
Helen Gould Archer, Margret Pritchard, Loretta Lenzi, 
I e Locke, Eunice Robinson, Adeline Gilfi, Ellie Cur- 
Gladys Canthen, Florence Turner, Fredye Farley, 
Virginia Wills, Mrs. W. R. Hughes 


mR eR 


he following members took part in the attractive mu- 
il program given by the Renaissance Music Club at the 
eting held Friday at the home of Bettie Riddick: Mar 
erite Fentress, Bettie Riddick, Mrs. Albert Biggs, Bea 
trice Darnell and Mrs, E. M. Holder 
RRR 
An attractive feature of the meeting of the Press and 
\uthors Club meeting this week was the appearance of 
Rose IlcGevany Brown, who sang in delightful voice 
Birth ind gave for an encore “Slave Song.” Mrs 
| 1 \ iccompanied Mrs. Brown 
nRe 
The musical features of the coming Automobile Shows, 
h open February 15 in the Auditorium, will be a 
great drawing card. Music will be furnished by the Mem 
phis Symphony Orchestra and the orchestra Quartet will 
cellent work This is the first public engagement of 
Symphony Orchestra and Prof. Jacob Bloom, direc- 
r, the members of the Orchestra Association, who com- 
pr the leading citizens of the city, are taking great in- 
terest in the movement An excellent program has been 
ged for the opening evening N. N. O 
A Tuneful Town. 
Lindsborg, Kan., is the land of the Swede and the home 
of mus Nearly fifty years ago a band of Swedish immi- 
rant tt in the Smoky Valley. They prospered, built 
t ege They loved music and they soon 
rgat ! a choral society that has grown into a great 
1 ety 
And how the lo love music!” They sing in their 


homes and in the fields and teach the children to sing and 


to play. One morning I met a small “Gust” on the street 


ind when I inquired of him a direction he took off his hat 





und stood with the sun on his flaxen head. He had a 

lin under his arm and told me he was going to practice 

vith three other boys and girls a violin quartet for the 
ildren’s Saturday concert 

And what are you going to play?” I asked 

We will play three selections,” he said in his clear but 

v English. “Minuet from E major symphonie, by 

lozar Wiegenlied,” from Schubert, and the finale from 
rt juartet, No 43.” 

my breath. Everywhere I saw children 

music in their hands or instruments 

é keenly interested in the coming con 

f the year to these Swedish 

| “Messiah” concert rendered 

of 900 voices is the event of the year for the 


elders and for thousands of visitors. Every boy and girl 

in town who can sing at all—and that scarcely leaves 

enough for a game of three-cornered cat—is in the chorus. 
Christian Herald. 


More Operatic Triumphs for Lillian Grenville. 

Lillian Grenville, one of the prime donne of the Chi- 
cago-Philadelphia Opera Company, has added more tri- 
umphs to her account since the Chicago season closed. 
rhe appended notices refer to Miss Grenville’s singing as 
Antonia in performances of “Hoffmann’s Tales” in Balti- 
more and St, Louis: 
Grenville a most 


Hoffmann’s third love, Miss had 


She began it with her Romance, “Afar the Dove 
followed it in McCormack as Hoft- 
saltimore American, February 3, 1911 


As Antonia, 
decided triumph. 
Has Filed,” 
mann, “Ah! je le 


and her duo with 


Savais.”’ 
Miss Grenville was a lovely Antonia, and in all respects the sing 


ing success of the entire engagement. Her voice is a perfectly pure 


soprano of splendid range, that quite filled the most remote recesses 


of the building. Clad in her simple white gown, she was a picture 
to behold. Her singing and acting in the fatal duet at the piano 
with Mr. McCormack were too lovely for description.—St. Louis Re 
public, January 5, 1911 


In Philadelphia, Miss Grenville showed that she was a 
prima donna who had “arrived,” for it was in that city 
that she took Mary Garden's place at short notice in the 
performance of Massenet’s “Thais.” A criticism from one 
of the Philadelphia papers, which follows, tells of Miss 
Grenville’s triumph in a most exacting and trying per 
formance: 


“Thais,” Anatole France’s dramatic story of the wanton of ancient 
Alexandria, which Massenet has set with such vivid music, was given 
it the Metropolitan Opera House yesterday afternoon for the first 
matinee performance of the season, and the second operatic per- 





LILLIAN GRENVILLE. 


formance by the Philadelphia-Chicago Opera Company. For two sea 
sons Mr in his repertory for several 
performances, the Egyptian 
role which title to the 
the first time in this coun- 
Miss Garden. 

had 


enchantress, is a 


Hammerstein included ‘*Thais” 


Mary 


atternoon 


Garden in the role of 
the 


Lillian Grenville for 


with 


courtesan Yesterday gives 


opera was taken by 
try, on account of the indisposition of 
Miss 


bound by 


Garden, who for two seasons held an audience spell- 
and 
An 
entire stranger to this city, and being called upon at short notice 
to take the popular operatic 


artists must be 


her graphic great favorite here, 


Miss Grenville was given a trying ordeal in assuming her place. 
place of one of Philadelphia’s most 
reckoned in referring to what she accomplished. 

at first, was soon won over to the 
the act she had demon- 
exacting role. She presents the 


disposed 


the 


An audience, coldly 


new singer, and before end of first 


strated her qualifications for the 
three requirements for the part, attractiveness of person, an art fully 
equal to the alluring qualities of the character, and a voice of more 


sweetness if less resiliency than is possessed by Garden, though not 


as full of the same dramatic fire, nor the power to use it with as 
good effect, 

Miss Grenville looked superb as the Alexandrian woman of the 
world and equally attractive as the nun. Her physical allurements 
were at all times potent to the role. With little to sing in the first 
act to demonstrate her vocal powers, her opportunity came in the 
second, when she encounters the sterner music. It was following 
her duet with “Athanael” that the large audience warmed up to the 


singer, and gave her a tremendous ovation. 

Miss Grenville’s best number is the song relative to the Image of 
Eros—"Cette Image d’Avoire,” in which her full and luscious vocal 
and for which she 


After the duet Miss Grenville had 


powers are heard at their very best, was given 


a most enthusiastic recognition, 
won her way into the hearts of the audience, and by their enthusiasm 
seemed to lose all her nervousness, apparent at the start, and she 
finished “Thais” and vocal effectiveness that assures 


with a spirit 


her a strong place of favoritism among the patrons of the opera. 


A reporter of the Baltimore Sun was sent to interview 
Miss Grenville on her arrival in that city. Some extracts 
from this article, which covered nearly a column, read: 

Even the at Union Station was smiling when Lillian 
Grenville walked through the trainshed at Union Station last night. 
Before the little prima donna, who is to make her debut in Balti- 


policeman 


more tonight at the Lyric in ‘The Tales of Hoffmann,” had reached 
the Belvedere she wore a mysterious air. 

“James Lane Allen told me it was like this,’ 
“No, I never talked with him, but I read his books just before 
Andreas Dippel came to Europe and asked me to come back to my 
own country to sing, and when Mr. Dippel said I was to sing in 
Baltimore—in the South—I told him I would like to sing in Balti 
more. Allen painted the people so different somehow.” 

“And you had never been south of the Mason and Dixon’s line 
in your life?” she was asked. 

“No. It’s strange isn’t it? But while I was born in New York 
I was educated in a convent and went to Europe when a girl. I 
am just beginning to see my own country. I had never traveled 
before I went abroad. When Mr. Dippel told me of Chicago and 
Philadelphia I grew frightened and looked on the cities as enemies— 
they actually took only a character that frightened me. But it was 
queer Allen’s books had made me wish to sing in the South.” 

Sut the little lady—opera singers are so large, usually, that to 
meet one so small and so much like other girls who are only twenty 
three years old is a surprise—is rather afraid She 
never sung in New York, her home city, and is to make her debut 
She was nervous last night. 


’ 


she said suddenly. 


anyhow. has 


there next week. 


“When you first go out on the stage,” she said, “you feel as if 
you were being shoved into a den of lions—I can almost feel the 
antagonism and can feel the critical eyes looking at me and th 


critical ears listening, and for ten minutes as I stand alone singing 
my first aria I wish I were dead. I believe that 
in the world. After a bit that disappears—but always I wonder if I 
could not have done better until finally when I feel that I 
won my pople, it is so good—so awfully good. 

“And yet while I am scared, isn’t it peculiar that Allen in his 
writings of you Southern people had taken some of the terror out 
of my first appearance here, although I am terribly scared yet?” 


I have no friends 


have 





MADAME GADSKI’S RECITAL. 

New Yorkers enjoyed a brilliant musical day on the 
“feast of St. Valentine.” Madame Gadski gave her an- 
nual New York recital ‘uesday, February 14, in Carnegie 
Hall. The prima donna was welcomed by a very large 
house, and many beautiful flowers were passed to her 
over the footlights. She was in glorious voice. 
gram was made up of lieder by Schubert, Schumann, 
Franz, Strauss, and songs by several Americans, The 
recital coming on THe Musicat Courter’s press day, it 
will be necessary to defer the complete review until next 
Wednesday. 


Her pro- 


Mrs. Logan Feland at Downing Concert. 

Mrs. Logan Feland was the soprano soloist at a concert 
in St. Luke’s M. E. Church, Newark, February 9. The 
appearance of this lovely woman and singer in Newark was 
most successful. She possesses a voice of beautiful qual- 
ity, allied with handsome presence, and her singing made 
an unforgetable impression. “Farewell, Ye Mountains,” 
from “Jeanne d’Arc” had genuine heart throbs of feeling 
along with dramatic climax, while the unaffected tender- 
of Rachmaninoff’s “Lilacs” made effect. Two of 
Cadman’s “Indian Love Songs” brought the singer out, to 
bestow bows and smiles on a warmly appreciative audience. 
George H. Downing, baritone, sang Loewe’s “Archibald 
Douglas” with highly dramatic interpretation, every word 
perfectly distinct; later, some songs by Marshall, Grieg and 
Huhn called forth vigorous applause, when he sang Cow- 
en’s “A Birthday Song” with pleasing effect. Together he 
and Mrs. Feland closed the concert with Goetze’s “Still as 
the Night,” most feelingly sung. Miss Clark played much 
applauded harp solos, and there was a good sized audience 
present. 


ness 





Rappold Sings for the Rubinstein. 

The Rubinstein Club celebrated Valentine’s Day by giv- 
ing its midwinter concert in the ballroom of the Waldorf- 
Astoria. Madame Rappold, of the Metropolitan Opera 
House, and Hans Kronold, the cellist, were the assisting 
soloists. Madame Rappold sang superbly arias from “II 
Trovatore” and “Tosca,” and songs by Schubert, Edith 
Dick, Dell’ Acqua, Van der Stucken, and for her last pro- 
gram number the Bach-Gounod “Ave Maria.’ Mr. Kro- 
nold played Moor’s “Hungarian Fantasie” and other num- 
bers by Wagner, Mozart and Kronold. A full report of 
this fine concert will be published next week. 





BecKer to Lecture at N. Y. S. M. T. Convention. 


Gustav L. Becker, chairman of the program committee 
of the New York State Music Teachers’ Association, is 
preparing to eclipse all previous conventions by the one 
the association will hold in Buffalo, June 27, 28 and 29 of 
this year. Mr. Becker himself will give a series of lec- 
ture-recitals in which he will analyze and explain national 
music, 





Pierre de Bréville on Chausson in the Mercure de France 
of September, 1899: “All his works exhale a dreamy sen- 
sitiveness which is peculiar to him. His music is continu- 
ally saying the word ‘cher.’ His passion is not fiery; it is 
always affectionate, and this affection is gentle agitation 
in discreet reserve. It is indeed he himself that is dis- 
closed in it—a somewhat timid man who. shunned noisy 
expansiveness and joyed in close relationships. If he did 
not know futile brutality, he nevertheless knew what power 
is, for this is shown in certain dramatic scenes of ‘Le Roi 
Arthur.’” 





ut 
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New York, February 14, 


1911 
Christiaan Kriens furnished a number of great interest 
at the Barrére ensemble concert, Belasco Theater, Febru- 


ary 6, “Aquarelles Hollandais” (manuscript, first perform- 
ance), for two each of the following instruments: flutes, 
oboes, clarinets, horns, bassoons. “La Cathedrale” had 


the berceuse had 
variations on 


realistic chimes and church music effects; 
and the last movement, 
Dutch folk song, aas full of rhythmic surprises, some 
of it of comic effect. Each movement was loudly ap- 
plauded, and at the close the composer was made to bow 
It is spontaneous, yet “schooled” 
and must be named as a distinct novelty and de- 
Rose Foxeananu, the pianist, played the piano 
“Caprice on Danish and Russian 
with fine musicianship and virtuoso technic; a pian- 
ist of h should be heard oftener. Richard 
Strauss’ wr thirteen wind instruments, including the 
contrabass clarinet, afford pleasure; it is evi- 
melodious and clear of form 
RRR 


Ida Grotta gave a recital of songs, playing her own ac- 


beautiful harmony, 


his thanks from his box 
music, 
cided hit 
part of Saint-Saéns’ 
Airs” 
er calibre 
suite f 
rarely heard 


dently an early worl 


companiments, at Mount Sinai Hospital, February 12 

Composers on the varied program were Mendelssohn 
Hiller, Kienzl, Schumann, Godard. 
nRe 

Marie Cross Newhaus gave a reception-musicale Sun- 


day 434 Fifth avenue. Nearly a 


people were present and a delightful pro 


evening at her studio, 


lred societ 








gram was given by Signor Randegger, pianist; Orrin W 
Bastedo, baritone, and Mr. and Mrs. Such, violinist and 
pianist. Mrs. Hardin Burnley and Geotge Curtis gave 
nteresting readings at the conclusion of the musical pro 
gram. Among those present were Dr. and Mrs. H. Hau 
hold, Baroness de Bazus, Mr. and Mrs. Henry Erkins, 
Mr. and Mrs. Clifford Middleton, Mr. and Mrs. W. C 
Mattlage, Mr. and Mrs. Clarence Eddy, Dr. and Mrs. W. 
S. May, Mrs. Charles H. Gurney, Mr. and Mrs. H. Stry- 
hing, Mr. and Mrs. W. T. Cutagar, Helen E. Barrett, Ella 
Sammons, Charlotte Mattlage, Vivian May, Laura E 
Baird, Mr. and Mrs. Stephen Little, Mrs. J. Nelson, Mrs 
F. Riker, Mrs. W. Reynolds, Mrs. S. E. Boyd, Katherine 
Martin and Mrs. G. Beckwith, Anne and Martha Byrne, 
Mrs C. Chappotin, Messrs. Ira McCormack, George Ches- 
ter, Edmund Russell, John Daley, Dr. G. S. Richards, 
William Mead, Frank Griffin, Rudolph Aronson, Dr. A 
Castelli, W. Walker, Frank Le Mone, Stanford Riker, 
William Goulding, George Meacham, Dr. Milton Walters, 
ignor Revere, John Firth, Ralph Runyon, Robert Chap- 
potin, James J. Jordan, Thomas Byrne, and many others 
fadame Newhaus was chairman of music for the big 
inceting of the International Pure Milk League, February 
13, Hotel Astor, Her choral organization, composed of 
oloists “List the Cherubic Host,” Gaul; “Hymn of 
Faith,” Kremser: “Samson and Dalila,’”’ Saint-Saéns, and 
ther works. The solo singers were Harriet Villette 
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Brown, soprano; Rene Maurice Chapelle, tenor; Mabel 
Ferris, contralto, and Annie Byrne, accompanist, These 
sang songs by Gounod, Jensen, Dvorak, Von Fielitz, Fors- 
ter and Madame Newhaus’ own pretty “Enchantment.” 
eemre 

Frederick M. Davidson, lyric tenor, assisted by Clarine 
Baugh, dramatic soprano, united in an enjoyable hour of 
music, Carnegie Hall lecture room, February 11. Mr. Da- 
vidson, who has a very smooth, even voice, sang songs in 
English and German, his enunciation distinct, and with 
musical feeling. Morgan’s “I Hear You Calling” was es- 
pecially well sung. Miss Baugh sang Gottschalk’s “O 
Loving Heart” with pure tone and nice expression, and 
both young artists united in Lucantoni’s “A Night in 
Venice.” They study with Frank J. Benedict, who an- 
nounces an organ recital, St. Paul’s M. E. Church, Eighty- 
sixth street and West End avenue, Friday evening, Feb- 


ruary 17, The church quartet will assist, singing “In a 
Persian Garden.” 
RRR 
Engenie Pappenheim gave an “at home” at her resi- 


dence studio, the Evelyn, 101 West Seventy-eighth 
street, February 12, which as usual attracted many people 
well known in social and art circles. Mrs. Coleman 


Mrs. M. D, Gescheidt and Mrs. Currie presided at the tea 
table. An informal program was given by the following 
artists: Marguerite Hall, contralto; Sara McDonald 
Sheridan, soprano; Count Fabri, baritone; Elsa Fischer. 
violinist; Hattie Henschel, soprano; Silvio Paglia, bari- 
tone. Mrs. August Roebbelen played accompaniments 
Miss Henschel and Mr. Paglia are professional pupils of 
Madam Pappenheim, and have voices of splendid prom- 
ise already well developed. Among invited guests were 
Mrs. Samuel R. Weed, Mrs. Robert F, Cartwright, Mrs. 
Herbert Klenke, Mrs. W. Pilgrim, Mrs. Richard Carden, 
Mrs. Carl F. Stiefel, Dr. H. Herold, Mrs. L. D. Alex- 
ander, Mrs. D. Coleman, Mrs, Paul Kyle, David Bispham, 
Mrs. Frederick Rose, Mrs. Theodore Liebler. 
Rere 

Pupils of Mary Wagner Gilbert gave a musicale at her 
Carnegie Hall studio, February 8 Luella Gear played 
Grieg’s “Wedding Day,” Lack’s “The Brook” Mac- 
Dowell’s “Witches’ Dance.’ Helen Humphrey played 
Paderewski’s “Menuett,” Leschetitzky’s “Two Skylarks” 
and a Massenet melody. Helen Fischer played Poldini’s 
“Dancing Doll,” Liszt’s “Rigoletto Fantasie” and Grieg’s 
“Butterfly.” Hermence Mercier played a Mozart sonata 
Chopin prelude and waltz. The audience showed enthusi- 
astic appreciation of the skill and artistic finish which 
distinguishes the playing of the pupils of this teacher. 

eRe 

Lee Brown, soprano, leaving Atlanta 
record of good work as singer, is located in New 
under the Sawyer Bureau management. 


and 


with a 
York, 
February 12 she 


Grace 


sang as substitute for Jennie Hall Buckhout at Holy 
Trinity Church, Harlem. She is a ready reader, singing 
all the standard oratorios. 

RRR 


Manfred Malkin’s pupils, assisted by Miss Heinemann, 
soprano and pupil of Jacob Massell, gave a very enjoyable 
recital at Carnegie Chamber Music Hall, February 6. It 
gave so much pleasure to an audience which crowded the 
hall that tumultuous applause continued throughout the 
evening. Malkin ts a pianist and teacher who has 
proved his position and standing, and his program con- 
tained selections. by Beethoven, Chopin, Liszt, Saint-Saéns, 
Sapellnikoff, etc. Conscientious study and_ enthusiastic 
teaching combined to bring out the best in each pupil, of 
whom the best players were Ida Becker, Sadie Bieber, 
Yvonne Koniger, Fanny Goldstein, Lilian Kaplan, Harry 
Greene and Anna Frankel. Among the younger players 
Alex Herman, Master Knafel and Sadie Akulin are 
worthy of mention. Miss Heinemann added much to the 
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cts Mer. 


rickets, 25 


success of the evening, singing with beauty of voice and 
much expression; she does credit to Mr. Massell’s 
teaching. 

RRR 

Antoinette Ward and Helen B. Hoffman took part in a 
musicale at a prominent church recently. The church 
paper, Gist, had this to say of both young artists: 

Miss Ward, recalled as the teacher of the child pianist, Helen 
Hulsman (who played solos so charmingly for us a month ago), 
recited pathetic and humorous readings with unaffected manner; her 
Southern dialect is especially good. ‘‘Uncertainty,” ‘Little Tin 
Horn,” “Lullaby” and “The Fan” were her numbers, supplemented 
by encores. Her pupil, Miss Williams, played sympathetic obligato 
piano to these recitations. 

Miss Hoffman is a young woman of fine presence, with a bril- 
liant, high soprano voice, which she uses in effective fashion. She 
sang an Italian aria with runs and trills, showing her facile technic, 
and later on some songs by modern composers, of which ‘Four-leaf 
Clover” especially pleased; applause was so steady that she had 10 
Emma A. Dambmann (Mrs. H. G. Fried- 


RnRe 
Cora Eugenia Guild gave a musicale at her home, Feb- 
ruary II, singing two old English songs, “Margaret of 
Annendale” and “Pastorale,” as well as modern songs. 
Alevia Lynch, pianist, played solos; Blatchford Kavan- 
augh, tenor (former boy soprano), and _ Frederick 
Thomas, bass, sang, and the drawing rooms were filled by 
an appreciative and lively company. Miss Guild may be 
heard Sundays at Holy Trinity English Lutheran Church 
Sixty-fifth street and Central Park West. 
eRe 
Illuminato Miserendino, Italian-American violinist, will 
give a recital at Mendelssohn Hall, Saturday evening. 
February 18, playing Vieuxtemps’ concerto in D, Saint- 
Saéns’ “Rondo Capriccioso” and smaller pieces by D’Am- 
brosio, Dittersdorf, Beethoven, Gossec, Chopin and others, 
Alessandro Scuri at the piano. 


sing encores each time. 
mann) is her teacher. 
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BROOKLYN, February 14, 1911. 

Get out your note books, ye musicians great and small. 
and record that Busoni will give a recital in the Academy 
of Music, Thursday evening, March 2. The famous pianist 
will play again under the auspices of the Brooklyn Insti- 
tute of Arts and Sciences. Last season Busoni’s recital 
in Brooklyn drew one of the largest audiences of the year 
The great pianist is also to appear in Brooklyn as the 
soloist with the Boston Symphony Orchestra, Friday even- 
ing, February 24. 

nuns 

Something of a stir in the ranks of Brooklyn society is 
being made by the joint song recital which Alma Gluck 
and Pasquale Amato are to give at the Brooklyn Academy 
of Music, Thursday evening, February 23. This appear- 
ance of these two gifted singers from the Metropolitan 
Opera Company is under the auspices of the United 
Neighborhood Guild. 

eRe 

Elsa Troetschel, daughter of Hugo Troetschel, the or 
ganist, is announced to make her appearance in a piano re- 
cital in the music hall of the Academy of Music, Thursday 
evening, February 16. 

ners 

The Brooklyn Oratorio Society, organized eighteen 
years ago, has had a precarious existence. Although 
Brooklyn was at one time the City of Churches, sacred 
music, outside of the choir loft on the Lord’s Day, never 
seemed quite to appeal to the church going masses. The 
great oratorios, with few exceptions, are devoted to 
biblical characters, but evidently those caring for oratorio 
music hear the gems from the different works at the Sun- 
day services, and, in most instances, the music is sung by 
finely trained choruses and high salaried soloists. _What- 
ever the cause, oratorio audiences on weekday night (with 
tickets selling from $1.50 to fifty cents) are never large 
Brooklyn is a thrifty place, no doubt of it. When the 
Brooklyn Oratorio Society was organized a series of ex- 
cellent performances were given, with widely advertised 
concert singers to assist in the great works like “The Mes- 
siah,” “Elijah,” “St. Paul,” etc. The audiences, however, 
were small numerically and so lukewarm in their apprecia- 
tion of the musical feasts prepared for them that the so- 
ciety was obliged to seek new measures in order to in- 
terest more people. Co-operation with the Brooklyn In- 
stitute of Arts and Sciences was tried for a number of 
years, and while the audiences were somewhat larger, the 
support given the society was not sufficient to warrant en- 
gaging only the greatest singers as soloists. The plan of 
having one “star” and three singers of lesser rank met 
with the approval of committees, etc., but those who pay 
“the piper” did not respond as was hoped, After a more 
or less fitful experience with the Brooklyn Institute, the 
Brooklyn Oratorio Society separated itself from this body 
and this season is giving its performances under the 
auspices of the Columbia University Extension Teaching. 
Other cities near New York and Manhattan itself are to 
share in this movement of hearing oratorio performances 
with the co-operation of one of America’s greatest uni- 
versities. 

Thursday evening of last week the Brooklyn Oratorio 
Society gave its second performance under the new Co- 
lumbia auspices, but there must be a lack of management 
somewhere, for the audience assembled to hear “The Swan 
ind Skylark” by Arthur Goring-Thomas and “Lauda 
Zion” (“Praise Jehovah”) by Mendelssohn was small 
There was no advance advertising, and no doubt that is 
one reason why there were not more people in the house 
One of the soloists of the night is himself worth going 
miles to hear. This “star” was Daniel Beddoe, the Welsh- 
\merican tenor. Some committee should see to it the 
next time that advance press work be done. It was al- 
most distressing to find not a single man or woman in a 
hox. The three tiers of empty “loges” made the re- 
nainder of the house look cheerless 


It was not until 


Ir. Beddoe’s magnetic singing was heard in the “Prize 
Song” from “The Meistersinger,” between the two con- 
erted works, that the frigid attitude of the listeners was 
broken. From that on there was considerable enthusiasm 
The performances of both the Thomas and Mendelssohn 
works, under the directorship of Walter Henry Hall. were 


admirable. “Lauda Zion” is a sublime work of the true 
churchly character, The soprano solo was sung by Laura 
Combs. The solo quartet included Miss Combs, Mr. Bed- 
doe, Rosalie Wirthlin and Walden Laskey. David McKay 
Smith at the organ and forty players from the New York 
Philharmonic Society Orchestra assisted the choral and 
solo forces, Mr. Beddoe’s singing of the “Prize Song” 
(in English) was beautiful, and he received an ovation, in 
which the society joined with the audience 
eRe”, 

“The Swan and Skylark,” for solo quartet, mixed chorus 
and orchestra, bears the ear marks of the British com- 
poser, who usually wanders far from his native hills to 
find subjects for his settings, but, nevertheless, he cannot 
conceal that he is English. The work belongs to the 
school of nondescript choral compositions. The text, deal- 
ing with a Greek poet (who was born too late), and with 
the mystical swan and the joyous skylark, is vague. There 
is a pleasing tenor solo (and pleasing is the best word to 
use in characterizing the work as a whole), “Summer I 
Depart.” This was sung with beauty and fluency of tone 
by Mr. Beddoe, and the number was doubly enjoyed on 
account of the distinct enunciation of the words. The 
other singers acquitted themselves creditably, and the 
chorus won a first place after Mr. Beddoe. Mr. Hall is 
entitled to many thanks for the superb work he is doing to 
provide Greater New York with a great singing chorus 
Not to forget another item. A company of young choir 
boys assisted the society in the Mendelssohn work 

zRe 

Thursday evening, March 30, the Brooklyn Oratorio 
Society will give its third concert for this season at the 
Academy of Music. The program includes parts one and 
two of “The Creation” (Haydn) and Rubner’s “Festival 
Cantata.” Daniel Beddoe and Herbert Witherspoon are 
announced as two of the soloists. The directors of the 
Brooklyn Oratorio Society are: Charles Jones Peabody, 
honorary president; Edward M. Shepard, H. Willard 
Gray, Willis L. Ogden, Walter Henry Hall, Theodore F 
Miller, Harrington Putnam, William McCarroll, Howard 
W. Connelly, Frank C. Munson, Hiram R. Steele, Rev. 
Alfred Duane Pell. Officers—Edwin I. Kearsing, acting 
president; Beulah B. Munscon, vice president; Howard W 
Connelly, secretary; Alfred E. Gibbons, assistant secre 
tary; J. C. Ould, treasurer; Albert Janson, librarian; Miss 
K. Morrison, assistant librarian, The patrons include: 
Katherine Blossom, Mary Butterick, S. L. Blood, Mrs 
Edward S. Blum, Marion Chamberlin, Caroline Candidus 
Mrs. Charles Decker, Mrs. C. M. Dimm, H. W. Gray 
Miss M. E. Gibbons, A. Augustus Healy, Mrs. George 
Hatrich, Mrs. Walter Henry Hall, Farel Jonard, A. S 
Kirkman, Mr. Krohn, Q. C. Leek, Guy Loomis, Mrs. F. 
C. Munson, Theodore Miller, Mrs. W. D. Munson, Mrs 
Henry R. Mallory, Mrs. Edgar McDonald, William Me 
Carroll, Mrs. F. C. Osborn, John Oswald, Charles Jones 
Peabody, George Foster Peabody, Edward Purvis, Mrs 
Fred. Parsons, William Reilly, Edward M. Shephard, Mrs 
Henry K. Sheldon, Simon Strues, Emma Suedeker, Miss 
A. M. Spring, Mrs. W. L. Scrymore, Mrs. Ronald Taylor, 
Mrs, F. H. Thompson, Mary Wardell, Mrs. G. L. War- 
ren, W. L. Winter, Mrs. Charles Bosworth. 

Rue 

Friday evening, February 17, the Flonzaley Quartet will 
give a concert in the music hall of the Academy of Music, 
under the auspices of the Brooklyn Institute. The num- 
bers include one of the early Beethoven quartets (F major, 
op. 18, No. 1) and the Dvorak quartet in F major, op. 06 
Between the quartets Messrs. Betti and Pochon will unite 
in the performance of Jean Marie Leclair’s sonata for two 
violins. 

eRe 

As stated in the first paragraph of the Brooklyn letter 
this week, Busoni will be the soloist at the concert which 
the Boston Symphony Orchestra gives in Brooklyn Friday 
evening, February 24. The symphony for the night will 
be the one of “heavenly length,” the C major by Schubert. 
Mr. Busoni will play the Liszt concerto in E flat major. 
The remainder of the program includes two symphonic 
poems by Saint-Saéns, “Le Rouet d’Omphale” and the 
“Danse Macabre.” 

nrRre 

A report of the performance of “Rigoletto” at the Brook 
lyn Academy of Music Tuesday night of last week will be 
found in the New York opera department. There will be 
no opera night in Brooklyn this week. The next visit 
by the Metropolitan. Opera Company to this side of the 
East River will be on Tuesday evening, February 21, when 
“Madama Butterfly” is to be given 

nee”, 

A concert by the Cecilia Choral Club, of which Earle A 
Wayne is the musical director, attracted a musical audience 
to Memorial Hall, Thursday evening of week before last 
The club sang numbers by Mendelssohn. Abt, Strauss, 
Wagner, and at the close Gounod’s “Gallia The chorus 
shows excellent training. The music for the night was 
sufficient to test the vocal resources of any club and Mf 
Wynne has no reason to doubt the friendly reception which 
was showered upon him and his singers. There were solo 


33 


numbers by Mrs. Robert Starr Allyn, soprano, and Emma 
Williams, contralto. Alice A. Parmelee officiated as piano 
accompanist and Harry Whittaker was at the organ. 
n RR 

Saturday afternoon of last week, the New York Sym- 
phony Orchestra, assisted by Ernest Hutcheson, the pian- 
ist, presented the following program in the Academy of 
Music: 


Carnival Overture : Dvorak 
Cradle Song (Russian folk song) Liadow 
Song of the Mosquitoes (Russian folk song) . Liadow 


. Rimsky-Korsakofi 


ischaikowsky 


Song of the Canalboatmen Fae 
First movement from piano concerto in B flat minor 
Mr. Hutcheson. 


Pizzicato from Symphony No. 4..... . Tschaikowsky 


Overture 1812 (commemorative of Napoleon's retreat from 


given under the auspices of the Brooklyn Institute of Arts 
and Sciences. Mr. Hutcheson’s performance of the one 
movement from Tschaikowsky’s concerto in B flat minor 
was received with much favor. Many students in the 
house united in an extraordinary welcome to the artist, 
who gave a highly temperamental rendition 
RRre 

Sunday afternoon the New York Philharmonic Society) 
gave an extra concert in the Academy of Music, with 
David Bispham as the soloist. Mr. Bispham repeated the 
numbers which he sang at the pair of Philharmonic con 
certs in Carnegie Hall Tuesday evening and Friday after 
noon of last week The popular baritone was in good 
voice and won his customary ovation. The program fol 
lows: 


Overture, Oberon ees deées ° Weber 
Symphony Pathetique, VI., B minor... I'schaikowsky 
Meistersinger, Introduction to Act III and Hans Sachs’ 
Monologue ‘ Wagner 
Pilgrim’s Morning Song...... - Strauss 
Symphonic poem, Les Preludes ‘ Liszt 


Mr. Mahler’s conducting of the Tschaikowsky symphony 
disclosed some original ideas, but no one will find fault 
with him for them. To have a conductor of his gifts is 
something to think about and value, The music of the 
afternoon was nobly played. These visits from the New 
York Philharmonic to Brooklyn this season have greatly 
pleased the music lovers on this side of the Bridge, and 
the generous support of the concerts showed that the 
ibsurd objections to them in the beginning of last autumn 
did not extend beyond the studios of a few narrow minded 
individuals. All honor to those who brought this splendid 
music to Brooklyn. Let more of the same kind be of 
fered 


Henriette Wakefield Wins the Critics, 
Henriette Wakefield, the mezzo soprano of the Metro 
politan Opera Company, wins the critics as well as her 
audiences at each appearance. The fgllowing notices testify 
to Madame Wakefield’s beauty of voice and artistic sing 
ing: 
Henriette Wakefield’s American songs by Chadwick and Spross 


were actually audible in he New York Sun, Janu 
ary 16, 1911. 


' 
own language 


Mrs. Wakefield, who is a newcomer at these conserts, has reason 
to feel gratified with the applause that rewarded her singing of the 
blind mother’s air from “La Gioconda” and some songs.—New York 
Globe, January 16, 1911 





Henriette Wakefield sang an aria from “Gioconda lelightfully, 
and Bella Alten was heard to advartage in three songs by Brahms 
M. Scotti sang a Mozart serenade, and M. Sciarett, “‘Mattinata,” 


by Leoncavallo.—New York American, January 16, 191) 





Madame Wakefield’s rich mezzo soprano was a special pleasure 





Amato aroused the audience with the prologue to “Pagliacci.” Bur 


rian sang “Tannhauser’s” “Pilgerfahrt,” and Ruysdael, Amato and 


Jadlowker a trio from “Faust.”"—New York American, January 29, 
1git. 

Other singers last night were Mrs. Wakefield, whose success a 
week ago was so pronounce i that she was requested to sing again, 
and Mm. Amato, Jadlowk« Burrian and Ruysdael New York 


Globe, January 29, 1911. 


The unseen contralto voice that rang out richly before the first 
curtain was that of Madame Wakefield.—New York Giobe, Novem 
ber 24, 1910 


Heinemann West Again. 

Alexander Heinemann, the German lieder singer, left 
New York Sunday after his appearance with the Volpé 
Symphony Orchestra in Carnegie Hall. Mr. Heineman 
is in the West again, where he is to give more recital 
in the leading cities. Bookings have been closed for him 
in Cleveland, Detroit, Kansas City, Wichita, Dayton, Ohio 
and Richmond, Ind 


From Munich the Tonkiinstler Orchestra, under the dire 
tion of Joseph Lassalle, visited Paris recently to give thre 
concerts. Two years ago M. Lassalle introduced Mahler 
fifth symphony in Paris—this year it was the fourth, full 
of pastoral charm and simplicity. There were also Moz 
art’s “Serenade Nocturne,” Grétry’s ballet of “Céphale et 
Procris” and Schubert’s “Doppelganger,” which the young 
Russian tenor, Alexander Kouhitzki, sang with seductive 
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but the chances favor the latter. A new comic opera from 
Waldemar Wendland, “Das vergessene Ich,” has Hheen ac- 
cepted for performance by the Royal Opera. 

eRe 


In Graz, the beautiful capital of the Austrian Steur- 


mark, the Vienna Konzertverein Orchestra Has recently 
been giving concerts under Ferdinand Léwe and Sieg- 
fried Wagner. The Wagner concert, with the same pro- 
gram as recently reported here in the Vienna concert, was 


Dz. 


particularly successful. 








x  Tetrazzini Presented 


with Golden Plate. 








1 weeks ago THe Mustcat Courter published an 
This re- 


Sever 
account of the most unique concert in history. 
ferred to the remarkable out of doors concert given by 
Eve in the presence of 
Francisco and Tetrazzini 


Tetrazzini on 


San 


Luisa Christmas 
150.000 San 
in a way, synonymous, inasmuch as it was in the city 
the Golden Gate that the celebrated diva won her first 
recognition in the United States and this was at the Tivoli 
Opera House during the season of 1903-04 and again a 
year ilater. This was before Tetrazzini was known 
to any extent in New York and London. 

Tetrazzini’s San Francisco triumphs at the time she was 


Franciscans 


are, 


so 


or 


“discovered” in the California metropolis have been re- 
ferred to so many times by THe Musicat Courter that it 
is unnecessary to reiterate this history now. The fact of 
the matter is, however, that the San Francisco people have 
a peculiarly deep love for Tetrazzini hesides a keen in- 
terest all that she does, and, when she won her success 


in 














LOTTA’S FOUNTAIN, SAN FRANCISCO, 
Where Tetrazzini sang last Christmas Eve in the open air to 150,00 
San Franciscans 
in the largest centers of the world the Californians were 


the first to rejoice over her merited recognition abroad. 

letrazzini has won her golden spurs as an artist but it 
remained for San Francisco to present her with a golden 
plate as a token of the thanks of the people for her glori- 
ous singing in the open air at Lotta’s Fountain on Christ 
The following article referring to this event 
date: 


mas Eve 


appeared in the San Francisco Examiner of recent 
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It was a wonderful chorus, and the cantatrice was so impressed 
that she hugged and kissed Miss Carpenter while the crowd cheered, 

“Zeese is wonderfui,” she said to Miss Carpenter. ‘I have nevair 
heard such delightful singing.” 

Supervisor J. Emmet Hayden opened the program with an address, 
preceding the school children, who were followed by Daniel A. Ryan. 

When Ryan said, “Thanks to thee, thou sweet street singer of 
San Francisco,” the 

Acting Mayor Kelly in presenting the plate said: 

“This token is made of California gold, designed and fashioned 
by California workmen, and bears the flag of the uation of your 
birth and the flag of the country you love so well, 

“It is also emblazoned with the emblem of the State—the poppy— 


bringing back to minds the good old 


audience arose to cheer. 


the Golden Gate, our 


” 


and 
days- 

Andrea Sbarboro, president of the Italian-American Bank, said in 
Italian: 

“Next year, when, we hope, you will return to us from Italy, w 
will the In the old playhouse of tlie 
ame name- you achieved the first triumphs of your life. 

“And in 1915 will in grand opera house. 
reer of La Scala of Milan and the San Carlo of Naples.” 


receive you at new Tivoli. 


we receive you a new 

Madame Tetrazzini appeared Monday evening cf this 
week in the Minneapolis Auditorium and will be busy for 
the next few weeks filling concert dates in the East. Her 


transcontinental tour has been a most brilliant success. 





An All-Robyn Program, Manuscript Society. 

Alfred G. Robyn’s music, manuscript and printed, will 
make up the program of the Manuscript Society concert, 
Friday evening, February 17, 8.30 o’clock, at the National 
Arts Club, Gramercy Park. Much variety will be found 
in it, as follows: 
Chorus, Holy, Holy, Hely, from The Ascension 

Choir of Tompkins Avenue Congregational Church, Brooklyn. 
for soprano, contralto and Ye the Lord 
Juliette Selleck, Mrs. Frederick Foote, George C. Carré. 


Trio tenor, Praise 
Violin solos— 

Romanze 

Ilumoresque. 


May Colgan. 

Songs for tenor— 

Let’s Go a-Sailing. 

You. 

Answer. 

George C. Carré. 

Songs for soprano— 

Thy Voice Divine. 

Thine. 


Juliette Selleck. 


Moonlight. 
Female Chorus 
Songs for contralto— 


Du Bist Wie 
Sleep, Dream, Little One. 


Eine Blume. 
Alone. 
Mrs. Frederick Foote. 
Songs for baritone— 
Why Should the Spirit of Mortal I 
A Soldier’s Life. 


se Proud? 


Dr, Victor Baillard. 
Trio for soprano, contralto and tenor, Thou All-Gracious God. 
Mrs. Selleck, Mrs. Foote, Mr. Carré. 


Songs for contralto— 
In Other Days. 
A Browning Song. 
Margaritha Fultz. 
Piano pieces— 
Melodie 
\ubade. 
Fantaisie-Nocturne. 


Plaintive. 


Tie Composer. 
Girl. 


Song for soprano, Gynsy 
Margaret Richey. 
Chorus, Et Resurrexit. 
Choir ef Tompkins Avenue Congregational Church. 


Che next concert will take place Monday evening, March 
27. Works by Hans Kronold, Susannah Macaulay and 
others will be performed. 





Country Criticism. 
[From the Altoona, Pa., Mirror.] 

The home of T. R. Fleck of 124 Fifth avenue was the 
scene of a birthday party Friday evening, given in honor 
of Miss Alma Griffith, it being her eighteenth birthday. 
She was pleasantly surprised by her many friends in and 
nut of the city. The evening was joyously spent by in- 
dulging in various games and music, there being two Quar- 
tets present, East Side and C. E. Shultzabarger’s Quartets. 
\mong those present were: H, M. Rhodes of Juniata, 
who rendered several selections on the accordion, includ- 
ng “Crickets’ Serenade.” J. S. Jenkins entertained the 
gathering with a baritone solo, entitled “Il Trovatore,” 
atter which Miss Hanley rendered one of Beethoven’s 
moonlight sonatas, entitled “In F. Flat.” At a late hour 
refreshments were served, after which all departed for 
their respective homes, wishing Miss Griffith many returns 
of ihe day. 
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Carl Fleseh, Violinist 


Born at Moson, Hungary, on October 9. 1873, Carl Flesch studied the violin under Jacob Gruen 
at the Vienna Conservatory and under Sauzay and Marsick at the Paris Conservatoire, where he won 


the first prize in 1894. ; 
Berlin, laying the foundation of his reputation. 


The following season Flesch concertized with brilliant success in Vienna and 


Then he accepted a flattering offer from the 


Roumanian government and for five years he was at the head of the violin department of the 
Bucharest Royal Conservatory, during which time he was a very prominent musical personality in the 


Roumanian capital, being a frequent guest of the Queen, Carmen Sylva. 


On leaving Bucharest, 


Flesch travelled extensively as a virtuoso and in 1903 he again accepted a position asa principal 


violin instructor at the Amsterdam Conservatory. A 10: 
inducements to him and he did not long remain in this position. 


A virtuoso career, however, held out greater 
Following the example of Anton 


Rubinstein, he conceived the idea of giving five historical recitals in Berlin, of which the programs are 


given below. 


resides in Berlin. 


These recitals, which were attended by the entire violin playing fraternity of Berlin, 
including Joachim, caused a sensation and established Flesch’s international fame. 


The artist now 


His services as a solo violinist are in great demand throughout Europe. 


Programs Played by Flesch at Bechstein Hall, Berlin, at His Five Historical Recitals 


FIRST EVENING, FRIDAY, OCTOBER 20, 1905. 


Italian Composers of the Seventeenth and Eighteenth Centuries 
Program. 

La Folia (H. Léonard)........../ Arcangelo Corelli (1653-1713) 

La Romanesca (Alard)......ccccccccccccece Volkslied (1680) 


Menuett und Gavotte (David), 
Francesco M. Veracini (1685-1750) 


hivte, (hs Bis SEE a i caextcaccnes Pietro Locatelli (1693-1764) 
Vi Sonate (Léonard)........006; Giuseppe Tartini (1692-1770) 
Siciliano (David) ..Francesco Geminiani (1666-1762) 
Diteare. CROMEED «0 sence vii onseestcuencs Lorenzo Somis (1685) 
Sondte CEMGM) » ses > ccvscsdecescet Pietro Nardini (1722-1793) 
Largo und Allegro (Alard)...... Gaétano Pugnani (1731-1798) 
Etude No. 28 (Hermann)........ Federigo Fiorillo (1753-1824) 
Allegro (Tournemire)...............Antonio Lolli (1730-1802) 


SECOND EVENING, MONDAY, OCTOBER 30, 1905. 
German and French Composers of the Seventeenth and 
Eighteenth Centuries. 

Program. 

Largo. Passacaglia (David)..Heinrich J. F. Biber (1644-1704) 

Allegro. Adagio ma non tanto (David), 
J. S. Bach (1685-1750) 
Sonsts. (50ND: oc cd easvasden Jahn sak G. F, Handel (1685-1759) 
\dagio. Fuga (aus der V. Sonate, fiir die Violine 
SUGUD 22685 a 
Bourrée Citotat} «<0. cencscstacs G. Ph. Telemann (1681 1767 
Menuett aus dem I. Divertimento, Duo fiir die Violine 
BIO. 's 62 056 8 6iec-0 ChE ECESCO OT J. K. Stamitz (1717-1761) 
Religioso und Cantabile (Prof. W. Rust), 
F. W. Rust (1739-1796 


Presto ma non troppo (Moffat)...... Franz Benda (1709-1786) 
Sarabanda. Giga (Moffat)........ Jacques Aubert (1678-1753 
RIM TRIED 5 io ove sh cecennane Frangois Francoeur (1698-1787) 
La Chasse (Sarasate)........... J. J. Mondonville (1711-1722) 
eS SE RR ae eee 
Musette (David) .....--ssscccecececcccssccevsccere 


Sarabande et Tambourin (Ed. Peters), 
Jean Marie Leclair (1687-1764) 


THIRD EVENING, THURSDAY, NOVEMBER 4g, 1905 
From J. B. Viotti to H. W. Ernst. 


Program. 
i¢ Concert; 3. SOEs « owwes vducess es 04 J. B. Viotti (1753-1824) 
Adagio aus dem III. Concert....... W. A. Mozart (1756-1791) 
ROMO CR: Bits ivsadscatetevees L. v. Beethoven (1770-1827) 
VII. Concert, op. 38, II. und III. Satz...L. Spohr (1784-1859) 





KNinderlied ..... eee cine enes$ 6s 
Romanze (aus Bunte Reihe), op. 30......F. Dawid (1810-1873) 
Minuetto (Etude) aus op. 53, fiir die Violine allein, 
D. Alard (1815-1888) 
La Basque (Etude) aus op. 17, fiir die Violine allein 
Ch. de Bériot (1802-18 

Etude No. IX (Flesch)........... ‘eeace 
Oktaven Etude (Flesch) eee TL YTCPreTi 
Phantasie tiber ein Thema aus Rossini’s Moses, auf der 

G-Saite .. ‘ ...N. Paganini (1782-1840) 
Concert, op. 23 heed . H. W. Ernst (1814-1865) 





FOURTH EVENING, TUESDAY, NOVEMBER a1, 1905 
From Vieuxtemps to the present 


Program. 


Suite, op. 43... . ‘ H. Vieuxtemps (1820-1881) 
Berceuse, op. 16 G. Fauré (geb. 1845) 
Canzonetta aus op. 53... B. Godard (1849-189 
Havanaise, op. 83... ...C. Saint-Saéns (geb. 183 
Variationen........ 4 J. Joachim (geb. 183 


Lied des Gefangenen Max Bruch (geb. 1838) 
Lied und Tanz aus op. 79 Max Bruch (geb. 1838 
Cavatine aus op. 25... César Cui (geb. 1835) 
Mazurek, op. 49..... Anton Dvorak (1841-1904 
Phantasie tiber Motive aus Gounod's Faust, 


H. Wieniawski (183 


FIFTH EVENING, FRIDAY, DECEMBER 1, 1905 


Contemporary Compositions 
Program. 
Suite (Ed. Peters) ‘ Chr. Sinding (geb. 1856) 
Berceuse, op. 28, No. III Paul Juon (geb 
Toccata, op. 15, No. 1 a Tor Aulin (geb. 186¢ 
Romanze aus op. 99, No. 1 E. Bossi (geb. 1861) 


Rhapsodie Piemontese, op. 26 L. Sinigaglia (geb. 1868 
3 schlichte Weisen, op. 18: Mailiedchen—Reigen 
Wenn’s dunkfelt ....-Max Schillings (geb. 186 
Rondo scherzando, op. 16 J. Jaques-Dalcroze (geb. 1865) 
Sonate, op. 44, No. 1, fir die Violine allein, 
Max Reger (geb. 1873) 

Malaguena aus, Spanische Tinze, Heft 1, 

P. de Sarasate (geb R44) 
Scéne de la Csarda No. 3 (Herje Kati)..J. Hubay (geb. 1858) 








PRESS NOTICES 


The more one hears Flesch, the more is one convinced that this violinist is 
one of the perfect possessed by the musical world of today—La Revue, Lausanne, 
October 23, 1909. 





I scarcely know of another artist who ynites everything within himself, as 
does Flesch: the greatest mastery, infallible technic, a beautiful, sympathetic tone 
and a nobility of conception which is at the same time impregnated with the 
warmest temperament and a certain coyness.—Allgemein. Handelsblatt, Amster- 
dam, December 15. 





_... This phenomenal violinist commands a bigness of tone which places 
him noticeably outside the foremost ranks of his rivals. His technic is incompara- 


ble... In the cappriccio he gave a performance the like of which had scarcely 
been heard before.—Breslau Zeitung, December 2, 1910 





Flesch is the foremost of all German virtuosi. . —Bergisch Méarkische Zeit- 
ung, Elberfeld, November 21. 
_ ... So far as it may be said of mortals, his playing is absolutely perfect 
Utrecht Tageblatt, November 17, 1910. 

... At times one felt that it was the master Joachim himself, in his best 
days, that we were listening to. . . —Schlesische Zeitung, October 23, 1900 

. Never before has the Brahms concerto made on me such a good im- 

pression, although I have heard it from the most celebrated violinists 
Schweiz. Musik Zeitung, October 23, 19009. 


_The chaconne, as played by Flesch, was the climax of the music festival. 
Heidelberg Tageblatt, October 26, 1910. . 

_ From his performance of yesterday, we must look upon Flesch as the most 
distinguished interpreter of the Bach art.—Vossische Zeitung, March 2, 1910. 


... The way Flesch gave the Beethoven concerto—it can be said without fear 
of exaggeration—is almost without a parallel since it left the hand of Joachim 
Dresden Neueste Nachrichten, December 19, 1900 





... In Flesch’s art is traceable the Vienna School (Béhm, Dont, Griin, fol 
lowers of Joachim), the Parisian flexibility of wrist (Marsick) and, moreover, 
[homson’s method of bowing in his best period. But, summing it all up; simply 
Flesch, a unique power of assimilation and individuality of conception, who like 
Kreisler or Ysaye will be honored in the history of music. . sreslau General 
Anzeiger, December 5, 1910. 


. . .When we look once again at the picture of Flesch, we see a violinist who 
unites the serious and classic features of Joachim with the sweetness and elegance 
of Sarasate Graz Tagespost, Novermer 29, 1910 

... As unquestionably a king of violinists, and most successful rival of Bur 
mester, Carl Flesch revealed himself in two concerts 


In short, his playing 
incomparable.—Die Musik, Berlin, March 2, 1909. 





. .. His seriousness, his dignity, which, however, is stripped of everything 
academic, his incontestable mastery, make Flesch a most unusual, yes, a 
phenomenon among violinists—Berlin Tageblatt, December 15, 1000 





Although Flesch does not approach Ysaye in sweetness of cantilen é 
plays, on the other hand, with far more soul and warmth of delivery. —Berli: 
Neueste Nachrichten, December 14, 1909 





Here, indeed, we heard a great performer Something like this we hear 
too, from Marteau, although it seems to me that Flesch is racier, more powerful 
—~Der Bund, October 20, 1900. 
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OxcurestrRa Buitoine } 
‘ ill., February rz, 1911 
he pul rehearsal of the Theodore Thomas Orches 
| ns I*rida it I started twenty minutes 
te this week, due to the baggage of the members of the 
tt ing he p at the depot on their return from 
ronto, Canada, where the orchestra had appeared. The 
rescing nouncement was made by Frederick J. Wes 
‘ remarks f¢ lat, judging from the apathy 
f the ence after t lusion of his explanation for 
é during whicl ¢ added: “We all have had a 
‘ So mt the better, but unfortunately, and 
lune to lack of sleep, a tiresome journey and 
d rT he ( dian city, the orchestra played 
first rt of ram abominably and shared the 
role f the dience The program for Friday 
tern 1 Sat evening follows 
Cylise 
Dukas 
saad 
al 
it pupils of the opera study class of the Bush 
e ervatory will take place in Recital Hall! 
ng, February 16 The program will in 
ect f Fideli valleria Rusticana,” 
\ “Queen of Sheba,” “Samson and Delilah,” 
Hoffmann Zauberfléte” and “Rigoletto.” 
nre*e 
! 14 oncert will be given by Madame Tetraz 
Pheodore Thomas Orchestra, Thursday, Feb 
y Orchestra Hall f the benefit of the Eli Bates 
‘ 1 will be one of the most important 
‘ 
nne 
Ninist; Madame Frosolono, so 
rtha Smith-Titus, pianist, will furnish th 
i tration to eries of lectures in Handel Hall 
init nd {ter february 12 Phe subjert 
the W er Music Dram 
nRe 
\ ust, and Mrs. Jame Ames, mezzo 
‘ t recital in Kimball Hall Saturday 
t nder tl uspices of the Amer 
nme, 
! iohinist of ceptional talent, will 
, MI iesday evening, February 
ther selections, a sonata by 
nor by Saint-Saens, and the 
| ( 1 1oseo,” Louise Hatt 


a] L CONCERTS 
N 
Pupils Accepted 
* ,auten Ballding CHICAGO, ILL. 


BUSY TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading Conservatory of 4 


AOU siIco 
Opera, Aciing and Languages 


Faculty of over 60 teachers of 





natienal reputation. 4 
The exclusive  teachi en- 
gagement of the following 


well-known artists: 
MME. JULIE RIVE-KING, 
The Wortd-Renowned Planist 
. A. WILLETT 
Eminent Singer andlastructor 
Sehool of Acting 





Orchestral Training 


EDWARD DVORAK, Director Under the conductorship 
The mor* thoroughly equipped ef M BALLMANN, con- 
hool ef Acting in Chicago. ductor of the Chicago Fes- 
Affiliated with a producing house tival Orchestra. A_com- 
rs students practical plete faculty for all or- 

ge training thestral instruments. 
rso F.ee and Partial Scholarships Now 


Being Received 
Mocineteg Catala ue oe ee Bequest te 
GKER, Secretary 
When writing, state department in LA you are in’ 


Full Term Gegies Seg. 12th 














the American Con 


pre sident of the 


daughter of 
will 


stacat, 


servatory, assist with a group of songs by Max Reger 


and Schumann 
neme 
Madame Schumann-Heink sang last Thursday after 
noon, February 9, in Mandel Hall, University of Chicago, 
and met with her usual brilliant success. 
ume 


Rosa Olitzka will furnish the vocal program at a benefit 
which will be given in Music Hall, Saturday evening, Feb- 
ruary 25 
nRre 

violinist, 
Sunday afternoon, 

nme 
the colored pianist and talented pupil 
president of the Cosmopolitan School 
and Dramatic Art, will give her annual piano re 
Hall, Sunday, February 19. 

nrRre 

his benefit concert this afternoon 
Hall before a packed and en- 
The concert given last week, and which 
as reported, 
a merited 
popular conductor again won a real 


will be heard in a re 


February 19 


Zukowsky-Stone 
Baldwin Hall, 


Rose 


cital in 


Hazel Harrison, 
of Victor 
of Music 
cital in Music 


Heinze, 


Martin Ballmann gave 
in the North Side 
thusiastic house 


Turner 
was reviewed in this cclomn, was not given, 
as a benefit to the popular leader, who secored 
success Today the 


triumph 


Rene 
Mary Alice Hammon, Grace FE. Morgan, Bronna Nally,- 
Laura Williams, Ruby Barker, Inez Eklund and Rozelda 
Cohn were the soloists heard at the miscellaneous stu- 
dents’ recital of the Bush Temple Conservatory last Sat- 
urday afternoon, February 11 
a 
Next Thursday afternoon, February 15, the school of 


acting of the Bush Temple Conservatory, under the direc- 


tion of Edward Dvorak, will present in the Bush Temple 
Theater two comedies, “My Wife's Out” and “The Money 
Spinner.” 
nRre 
Frank Waller, whose opera class has just completed the 


tudy of “Faust,” has organized a class for the study of 
“Carmen.” The class will meet at 1226 East Forty 
seventh street on Wednesday evenings at 8 o'clock and 
Saturday afternoons at 3.30 

neRre 


Mischa Elman will make his only Chicago appearances 


in recital under the direction of F. Wight Neumann in 
Orchestra Hall, Sunday afternoon, March 12 
RRR 
Phis oflice has received many inquiries as to the ad 
dress of Paul W. McKay, formerly of Chicago. Mrs. C 


A. Steele, the Oklahoma representative of Tue Musica. 


Courter, knows his whereabouts, and may extend the 
courtesy to those desiring information as to where Mr. 
McKay can be reached, if a proper letter is addressed to 


her. Telephone requests for the artist’s address will not 


be given at this end, but Mr. McKay’s friends may be 
assured that the young basso is in the best of health. 
RnRe 
The second concert of the seventeenth season by the 


Chicago Mendelssohn Club will take place Thursday even 


ing, February 16, in Orchestra Hall. The orchestra and 
chorus will be under the direction of Harrison M. Wild 
and the soloists will be Thomas H. Pither, Charles F. 
Champlain, Christine Miller, Dr. W. C. Willams, Dr. W 


I’. Larkin and Ernest Peacock, 
nRe 

The soloists engaged for the third music festival, in 
I:vanston, UL, under the auspices of the Chicago North 
Shore Association, are; Sopranos—Johanna Gadski, Alma 
Gluck, Pereeval Allen and Mabel Sharp-Herdien; con 
trallos—Janet Spencer and Jessie Lynde Hopkins; tenors 

George Ilamlin and Reed Miller; bass—Clarence 
Whitehill. Two choral works will be given by the fes- 
tival chorus of six hundred singers, a children’s chorus 


of 1,500 yoices, and the entire Theodore Thomas Orches- 


tra. The works will be “Caractacus,” by Edward Elger, 
and “Judas Maccabeus,” by Frederic Handel. 
RRR 
The time has been extended to February 15 for the 


subscription of patrons of the Chicago Grand Opera Com- 
pany who desire to have seats for the 
Already 75 the old sub- 
scribers have renewed their subscriptions and many new 
names have added to the list. About $48,000 has 
been received, $25,000 from the old subscribers and $23,000 
from the new ones. Practically all of the boxes for the 
coming season have been taken, and the 


aside choice 


per 


set 


coming season. cent. of 


been 


season will open 


the first week of November this year. The subscription 
list last year amounted only to $58,000. 
Rerer 
John B. Milier, tenor, sang with great success an aria 
from Massenet’s “Le Cid” immediately following the 


Arche Club last 
Blackstone Hotel. 
nme 


Kaiser,” 


luncheon given by the 
7, at the 


Tuesday, February 


“The Girl and the one of the big 
the season in New York, will open in Chicago at the Lyric 
Vheater Monday, 


the leading part 


successes of 


next February 13, with Lulu Glaser in 


ere 

One of the pre-Lenten events of interest to be given is 
a song recital by Carolina White, soprano of the Chicago 
Grand Opera Company, Amateur Musical Clu’) 
Monday The affair is to he 
given in the Blackstone Theater, and is open to the pub 
lic Several blocks of seats 
well 


before the 


on afternoon, February 27 


already have been taken by 


known women. 


nere 


\ series of subscription Lenten twilight musicales again 
will be 
Hisher 


given this spring under the 
This year they will be 
Hotel Sherman, at 11 
February 16, March 2, 
patronesses and artists: 
Mrs. Frederick A. 
Willett, Mrs 
Mrs. Frank 


Eleanor 

XIV 
morn 
are the 
Frank MceMul 
Mrs 
Me 


and 


direction of 
held 


o'clock 


in the Louis 
Room of Thursday 


ings, 16 and 30. Following 
Mrs, 
Burdett Barnes, 


Mrs. W. D 
Charles Meerhoff 


Patronesses 
Mrs. 
Freer, 
Mrs. 


lin, Upham, 
Archibald 


Sherman, 


Ralph 
Ilvaine, 


Mrs. Elmer L. Ohrman.  Artists—February 16, Reinold 
Werrenrath, baritone; Enrico Tramonti, harpist: March 
2, Genevieve Wheat, contralto; Paulo Gruppe, cellist; 


March 16, Mareus Kellerman, baritone; Leon Marx, violin 


ist; March 30, Mrs. John Sidney Burnet, soprano; Bruso 





» GUNNAR PETERSON 


CONCERT PIANIST 
STUDIO : 518 Fine Arts Bullding, 1352 East 62¢ $t., Chicage, Ill. 


jones DOVUVNIING ‘oMmposer AND 
Song Recitals. Peaturing Vocal Artists of Note 


Music Art Shop. 628 Fine Arts Building, Chicago, Ill. 





Contralto, Oratorio, 
Recitals, Concerts 
r L J he i Address : 4173 Lake Ave., Chicago 
"Phone, Drexel 9339 
FOR MUSIC POSITIONS NEXT YEAR 
Register now with the 
MUSIC TEACHERS DEPARTMENT CHICAGO MUSICAL EXCHANGE 
1014-1015 Steinway Hall, Chicago 
EB. A. Stavrum, Manager 
Write for February Bulletin and registration forms. 
Correspondence with music schools invited. 


AMITIOM |>Z 








EDWIN SCHNEIDER (ccc; 


Accompanist 
On Tour with Mme. Gadski 





© CHILSON-OHRMAN 


C Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York City 





THomas N, MAC BURNEY 





BARITONE 
Voice Production 
Concerts, Oratorio, Recitals 
609 Fine Arts , etlease, il. 





MARION GREEN 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinws> Mall, Chicago 
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Steindel, cellist. Mary Willing Meagley will be the ac- the direction of f J. H. Gilmour. “The School Mistress” 
companist. was first produced at the Royal Court Theater, London, in 


Rene 1886, by Arthur Cecil, who appeared as the Hon, Vere 


Bernhard Ullrich, business manager of the Philadelphia Queckett in the play. 
Chicago Grand Opera Company, came to Chicago this 
week to look over the situation for next year, the outlook 
of which he reports to be most favorable, all of the boxes 


nRe, 
Martin Ballmann, the popular conductor of the Turner 
Hall, has just signed with the Bismarck management to 


l 1g been subscribed for already bring his famous band to the fashionable summer garden 
laving c : cs J. 


RRR 


: Wendell Heighton, manager of the Minneapolis Sym 
ia phony Orchestra, visited Chicago last week to confer with 


Carl Kinsey about the coming of the Minneapolis Or- Second Concert 


Fe chestra. which will give a symphonic program in Orches- 
tra Hall next month. Mr. Heighton returned Saturday 

4 evening to Minneapolis 

; eRe 


Edna Gunner Peterson, pianist, furnished the program 


at the Knox Conservatory of Music Artist’s Course at Soprano 
Galesburg, Ill.. on Thursday evening, February 2. Miss 


Peterson’s program enlisted works by Schumann, Mozart, ASSISTED BY 


Chopin, Ganz and Liszt. The following press notices refer —_ 
oer sve ACOLPHE BORCHARD, Fianist 
: H 


The second number of the rtist’s course was given Thursday 


Bene ea oa eee ee eee tue | Mendelssohn Hall, Tuesday Afternoon, February 21s} 


ner Peterson nd was in the forn a plano recital 


for several weeks. Leader Ballmann has been kept con- 











Wak 


2 ER 


artist played with a careful restraint and an understanding whic 


created the illusion desired invariably, and which never failed to Concert Arranged by 


Br ttle service on the platforan, and has appeared betore some | Me Ml. Mamsom, 437 Filth Ave. New York 
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third act of “Faust.” Maurice Devries directed the per 
formance. 
nue 
Word from London brings to Dr, F. Ziegfeld the in 
formation that Ensign Broughton, of the Salvation Army 
is one of the three winners in the international compe 
tition for the best musical composition submitted for the 
use of the Army Bands. Ensign Broughton, is a graduate 
of the Chicago Musical College where he received his 
education on a free scholarship awarded through Dr. Zieg 
feld’s efforts 
RRR 
Kirk Towns, a member of the Chicago Musical Colleg: 
Faculty, has been engaged to sing before the Century Club 
of St. Louis next Saturday 


a e 
‘There is only one Bergey in Chicago His name is 
theodore S. Bergey, tenor and director of the Bergey 
School. The above nouncement is made at the request 


of Mr. Bergey, who is very much wrought up over the 


fact that several Chicago professionals, whose names bear 
t resemblance to his own, are deriving a financial profit 
from a name long established. In some other cases Mr 
Bergey objects to the similarity of names on account of 
the poor standing of another artist. Mr. Bergey alway 
wants his Christian name to precede kis name and it 
sists upon being called Theodore S. Bergey. 


RENE Devaries 



































considerable service on the platform, and has ay some 
I * of the most exacting critics She played for some years with the MUSICAL LOUISVILLE 
Philharmonic Orchestra in Berlin and her success there was phe Knabe Piano Used + hig 
| nomenal | : c sia : 
; Her efforts last night were appreciated by the audience as the Phe fourth concert of the Louisville Quintet Club, at 
i very frequent and very hearty applause testified The sonata in A the Woman’s Club. was remarkabl well attended on 
i major was especially well done, and the artist was forced to respond Tuesday night, and the hearty appreciation of the audience 
\ to an encore which was a graceful bit given with a spontaneity and AMERICAN DEBUT OF was manifested in frequent 1 + longed lat At 
freedom which came as a pleasing relaxation from the more preten shen . pUic os and protonged appia a Al 
tious selection from Mozart, which had preceded it Galesburg the close of the con ert the members were recalled sev 
Evening Mail, February 3, 1911 eral times, also after the per fe rmance of the plano quintet 
by Arensky, which was given its first local hearing It 
Miss Peterson has won considerable reputation in her profession - IS a composition otf striking force and pick rial quality, 
; nd her appearance hursday evening, the first in Galesburg, mad German Heroic Tenor and was played with a spirit and vivacity which « lipsed 
ee hy? . - } cot . - 
4 a very enviable impression upon her hearers. She has the finish inything the Quintet Club h hithe I > | 
} - é f ub has hitherto achieved Al 
of the real artist and her work was highly complimented ASSISTED BY , . ; h . S ’ ; eve A 
10ug em s ; 4 in thie work 
Her program was opened with Schumann’s sonata in G minor, - F ig 1 each of the members ex ate 1 in this wor Mrs 
being excellently rendered, as were also two of the sonatas of e e Pp Whitney, at the piano, carried off the honors of the even 
Mozart and Chopin, which followed. orne la 1 er oSSar ing, and revealed herself an artist of ability rhe other 
[he two numbers from Ganz were also favorites These we > of . ovr » e Sindi \ minor quar 
the “Danse Caprice” and his melody in G. One of the most diffi Pianist peeapets2s oe 1 ze a wore. & — ing A mines ani 
te ‘ chubert minor quart 
ult selections of the program and one which displated the real skill (First A arance in New Y ork am cutie — ninoOr quart 
of the artist to the best advantage was the closing number, etude ppe ) zee 
. ones it minor Jagani s t tepublican fegister, 1 1 1 
eens : : ee e = 7s 5a a The Elman concert on Friday night in the Viasont 
ebruary 3, 19 
heater was also the occasion of a large gathering of the 
a Volpe Symphony Orchestra | '' } , , 
admirers of that young genius, and his program was lis 
Last Thursday evening, February 9, Lillian Price, a Carnegie Hall, evening Feb. 22d. Concert arranged by tened to with rapt attentior Elman remained in Loui 
talented pupil of Louise St. John Westervelt, won much ville several day ad was the 1 nt mucl 
: ‘4 ~T ma a i g ‘ days, an was the eciment of mu hos 
success in Weber’s aria from “Der Freischiitz” and in a M. Hi. Hanson, 437 Fifth Ave., New York pitality 
group of songs by Schumann, Hans Hermann, Wolfe, , eee 
Debussy, Saint-Saéns, Sjogren, Sibelius and Rachmaninoff. — tie Clmia ta. 2 " the M - Theat 
¢ é » , a ATU 5S to appear in ne Nason ater ie! 
Louise St. John Westervelt has established herself as one stantly busy since the opening of the season and his band 4 ; ; ; 
. ; ; . - ; . opera not yet announced, and the local musical cietie 
of the foremost instructors in the Middle West and on is in great demand for the coming out door season i ; 

j Prep a Gee Ai Ree Nea are preparing for special performances in April and May 
this occasion the work of her pupil reflected credit on het a Che Russian Symphony Orchestra is to be here in the 
mentor. RRR Saturday, February 11, in the Ziegfeld Theater, pupils former month for one concert, when the Oratorio Societ 

of the Chicago Musical College School of Opera gave two’ will be heard in “Olaf Trygvassen,” under the directior 
Pupils of the Dramatic School of the Chicago Musical operatic offerings of wiusual merit. George Ira Everett of R. Gratz Cox, and the Musical Club chorus is in active 
College are rehearsing the famous Pinero farce, “The sang the prologue from “Pagliacci,” and Misses Overholt, preparation for the May festival, although the soloist 
School Mistress,” for production early next month under Carlquist and Henius and Lester Luther appeared in the have not as yet all been selected K. W. D 
Hh FIRST PRIMA DONNA SOPRANO 
, AMERICAN Metropolitan Opera House 
MASON & HAMLIN PIANO. TouR Address: 147 West 4th Street, ° - @ New York City 
Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 
ead s . ¥ THE COMBS BROAD ST 1329-31 South Broad Street 
© LYRIC TENOR @ 5 PHILADELPHIA, PA. 
Mr. and Mrs. PLAMONDON-MICHOT *. a r= « CONSERVATORY — women's Dormitories 
or Opera, Concerts and Oratorios 
4 ter Free Year k 
Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard, Montreal, Canada GILBERT RAYROLDS COMBS, Directs 
2 
Prima Donna Soprano er gee East 
, py ee are n= hes 3 Street 
formerly wi etropelitan Opera Co., New York 
f For Opera and Concerts Address: Care Musical Courier, New York Pecos ¢283 Gramercy 
j Mornings of Opera and Comedy 
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Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House. 


will take a limited number of pupils this winter. Applicants te be 


seen by appointment only. 





668 West End End Avenue, near 924 Street New York 
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In America Entire Season, 1910-1911. Tour Now Booking 
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| Artistsicontemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


30, Rue Marseur (CHamres Evysees), 
Cable and Telegraphic Address: “Delmaheide-Paris,” 
Paris, January 30, 1911 
Production of “L’Ancétre” at the Opéra-Comique. Li- 
wretto by Augé de Lassus, music by Camille Saint-Saéns 


Happy is the man who has no ancestress, a Corsican might 
Nunciata Fabiana is the terrible ancestress who 

be no peace,” when the vendetta be- 
and that of Pietra-Nera is about to be 
exhortations to brotherly love and 


exclaim 


cries “There shall 


ween her family 


renounced through the 


charity of the kindly hermit Raphaél. Nunciata has a 
grandson, Fabiana Leandri, whose sister, Vanina, loves 
Tebaldo Pietra-Nera, of her enemy’s house. Vanina’s 
foster sister, Margarita, also loves Tebaldo and is beloved 
by him Tebaldo in lawful self-defense kills Vanini’s 
brother. It is known that Leandri has been murdered by 
ne of the house of Pietra-Nera, therefore Vanina must 
avenge her brother. What anguish when she hears that 


she must her heart’s beloved! Tebaldo has to 
safety in flight and persuades Margarita to marry 
in Raphaél’s little chapel. The unhappy Vanina hears 


as she is in wait to accomplish the ven 


immolate 
F 

seek 

him 

] 


the lovers’ vows 

detta. Love is stronger than all, and her arm falls nerve- 
less when she would have taken aim to kill. Nunciata, 
the implacable, lying in wait, seizes the falling gun, but 
Vanina seeing her intent rushes forward and receives the 
shot destined for her beloved Tebaldo, and dies love's 
martyr, RRR, 

M. Saint-Saéns opens his work as an eclogue. Delight- 
ful is the symphony portraying all the sweet mysterious 
noises of nature; the humming of bees mingles with the 
pious hymn of the hermit. The choruses are miracles of 
nelodious invention and orchestral grace. M. Albers as 
Raphaél gives his part with a fitting poetic sense. The 


of the opening prelude expresses the fatality 
and the second in designedly brusque move- 
inent, hatred of the foes. The one 
neeting of the rival houses is admirably expressed in 
a prayer in which all the voices of 
assembled unite with that of the hermit. After 
Nunciata’s refusal of peace the musical movement attains 
1 powerful effect returning to the eclogue in the dear love 
f Tebaldo and Margarita. act is brief and 
terrible. The funeral chant for Leandri, the praising of 
dead, the imprecation and call for vengeance. The 
> after the monologue as in a psalmody the 
“They have killed him.” In the third act is 
heard on “ lips of the waiting Margarita the duo of love 
of the first act, when Tebaldo joins her the music persua- 
vely calls to love and happiness, but after a quartet in- 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
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The second 
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chorus 
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Paris 
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cluding Nunciata, Vanina, Tebaldo and Margarita, the 
action hurries on dramatically commentated by the or- 
chestra. ! 
RnR 
Mile. Brohly interpreted Nunciata in a personal and in- 
teresting manner. Mlle. Charbonnel, who sang the role of 
Vanina at Monte Carlo when “L’Ancétre” first appeared, 
February 27, 1906, again took the part with the same suc- 
cess. Mlle, Nicot-Vauchelet’s delightful voice did justice 
to the part of Margarita, and M. Beyle made an impres- 
sive Tebaldo. The work was ably conducted by Monsieur 
Ruhlmann. 
Rnere 
The ballet “Les Lucioles,” by Claude Terrasse, given at 
the Opéra-Comique with “L’Ancétre,” won a veritable suc- 
The music is bright and cleverly orchestrated. Mad- 
ame Mariquita directed it in an original manner. The 
costumes were pretty and the talent of Mlle. Chasles and 
Mlle. Napierkowska undeniable. 
mere 
‘Fervaal,” fourteen years ago, was praised as one of the 
most beautiful of contemporary French lyric dramas. M. 


cess, 
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Pierné, in giving a scene from the second act of Vincent 
d'Indy’s work yesterday at the Chatelet, enabled his audi- 
tors to appreciate the inspiration, pure form and depth of 
musical thought of “Fervaal.” One anticipates hearing the 
work in its entirety at the Opéra, as has been promised 
with keen pleasure. Mlle. Chénal and M. Franz were the 
successful interpreters of “Fervaal’’ at the Colonne con- 
cert yesterday. They also sang the duo in the third act 
of “Hulda,” by César Franck, most eloquently. 
Ree 

At the Lamoureux concert M, Chevillard gave Mahler’s 

fifth symphony once more, also Debussy’s “Nocturnes.” 


STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
study harmonyand composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English, 











Jane Hatto sang an air from “La Prise de Troie” (Ber- 
lioz) and one from “Alceste.” Other numbers on the 
program were the overture “Coriolan,” of Beethoven, and 
“L’Apprenti sorcier,” by Dukas. 
ReRrer 
A most precious work has just been given to the Con. 
servatoire Library. It is an inedited (unpublished) manu- 
script of Méhul, the gift of Mgr. Neyrat, former chapel- 
master, and now, in his eighty-fifth year, dean of the 
primatial of Lyons. For half a century after the death 
of her husband Madame Méhul lived at Lyons, and many 
souvenirs of the celebrated composer, and one of the 
founders of the Conservatoire, were received from her 
by Mgr. Neyrat. The manuscript in question, yellow with 
age and covered with fine writing, is a funeral song of 
sentiment, skill and interesting composition, pronounces 
Julien Tiersot, who intends devoting a special essay to 
this latest acquisition. No mention is made of it in any 
of Méhul’s biographies, where place is found for “Joseph,” 
“Chant du départ,” “Uthal.” Like the latter work the 
funeral song is without violins; there are two violas, two 
harps, a piano, horns and violoncellos, with a chorus for 
voices. In character it is more familiar than heroic. 
RnR 
it appears that two versions of the “Marseillaise” exist, 
one for the schools of Paris, the other for military music, 
and there are considerable differences between the two. 
Maurice Faure has resolved upon the unification of the 
French national hymn. A special commission has been 
named by the Minister of Public Instruction to carry out 
this project. The general inspector, M. Gilles, will preside, 
and those taking part in the commission are Julien Tier- 
librarian of the Conservatoire, Auguste Chanpinis, 
Gabriel Parés (director of the Republican Guards Band), 
Henri Maréchal, Maurice Bouchor. An official version of 
the “Marseillaise,” words and music, will be given. Julien 
Tiersot has been asked by his colleagues on the commis- 
sicn to draw up a report on their work definitely estab- 
lishing the official “Marseillaise.” 
Rnre 
It is quite decided now that the Opéra will give three 
cycles of the Tetralogy after June 1. The first cycle will 
hegin on Saturday, June 10, with “Rhine Gold”; Sunday, 
Tuesday and Thursday following will be played the “Val- 
kyrie,” “Siegfried” and the “Twilight of the Gods.” About 
the same time, in June next, M. Astruc, director of the 
Société Musicale, is planning to present the latest opera 
of Richard Strauss at the Théatre du Chatelet. The 
scheme of producing the “Rosencavalier” in Paris will 
involve great expense as the entire cast, the big orchestra, 
under the direction of Ernst von Schuch, the stage scet- 
ting and costumes, as seen at Dresden, would all be trans- 
ported to this city. “Elektra” is also mentioned as among 
the possibilities of the Chatelet season next June. 
Rene 
The Salle Gaveau was crowded on Friday last to hear 
Minnie Tracey in her annual concert and overwhelm her 
with floral tributes and hearty applause. As usual her 
program offered interesting things, modern and ancient, 
that seemed new. Miss Tracey had the assistance of 
Madame Caponsacchi, a talented violoncellist, and M. 
Jeisler, in a Beethoven sonata, op. 5, No. 2, and Jean 
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Huré, composer-organist-pianist. Bach, Gluck, Mozart, 
Schubert, Jean Huré, Chabrier and Debussy were the com- 
posers consulted by Miss Tracey in forming her program. 
Though suffering from a “grippe” cold with tendency to 
cough, the charming singer, always generous and winsome, 
went through the trying ordeal of a lengthy program 
rather than disappoint a house full of friends. 
neRe 
Among the deaths announced in Paris is that of M. 
Gerville-Réache, honorary Governor of the Colonies, former 
treasurer and paymaster general, officer of the Legion of 
Honor. Deceased was the brother of the former vice 
president of la Chambre and father of René Gerville- 
Réache, mining engineer, and Léo Gerville-Réache, editor 
of Le Matin 
ere 
At the Salle Pleyel the Quatuor Paul Viardot, consist- 
ing of Paul Viardot, Gaston Poulet, Pierre Brun and René 
Schildenhelm, were successfully introduced with three 
quartets, Schubert’s posthumous fourth, the second of 
Borodine (in D), and the second of G. Fauré, with Cécile 
Joutet de Monvel at the piano. . 
RneRre 
A delightful sonata evening for piano and violin was 
given at the Salle Erard by Yves Nat and Robert Krettly. 
Between the Fauré sonata and the “Kreutzer” of Beetho- 
ven, M. Krettly played the Mozart violin concerto in E 
flat, and M. Nat was heard in the B flat minor sonata of 
Chopin. 
RRe 
Yves Nat, who is a remarkably gifted pianist, combin- 
ing musical sentiment with a brilliant virtuosoship, has 
been engaged by Oscar Seagle for his American tour be- 
ginning in September next. 
RRR, 
\nent Thuel Burnham’s recent piano playing, the fol- 
lowing quotations will be interesting: 
The Concert Rouge last Tuesday at the Grieg festival introduced 
pianist in the person of Thuel Burnham, who played 


Thuel Burnham, who appeared 
in these concerts, is a master of the piano. His 


a remarkable 
the concerto in A minor of Grieg. 
for the first time 
playing of the Grieg concerto brought forth a veritable storm of 
enthusiasm, as he employed an impeccable technic and an extrao 
dinary bravura. M. Burnham has already triumphed in numerous 
concerts in America and in England and tne great success that he 
achieved Tuesday adds still another success in his already glorious 
career. He is sure of receiving the cordial welcome and applause 
of the faithful public of the 


Gil Blas 


Concerts kouge whenever he appears 
there in future.- 


The pianist, Thuel Burnham, who was heard last ‘Tuesday in the 
Grieg concerto, had a great success. His playing is particularly 
illiant and expressive. He is an artist of the type one would 
ear often with the greatest pleasure.—Comoedia. 

eRe 

Performances at the Opéra this week are: Monday, “Le 
Miracle’; Wednesday, “La Valkyrie”; Friday, “Samson 
et Dalia” and “Coppélia”; Saturday, Faust.” 


eee 
\t the Opéra-Comique: Monday, “Le Domino Noir” 
Tuesday, “Manon”; Wednesday, “Madame Butterfly” 


Thursday (matinee), ‘“‘Le Caid” and “Le Toréador’’ 
(soiree), “Manon”; Friday, “Carmen”; Saturday (five 
o'clock), “Concert Historique”; (evening), “L’Ancétre” 
and “La Navarraise.” 
RnRre*e 

Gaité-Lyrique: Monday, “Hernani”; Tuesday, “Quo 
Vadis?”; Wednesday, “Don Quichotte”; Thursday (mat- 
inee), “Le Barbier de Séville” and “Le Soir de Waterloo” 
(soiree), “Les Huguenots’; Friday, “Don Quichotte”; 
Saturday, “Les Huguenots”; Sunday (matinee), “Don 
Quichotte” (soiree), “Quo Vadis?” De_Ma-HEIDE. 


MUNICH MUSICAL NEWS. 
Municn, January 25, 1911 

Ernesto la Villa, of Palermo, a young Italian who has 
pursued his musical studies in Munich and Leipsic, directed 
the Konzertverein Orchestra last Friday evening in an ex- 
cellently chosen program of the purest classicism. The 
orchestra numbers were Bach’s suite, No. 2, for flute and 
string orchestra; Handel’s concerto grosso in F major, 
and the Beethoven fifth symphony, The young man proved 
himself to be a conductor of good taste and artistic re- 
straint. One felt that he strove to present the works as 
they were conceived by the composers, and there was no 
seeking after “virtuoso conductor” effects. The soloist 
of the evening was the American violinist, Jacques Kas- 
ner, now of Berlin, who did the Bach E major concerto. 
His tone, although not large, is pure, and he played with 
intelligence and understanding. With further experience 
in concert playing, he will undoubtedly develop along 
broader lines. The audience was evidently pleased, and 
rewarded both conductor and soloist with hearty applause 


RRR 


Thea von Marmont gave her second song recital of the 
season here last week. Her program ranged from Beetho- 
ven through Mendelssohn, Brahms and Hugo Wolf to 
Weingartner and Schillings. This singer has a voice lim- 
ited both in quality and quantity, and what success she has 
is due to her ability as an interpreter. It is noticeable 
that she is quite at her 
best in the modern songs. 
Dr. Hugo Rohr played the 
accompaniments excellent 
ly. It is no easy task to 
transpose at sight the dif- 
ficult accompaniments of 
Wolf, Weingartner,  etc.. 
as he was compelled to do, 
owing to the _ singer’s 
change of mind between 
the rehearsal and the con- 
cert 





Ree 

It is high time to aban 
don concert giving in the 
old Museum Hall here, at 
least until the conditions 
are very much improved 
In the first place, the hall 
is situated in the second 


story, and after climbing 
up two long flights of 


stairs one finds it heated 
to the boiling point with 
stoves, and absolutely un- 
provided with adequate fa- 
cilities for ventilation. The 
checking arrangements for 
clothing are also very 
primitive. Rather poor 
conditions for a modern 
city of Munich’s size! That 
excellent pianist, Prof. August Schmid-Lindner, gave a re- 
cital there Sunday evening. I went in about the middle 
of the concert, hoping to hear the numbers by Ravel and 
Debussy, which were at the end of his program, but after 
about ten minutes the heat and bad air got the better 
of me and I left. During that time Professor Schmid- 
Lindner played very beautifully some short pieces by the 
young German composer, H, K. Schmid, which are hard- 
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ly interesting or important enough even to get into gen- 
eral piano literature. 
RRR 

Another professor of the local Royal Academy, Eduard 
Bach, gave a Schumann recital, assisted by Dr. Matthaus 
Romer, tenor. Professor Bach played the “Etudes Sym- 
phoniques” and the “Carnaval,” and Dr. Romer sang the 
“Dichterliebe” cycle. Professor Bach is a thoroughly fin 
ished pianist, whose technical ability is perhaps a little 
more developed than his interpretative work, but to whose 
playing one can always listen with pleasure. Dr. Rémer 
is that rare thing in Germany, a tenor who not only has a 
good voice, but also knows how to sing. He gave the 
beautiful cycle in his usual excellent style. Both artist 
were the recipients of hearty applause 

RRR 

Mr. and Mrs. Ossip Gabrilowitsch are back at their 
quarters in the Regina Palatt Hotel, after a trip for 
winter sport to Tegerusee, and a short concert tour to 
Nuremberg and Wiirzburg, in both of which cities Mr. 
Gabrilowitsch directed concerts of the Nuremberg Phil- 
harmonic Orchestra. 

RRR 

Wagner at the Prinz-Regenten Theater, Mozart at the 
Residenz Theater, Offenbach in the big Music Hall, and 
modern operetta in the Kiinstlertheater. That is what 
Munich will offer to visitors next summer, and it seems 
as if every taste ought to be satisfied from this menu 
Offenbach’s “Orpheus in der Unterwelt,” with Prof. Max 
Reinhardt as director and the famous Vienna comedian, 
Max Pallenberg, as Jupiter, will be given in the big Music 
Hall, which is a great mistake, as operetta does not be 
long in such a barn of a place, seating four thousand 
people. 

nReR, 

The modern operettas selected for the Kiinstlertheate: 
are new and will be presented for the first time on any 
stage. They are “Der Kunstmadchen,” burlesque operetta, 
words and music by Dr. Ralph Benatzky, of Vienna, and 
Roda and Steffens, music by a 
Both of these works will be 


“Thermidor,” book by 
French composer, Latouche. 
issued by a new publishing house which is to be founded 
here. It is interesting that Munich, a city of 600,000 in 
habitants, has at the present time not a single music pub 
lishing firm 
nRR 
In Strassburg a new work by the Munich composer, 
Walter Braunfels, a serenade for small orchestra, was re 
ceived with favor. In it Braunfels has succeeded in being 
less complex than usual, and has produced in consequence 
something more for the popular taste. However, the 
‘“smali orchestra” is about the size of the Beethoven sym 
phony orchestra, and it is not yet clear just why the com 
poser called his work a serenade as it does not fall int 
of this sort of composition. 
nReR 
Here is a popular German musical joke: “Wenn Rich 
ard, dann Wagner; wenn Strauss, dann Johann.” It goes 
better in German than in English, but may be freely trans 
lated: “If we must have Richard, then Wagner; and if we 
must have Strauss, then Johann.” 
RRR 
Cologne is making elaborate preparations for festival per 
formances of opera next June. Felix Mott! will go there 
to direct “Tristan and Isolde,” and other visiting con 
ductors will be Strauss, Schillings and Otto Lohse 
RRR 
\t a recent orchestra concert in Wiesbaden, 
der Stucken directed a performance of his brilliantly or 


any of the classifications 


Frank van 


chestrated symphonic prologue entitled “Pax triumphan 
The work was very well received, as was also a genial 
“Singspiel Overture,” by the young Munich composer 
Edgar Istel. 
RRe 

lhe first production of “Der Rosenkavalier” here is 
postponed from January 29 to February 1, as the extrem 
difficulty of the opera made it impossible to prepare it in 
time for the first named date. Nuremberg has the honor 
of being the second city to perform the new Strauss opera 
It will be presented there January 27, only two days after 
the Dresden premiére. H. O. Oscoon 





Edgar Stillman-Kelley Lecture-Recital at Briarcliff, 


Edgar Stillman-Kelley, the American 
Mrs. Kelley, entertained the students of the Briarcliff 
Seminary for Young Ladies Wednesday evening of last 
Various a of the com 
lecture 


composer, an 


week with a lecture-recital 
poser’s works were illustrated. The preliminary 
was devoted to a popular and scientific discourse on the 
derivation and import of scales and models employed by 
the ancient Greeks, the Mongolians, the Semitic Orientals 
and the medieval Europeans. This preliminary analysi 
was supplemented with comments on those systems used 
Ly Mr. Kelley in his music for “Ben Hur,” his “Aladdin” 
suite and his “Macbeth.” Arrangements for two pianos 
were performed by the gifted composer and his accom- 


plished helpmate. 
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Elena Gerhardt’s s Londen Recital. “Erlaube mir fein's Madchen” and “Sag’ mir, O schénste Schifrin MUSICAL NASHVILLE, 
. . ” surely must be numbered among the greatest songs that their Nasuvitie, Tenn., February 1, 1911, 
The following laudatory notices culled from the Lon- ™” byte ieee =a , Ane : 
po , rt h as b > ecital gi by Elena “ombosers ever wrote, but singers are an unenterprising race and it — Fritz Schmitz, violinist, has recently given several very 
don press refer to the recent song recital given by Elena : Ea saad ss Gerhardt s I superbly ; : : : : 
wks te 7 & S 4 is seldom that they are heard. Miss Gerhardt sang them superbly «1 -cocsful recitals in neighboring towns, In his Waverly, 
Gerhardt in Bechstein Hall: yesterday, while she ared to heights no less lofty in other and T baal the sisted 1 Estelle Roy Schmit . 
eee » case of “Roses, roses all the way” for Elena better known songs, among them being Strauss’ “Ruhe, meine eset recita a was assiste yy Es y ; Zz, pi- 
‘ cal recital in Bechstein Hall last night Seele,” “Wiegenlied,’ “Standchen” and “Heimliche Aufforderung,” anist, and in Florence, Ala., by C. W. Best, organist, and 
hefore P that waxed more and more enthusiast in her interpretation of which she was particularly happy.—The Amelia Boddie, accompanist. Mr, and Mrs, Schmitz ere 
© eve Ir int of fact it is doubtful if this ac- Globe, January 29, 1911. ; among the leading musicians of this section, and in addi- 
seer : ib ine metict hee Cvay beteew: aeneves Gee 0° here is little to particularize in the recital given by Elena Ger- tion to arduous duties as teachers are active in con- 
tix ‘ is now, and this we say with full knowledg . x . a : 
TI I , hardt at the Bechstein Hall on Thursday evening. The clever and cert work. 
f evious appearances 1¢ singer was in superb voice and ‘ = 
. ' . artistic sing was in excellent voice and the fine selection of beauti- 
in } ing mood, and was accompanied throughout with absolute ertists er ee ¥ % ee Se = st niiailigerongny has ree bd bd bad 
: " Bral H Wolf and ful lieder by Schubert, Brahms, Hugo Wolf and Strauss was won Co" ae baat hone grogrems end ail 
sympathy by Paula Hegner. Schubert, Brahms, ~— es soi derfully interesting and satisfying —The Observer, January 29, 1911. Alice K,. Le twic im pianis » WwW P gs Play- 
angerethapehe lagen goood teas ye Bi ett en ing are always interesting, gave a recital January 24. She 
But isp Pt eee os set 7 ergs eats : 4 On Thursday evening at Bechstein Hall, Elena Gerhardt delighted played numbers by Olsen, Grieg, Leschetizky, Chopin, 
songs by these composers in the interpretation o which she iat 2 ’ we “ee sigiein ‘ < - S A = ‘ - 
ready made her mark Wolf's wondrous “Verborgeahelt” ond ét Sumerous patrons by me : int opraegee of a peer of bn Sinding, Borodin, Faure and Kaun. Miss Leftwich had 
5 ; os er yerman songs, including *r selectic Sc ert’s “‘Wan- ‘ -9_° : 
Sts Heimliche Aufforderung,” of course, we had heard Miss et of German sor poem Gre beac salen ta ‘the assistance of Elsie Merson, contralto; Uratislav Mu- 
Gert g e ul but never, if we are not in error, had she droch, violinist, and Florence Webb, accompanist. 
Schubert's “Wanderer an den Mond,” or 7 e R 
“Der iond strahit” from ‘“Rosamunde” as > ‘ ss 
rtian “Die Unterscheidung” or “Freude der Kinder A pupils’ recital was given at Ward Seminary Jan- 
of e interpreted with complete understanding, U D WI (j uary 28. 
F ! isterly ea So also it was the case with the zPrR,R 
; 1 the humor of “Sag’ r, O schons Schaf’rin”’ . : £2 ~ 
Brahms group, t 7 sere # > seis “ at ' thao REE 2 F. Arthur Henkel, organist, gave his regular Sunday af- 
and { Der ge R ealized and expressed, the * legenhier J) \ Fi i . . Z > 
Wels deat ddteun. snd a” a sea hoe THE CELEBRATED GERMAN CONCERT TENOR ternoon recital in Christ Church, January 20, with Miss 
f its meaning that it had to be repeated. It is, however, impossible ae so Tennant as the assisting singer. 
fot etail all the fine flowers in this beautiful bouquet KGniglicher Kammersinger eee 
nates BES Dein See te ee ee ee et ee (Royal Concert Singer) Tuesday afternoon, January 31, a reception was given 
r la l pl lan ry 7, WOM. . e ee ° ~~ . . e 
e e by Nashville musicians in the Jesse French Building in 
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. m Berg the reason of its great appeal was the Under the exclusive management of ford, Mrs. John Cathey and Mrs, M. M. Gardner. 
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bert's “Wohin” and Brahms’ “Wiegenlied.” Her lieder sing 437 Filth Avenue NEW YORK as the -fourth artist in Mrs. Cathey’s series. ) She played 
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g her the first time, and with a clearness * Tee ceurng ies ence at the outset, and she made an excellent impression. 
f diction and completeness of technic that called forth in full ‘ Her strongest appeal to her hearers was in those portions 
wsure their beauty 1 charact — Her singing thro sho it Clarence Eddy s Brilliant Success. of the program which called for fluent technic, delicacy 
a high leve excel € } t is ne asy tas to a ¥ s . 4 re 
akg +) - neg . r taco Sigpe  aie tle Clarence Eddy, the great organ virtuoso, continues his and grace. She responded to two encores, giving Mac- 
I all r flects gave such co! ete itistaction, : 7 - . 5 a ta ba : K 
chubert’s “Rosamunde,” Brahms’ “Standchen,” which was 1 uninterrupted success throughout the South. Following Dowell’s “Elfin Tanz” after the sonata, and a valse in A 
ed, and “O liebluche Wangen,” given as an encore, were sung is 2 list of his engagements past and future: major by Tschaikowsky at the close of the program. 
ne an appreciation of their value and nature that it would February 10—El Texas. zeRre 
tt ine any better erpretation of them.—The Stand “ ae 1 m P 
‘ . ne ae February 13--Pomona, Cal, Mrs. Cathey announces Bonci as her next attraction 
27 : February 17—S José, Cal. . ° . : 
a es . ery 4 Sees ae Amis on February 17, Indications are that he will have a 
irch 3 ortland, I : 
a t's recital at the Bechstein Hall last night con farch 16—Kansas City, Mo. tremendous audience. P. Ss. B 
Aine 1 songs which her audience always expect he: March 20—Qhincy, Il 
-* wien vou net : 4 March 30—Williamsport, Pa U. S. Kerr Triumphs in Wilmington. 
essiot Schubert ton ce aus Rosamund 1as rarely been May 19—Evanston, IIl : : r: . 
gl t ity of feeling, and made a fine contrast fue ase Niew Sicknas Ta At a recent song recital in Wilmington, Del., Ulysses S. 
t 1 of tl Erlkénig” which immediately followed, May 28—Utica, N. Y. Kerr, the New York basso cantante, again demonstrated 
* - ae q a soaaas peg Phed e rmene, “2h The San Antonio (Texas) Daily Express of January his ability to enthrall an audience and at the finish see 
\ s Gerhardt wa ch lendic nee that the beauty of her e . ’ : . : . sa . : 
sae St galt gy, gi Said of Mr. Eddy’s recital: them leaving the auditorium wishing they might hear it 
i ni ed in the biggest climax, and with all the fu ’ > i : : : 
" felt something was held in reserve.—The Clarence Eddy, supreme as the concert organist of the United all over again. Mr. Kerr is one of the few artists sin- 
] y 1911 States, appeared again in recital in San Antonio last night afte r gularly equipped for the recital field. The quality of his 
A ieieutt an absence of several years. It was a cultured and distinguished Cejjo-like voice, his consummate art, his manly form, his 
} G rdt ha isual, a crowded audience for her lieder audience that heard him at Temple Beth-El. His interpretation of ian saint 4 hie & beat ie led d 
Bechstein Ha 1 Thursday night. She was in glorious a program that might be termed “popular” to an extent was brilliant, power u pearone ity, an lis fine musica sti is edge an 
h all her interpretations informed with the high intelli- as are all Eddy recitals art in arranging a program are factors which make for 
gence P ceful technic at her command her success was con Any criticism of Mr. Eddy’s playing would be uncalled for. Long his success. 
, ‘ at The Sunday Times and Sunday Special, Jan- since was he recognized as an ae ee Lesge probably op At the end of his recital in Wilmington Mr. Kerr was 
y versatile than any organist in the worid today. e is now, anc or a Ps 
_— years has been, an international figure. Were he not so democratic at once engaged to repeat it _ Chester, Pa., Friday, Feb 
At every visit to London “Elena Gerhardt seems 1 in his way, and so intensely human, it is probable that his concerts TUAary 24. The Wilmington Evening Journal says: 
t " r 1 at the Bechstein Hall last night she would net him just as much as Paderewski or some of the other Wilmington has had an unusual number of musical treats this sea 
eclipse en the greatest of her previous triumphs. The program foreign celebrities derive for an hour or two in concert. But he is son, and the recital given by Ulysses S. Kerr was one of the best 
a ‘ ted to di iy h ire gifts both as a vocalist and as an just Clarence Eddy, a godd substantial American whose worth has of them. Mr. Kerr has a voice of wide range, unusual resonance, 
tist ir r perfection, | it was particularly interesting because in many instances been underestimated by some of the so-called and color and vitality of tone. He sang with dramatic fire and 
© im ti y great ngs which are by no means so often” musically inclined vigor, calling forth abundant and enthusiastic applause from his audi- 
é to be Schubert’s “Freude der Kinderjahr« At sixty years Mr. Eddy is marvelous, and, like the rare vintages, ence. Mr, Kerr gave a widely varied program of opera, oratoria, 
Wanderer Mond” and “Die Unterscheidung” and Brahms’ he seems to’ grow better da ay by day. hallads and lyric selections. 
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PHILADELPHIA, Pa., February 11, 1911 


The Philadelphia Orchestra. 


\s an exponent of the Wagnerian school of music, Carl 
Pohlig, in his direction of the eighteenth pair of symphony 
concerts (devoted to the works of the German master), at- 


tained another triumph of interpretation, giving to the 


carefully and artistically balanced program (in honor of 
the twenty-eighth anniversary of the death of Wagner) a 
wealth of tone color with every detail of effect, exquis- 
ly worked out from the dainty “Bacchanale” from 


ite 
“Tannhauser,” as the opening number, to the “Parsifal 


transformation music as a finale. In these representative 


numbers from the really g1 operas of Wagner a wide range 
of thought is expressed, and the orchestra gave a beautiful 
reading of a program well calculated to tax to the 
and leader, and th 


uid stupendous 


utmost 


the powers of both men smoothness 


with which the difficul work was rendered 


only goes to show the finished work of the entire ensemble 
of this organization rhe vorspicl, “Lohengrin,” and the 
vorspiel, “Die Meistersinger,’ for the second number, ot 
fered the contrast between the decp religious theme of the 


Grail” and the pomp and ceremony of the march theme 
in the master singers, as they in the glory of their attain 
ments march forward to further fame. Another contrast 


offered in the third number, the “Ride of the Valkyrie 
Walkiire,” and “Wotan’s 
the cry of the 


from “Di Farewell” and “Fire 
sisters for the 


effect; 


Music” from the same opera 


wonderful in its then 


fate of his daughter 


appearance of Brunnhilde 
the sorrow of Wotan because of tl 
l orchestration given tremendous effect), and the 
final thought which shields her from danger with a “wall 
interpretation 


“Siegfried’s 


most effective 


“Siegfried,” and 


of fire,” all receiving the 
The “Waldweben,” from 
Death,” from “Gétterdammerung,” were inspired with just 
the right spirit of rich tone and broad effect necessary for 

complete realization of the thought of the compositions. 
fhe “Parsifal” transformation music brought to a close 
» most enjoyable of the many effective programs 
of the eason 


RRR 


Phe program of the fifteenth pair of symphony concerts 





of the Philadelphia orchestra, to be given February 17 and 


18, will present, in addition to the regular program, a con 
tralto singer of note, Margaret Keyes, who has won such 
1 


ss throughout this country and Canada as a concert 


stece 
and oratorio soloist. The program also includes a com 
position by the well known Philadelphia composer, Celeste 
1). Heckscher. 
nRR 
lhe ninth popular concert of the Philadelphia Orchestra 
presents a program of much interest, and, in addition to 


ilar program, Clarence Bawden, pianist, and Fran- 





the reg 


ska Kaspar Lawson, soprano, will lend additional interest 


THE MUSICAL COURIER 
Overture, “Leo 
No. 3, Beethoven; ballade for piano and orchestra, 


to the occasion. The program is as follows 
nore,” 
march from sym- 
du Bre- 
major polonaise, 


Bawden; scherzo from symphony No. 4, 
No. 6, 
sil,” Francesca Kaspar Lawson, David; E 


phony Pschaikowsky; aria from “La Perl 


orchestrated by Muller-Berghaus, Liszt. 
RRR, 

\t the first recital of a series of two to be 

Thaddeus Rich, the 


given by 
well known Philadelphia violinist, the 
following interesting program will be given Sonata, A 
“L’Abeille,” Schu- 
bert; romanze, Joachim; mazurka, Zarzycki; andante and 


major, Brahms; sonata, E. major, Bach; 


caprice, Guiraud. This program is looked forward to with 
great interest and will be given on the evening of Thurs- 
Ellis Clark Ham 


accompanist 


day, February 23, in Witherspoon Hall. 
mann, the well known pianist, will be th 
RRe 
he Hyperian School of Music announces a recital for 
the evening of Thursday, February 16, to be given in Music 
Fund Hall 
its thoroughness. 


Ihe work of this school is well known for 
rhe concert promises to be most enjoy- 
able throughout, the program interesting, and the pupils 
well advanced in their chosen field of music 
ReRe 

Mary Woodford-Fox, pianist, and Edward Shippen van 
Leer, tenor, will give a recital on the evening of February 
23 in the Fortnightly Club Rooms, to South Eighteenth 
strect 
zRe 


The pupils’ recitals at the Coombs Broad Street Conser 


vatory of Music have proven of much interest to a larg 


circle of friends and pupils of the school throughout the 


are well attended. On Thursday evening the 


winter and 
program given at the school by the Beta ¢ hapter Sinfonia 
was made up entirely of compositions by Gilbert Raynold 
Coombs lhe concert given at the University of Penn 


Earle E 


under the auspices of the conservatory, 


sylvania by Beatty, pianist, and Edna Harwood 
Baugher, soprano, 


was most enjoyable 


ReRr 
Austin Hughes, a pupil of the Aldrich studios, was the 
soloist, at the Steel Pier concert, Atlantic City, Sunda 
evening, February 5, and met with much success His 


1 


voice is a pure lyric tenor with a resonant tone 
npn 
Perley Dunn Aldrich will give a recital in Carnegie Hall, 
New York, on Monday afternoon, February 13 
2» RR 
Just a note of congratulation to Carl Pohlig, the popular 
and well known conductor of the Philadelphia Orchestra, 
on the celebration of the forty-seventh anniversary of hi 
which occurred on Friday The men of the orches 
it the conductor’s desk for the sym 


birth, 


tra, on his appearance 


phony concert, hailed him, much to his surprise, with a 


right royal fanfare in honor of the occasion. All good 


wishes are extended for many happy returns of the day 


ners 
Phe Philadelphia musical events for next week are a 
follows 
Monday evening Carmen,” Metropolitan Opera H ( 


Club Concert, Bellevue-Stratford. 


Tuesday evening—“Kénigskinder,” Metropolitan Opera 
Phaddeus Rich and Ellis Clark Hammann in recital, Cynwyd, Ia 
Wednesday evening—The Philadelphia Orchestra Popular Concert 


Academy of Music 
Thursday afternoon—‘ Aida,” 
recital arranged by Mrs. Phillips-Jenkins, Orpheu 
, le recital, Wither on I 


| 


Metropolitan Opera House; lecture 
Rooms. 


Thursday evening—Ezermann-G n 
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Mr. and Mrs. Huss’ Southern Success. 


Mr. and Mrs Henry 


ing trip to the South, gave recitals at Charlotte, N. ¢ 


Holden Huss, on their recent 


ind Greenwood, Miss So great was their success that 


since their return arrangements have already been made 
for a tour of twenty-five concerts next season, to include 
the important cities in Virginia, the Carolinas, Georgia 


\labama, Tennessee and Mississippi 
At Charlotte they gave the second artists’ recital (thé 
course including al Sembrich and Bispham) before an 


audience of over 1,000 people, representative of the culture 


and wealth of the city, who filled the pretty Academy of 
Music and followed the entire program with enthusiastic 
demonstration i pleasure 


One critic said, in part 
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Moyle. a Finished Bach Singer. 


Overton Moyle, the b istinguished himself 

ecent performance « facl Christmas” oratori 
( ductor rt tn pe il | y t! ed 
\Movle and state that pu (the ¢ ictor 
thic admirable basso e of the most efficient ex 
ponents of Bach’s music in thi unt It will be wel 

some other musical directors to make note f this 

criticism, for competent Bach singer ire not numerou 


Heinemann Invited to Sing at the White House. 


Alexander Heinemann he celebrated German liede 


meer, has been invited t sing at the White House i 
Washington on March 21 The musicales at the Exe 
tive Mansion h been unusually brilliant this winte 

Do you think we have heard the worst of the d Is 
in our party?” 

Not yet,” replied the musical man Just wait till 1 
glee club gets to practising.’”’—W ington S 
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SEATTLE MUSICAL EVENTS. 


Seattie, Wash., February 2, 1911 
Symphony Orchestra gave its third concert 
January 5, in the Moore Theater 
who was announced as soloist, did not 
Mr. Russigari, pianist from 
the Columbia College of Music, was hurriedly called upon 
In spite of the keen disappointment of the audience in not 
Mr. 


ihe ittie 


Chursday evening, 


fanilio de Gogorza, 


appear, owing to illness, and 


earing De Gogorza, Russigari was cordially received 
ane 

n, January 8, witnessed the fifth popular 
of the Seattle Symphony Orchestra, in the Moore 
Cheater. An encore brought forth ‘‘Imgarten, 
with such enthusiasm that it had to be repeated. 
the audience, 
Another encore was responded to with Mac- 
a Wild Rose.” 

anne 

audience gathered to hear the 
ourth symphony concert in the Moore, Thursday even 
ng, January 26. 


Sunday atternoc 
” which met 
John 
received 


composer, who was in the 


in ovation 


Dowell's “To 


\ large and brilliant 


Rene 
(pianist) was soloist at the sixth 
the Seattle Symphony Orches- 
January 29, in the Moore. 
Ree 
Club presented Gilbert and Sullivan’s 
Penzance” at the Moore, January 20 and 
direction of C. M, Pyke. Evelyn Kellogg 
excellent Mabel and scored many tri- 
Fairburn Ralston in the role of 
principals were: H. R. Owens (Richard), 
(Samuel), Frederick Powell (Frederick), 
Eugene Weiner (Major General Stanley), William Mc- 
\llister (Sergeant of Police), Etta McLaughlin (Kate), 
Mrs. R. G. Robinson (Edith), Mrs. E, T. Fyler (Isabel) 
from the Schubert was excellent 
performance was highly 
to be repeated, by request, at 
Rar 
program of unusual excellence was given by the pupils 
f Karl E. Tunberg in the 
iy, recently 
lered: 


Hagen 
wopular con 


‘ \ nd 
ifa sunday 


Hohlenberg 
ert given by 


alternoon, 


Schubert 
irates of 


the 


i t 
The P 
under 
Weiner made an 
mphs, as did Bessie 
Ruth Other 


H. B 


I lander 5 


and 
The 


he chorus chosen 
—— 
Li Wi i¢ 


praiseworthy. 


pera is an early date 


lunberg studios, 1810 Broad 
when the following numbers were splendidly 


Piano duet, “William Tell” overture (Rossini), 


ecil Towne and Mabel Foster; “Liebes Mazurka” 
Hlelmund), by Mamie Phinney; “Am Genifer See,” No 
(Bendel), by Marion Williams; “Still Wie Die Nacht” 
Bohm), “Good Night Sweet Child” (Abt), “Because I 
l.ove You Dear” (Hawley), by Mary Osberg; piano duet, 
Slumber Song” and “The Lake” (d’Oourville), by Ella 
lcMaster and Karl Tunberg; “To Spring’ (Gounod- 
Lebeau), by Hazel McCulloch; nocturne (Chopin), 
Magic Fire Music” (Wagner-Brassin), by Karl Tunberg 
nRre 


Carrie Louise Dunning, of New York, originator of the 
Dunning System of Improved Music, has been the recipi- 
ent of many social and musical favors during her visit to 

Monday January 16, Mrs. John L. 
entertained at Adrian Court, with a tea, in her 
Many leading representatives of music, literature 
iety were present to listen to the interesting talk 
Mrs. Dunning, and Mrs. Baetz gave several 
piano solos that delighted the guests. Mrs. Wilson, ever 
the lead when anything musical which is advantageous 
Seattle’s welfare presents itself, was a charming hos- 

Mrs. Wilson is a musician of ability and a great 
pporter of all things musical. It was in the library of 
er home that the first Seattle Symphony originated. Mrs. 


Seattle 
Wilson 
honor. 
ind sor 


lelivered by 


afternoon, 


THE MUSICAL COURIER 








Dunning gave an interesting musical talk, at Hotel Lin- 
coln, Saturday morning, January 21, another at the Wash- 
Hotel Annex, Monday evening, January 23, and 
arother on the afternoon of January 24 at the Woman’s 
Harvard Jessie Nash Stover (so 
prano), assisted Mrs, Dunning at the Washington by ren- 
dering, in a charming manner, several vocal selections. 
mnRe*R 

A students’ recital was given Wednesday evening, Janu- 
18, by the vocal pupils of Thomas J. Ryan, in Recital 
Hall of Columbia College of Music, when an excellent 
program was offered, 


ington 


Clubhouse, avenue. 


ary 


RnRe 
The third “Members’” meeting of the Seattle Center, 
\merican Composers’ Society, took place Wednesday even- 
ing, January 11, at the home of Mrs. L. T. Turner, when 
all interesting program was given. 
nee 
Lund, a known composer, delighted large 
audiences in the Moore during the week of January 6, with 
his fine directing of “The Chocolate Soldier.” 
RRR 
Jessie Nash Stover was soloist at the concert given by 
the Rainier Club, rendering in a delightful manner Fin- 


fohn well 
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den’s “Far, Far Across the Desert Sands,” Bond’s “I 
Love You Truly” and Woodman’s “A Birthday.” At the 
Coteric Club’s afternoon Mrs. Stover sang “De Puis le 


Jour,” from “Louise,” by Charpentier; two Indian songs 
by Cadman, “From the Land of the Sky Blue Water,” 
“The Moon Drops Low,” also ‘“‘An Open Secret,” 
by Woodman. nee 
Harry J. Krinke, instructor of piano in the Columbia 
Coliege of Music and School of Dramatic Art, presented 
a number of his advanced pupils in recital Monday even- 
ing, January 209, in the recital hall of the college. Selec- 
tions were rendered from Mozart, Chaminade and Men- 
Mary Bahrs and Dagne Stanson varied the 
program by presenting the fifth scene of the second act 
of “Romeo and Juliet.” 
RRR 
The violin pupils of Moritz Rozen and the voice pupils 
of Karl Schwerdfeger were heard in joint recital in the 
Unitarian Church Tuesday evening, January 31. The pro 
gram presented a wide variety in both the vocal and violin 
seiections, two of the most attractive numbers being “Hail 


and 


delssohn. 


Bright Abode” from “Tannhauser,” rendered by a chorus 
of eighteen female and thirteen male voices, and the first 
movement from Bach’s concerto in A minor, by twelve 
violinists. Throughout the program never lagged and the 
violin numbers were a revelation. 
enere 
A highly creditable rendition of “Lohengrin” was given 
Tuesday evening, January 24, by the Opera Study Class, 
with singers selected from the studio of Edmund J. Myer 
nur 
The Progressive Thought Club met Wednesday after 
noon, January 25, at the club house, when the following 
program was given: Musical talk, “American Composers 
Whom I Know,” by Agnes Lockhart Hughes; “Ecstasy” 
(Beach), “An Irish Love Song” (Lang), by William 
Francis Hughes; ‘“‘Baby’s Boat” (Gaynor), “The Shadow 


Man” (Fearis), by Lockhart Beach Hughes; “Sweetheart” 
(Lynes), “Goodbye Summer” (Lynes), “A Rose and a 
Dream” (Benjamin), by William Francis Hughes. 


RRR 
Edmund J. Myer gave a talk in the Myer studios Mon 
day evening, January 30, on self expression, subject tone 
color, character, etc. Other talks are announced for Mon- 





day, February 27; Monday, March 27; Monday, April 24, 
and Monday, May 29. A. L. H. 
MONTREAL MUSIC.. 
MontTreaL, February 11, 19! 


The program given by the Beethoven Trio at its fourth 
concert in the Windsor Hall, on Tuesday evening last, 
included Schubert’s trio, B flat major. op. 99; sonate for 
cello and piano, C minor, op. 32, Saint-Saéns; rondo, G 
major, op. 51, Beethoven; “I Love Thee,” Grieg; “Erl- 
king,” Schubert-Liszt, and Brahms trio, C minor, op. I0I!. 
Margaret Froehlich, the pianist of the organization, was 
the soloist, The organization gave a praiseworthy per- 
formance of the both trios. The sonate was likewise read 
with dignity and intelligence. The feature of the enter- 
tainment, however, was the three piano solos by Madani 
Froehlich, who performed with rare beauty of tone, tech 
nical finish and understanding. She was called out sey 
eral times and had to play an encore. The 
was enthusiastic. 


audience, as 
usual, 
Ree 

Che fourth symphony concert took place in the Princess 
Theater on Friday afternoon last under the baton of J. J 
Goulet. The program comprised the “Egmont” overture 
Beethoven; adagio from Tschaikowsky’s sixth symphony 
(“Pathetic”); Schumann's A minor piano concerto; 
Rubinstein’s “Doumka”; Boellmann’s “Menuet Gothique’” ; 
Ganne’s ““Extase,” and “Kukuska” by Lehar. O’Neil Phil- 
lips, one of Montreal’s leading pianists, was the soloist 
The overture, as well as the adagio, which were the prin- 
cipal items on the program, were surprisingly well done 
by the orchestra. The other selections were likewise most 
enjoyable, and the enthusiasm displayed by the audience 
was well merited. Mr. Phillips played a concerto with a 
clear and sure technic, musical conception and enthusiasm, 
scoring a well deserved success. He was called out sev- 
eral times, but refused to play an encore. The audience 
was large and appreciative. At the next concert, which 
will take place on February 24, Lilla Ormond, mezzo so- 
prano, will be the soloist. 

neue 

Michael Matoff, a popular local violinist, will give a re- 
cital in the Windsor Hall on February 22. Beatrice Fraser, 
a local contralto, who scored a well deserved success at 
the third symphony concert, will give a recital on Feb- 
ruary 23. Harry B. Coun. 
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CREATORE IN THE SOUTH, 


Giuseppe Creatore and his famous band, now touring the 
South, are meeting with their usual success. The press 
is enthusiastic over their playing, as the following notices 
will testify: 


CREATORE IS GIVEN OVATION. 


That Creatore stands probably unique among bandmasters was 
demonstrated at the Auditorium last night before an audience of 
several thousand people, many of whom had marveled before over 
his wonderful effects, while to many others he was a new wonder. 
And not merely was his magnetism potent when his physical ex- 
citement held the attention, but with one’s eyes shut, the invisible 
force was still there, infusing itself into the hand and thence into 
the audience. 

And what a band it is! The dynamic value of every player's 
tone varying not a hair’s breadth from that of the players next 


him. 

Every interpretation seemed spontaneous, as if its spirit, its per- 
fection, were just crystallized in this particular performance, And 
yet in reality, what strenuous and constant rehearsal must this or 
ganization be put through. 

Three big things Creatore had on his program—the overture to 
“William Tell,” the “Second Hungarian Rhapsody” and the over- 
ture to ““Tannhauser,”’ and in each of these Creatore reached heights 
of intensity, brilliance of climax, which the average conductor 
reaches once or twice in a lifetime.—Atlanta, Ga., Constitution, 
February 7, 1911. 


CREATORE WELL RECEIVED. 


One cannot listen to and watch the Italian band without leaving 
with the impression that the leader exacts an obedience and en 


forces and iron discipline, such as it would hardly be imagined 
yssible among the easy-going Americans. Certain it is that Crea 

‘s musicians respond to the graceful promptings of the baton 
in the leader’s right hand with a precision and unqualified surrend 
vhich is a revelation to the average music lover. 

By no means a minor part of the two entertainments was the 
manner in which Creatore directed his musicians. One readily dis 
cerns that Creatore is musical in every fiber of his being, and it 
vould be somewhat unnatural did he not respond, in body as well 
S In spirit 

\t the matinee performance Creatore was greeted by an enthuai 
astic audience, each of the selections rendered eliciting unstinted 


applause, and practically all of them calling forth responses to 





the encores The feature of the program was easily the selection 
from “Carmen,”’ the talented bandmaster in this carrying his audi 

S grand climax, a veritable mountain peak of thrills 

The evening’s entertainment brought out a representative audi 

Creatore keyed his band up to the highest pitch in the ‘““W 

um Tell” overture and the number evoked a storm of applause 
Charleston, S. C., News and Courier, Tanuary 31, 101! 

So rose-colored and riverlet-rounded; windswept and w 
et—sou filled with old Brontes’ swelling tones and soft sound 
as liquid as tear drops came from the instruments under the ur 
lerstanding guidance of Giuseppe Creatore last night. Creator 
id not merely a conductor, he is a great musician, and when he 





we realize that, as Browning said: 

“God has a few of us who He whispers in the ear; 

The rest may reason and welcome; ’tis we musicians know.” 
And wha 


musi¢ in t 






a brass choir is there! One thinks usually of Italia: 
is of catgut and wood, but these Italians produce from 
their valve horns some astonishing dynamic and tonal effects—their 
cantabile is sustainedly round and true to pitch, their staccato rivals 





the pizzicati of the cello, their fortissimo ensemble is tremendous 
awesome. 

The reed section was, of course, equal to Creatore’s exacting de 
mands. 





ng concert Creatore did his most artistic and effectiv 
work in the last number of part one—Liszt’s second “Hungarian 
Rhapsody”—when his wonderful string-like effects of sustained ton« 
was remarkable. The ‘‘William Tell” overture was likewise very 





effective as was also the rendition of Wagner's “Tannhauser” ove 


ture.—Columbia, S. C., State, February 2, 1911. 








DAVID BISPHAM, SOLOIST WITH & 
we THE PHILHARMONIC SOCIETY. 








Last week’s Philharmonic Society concerts, on Tues 
day evening, February 7, and Friday afternoon, February 
10, were made especially interesting by the assistance of 
David Bispham, the distinguished and popular baritone 
A large audience filled Carnegie Hall at both concerts 
the program of which follows: 


Three movements from Romeo and Juliet, op. 17...........Berlioz 
I. Romeo alone. Sadness. Concert and Bal Grand 
Féte at Capulet’s house. Andante malinconico e sostenuto; 


allegro; larghetto expressivo; allegro. 

II Love scene, adagio. Capulet’s garden at night; Juli 
et on the balcony, Romeo in the garden below. 

III. Scherzo; prestissimo Queen Mab, or the Dream 


Fairy. 
Meistersinger, introduction to Act 3 and Sachs’ Monologue. . Wagner 
Pilgrim’s Morning Song.......... ...R. Strauss 


Symphony in A major, No. 7, op. 92 Beethoven 
Gustav Mahler conducted in his usual authoritative and 


brilliant style, eliciting salvos of applause after each ren- 





DAVID BISPHAM., 


dition, The movements from Berlioz’ “Romeo and Juliet” 
were delivered with the precision and smoothness which 
manifested the steady approach of this organization to 
ward orchestral virtuosity. Particularly in the third 
movement of the Berlioz number was the delicacy of the 
strings in evidence, the unanimity of attack arousing 
merited enthusiasm. 

Beethoven’s seventh symphony was given a reverential 
treatment by Mr. Mahler, who certainly is showing New 
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The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 








York the traditional Beethoven performances. Whe 
David Bispham appeared the audience received hin 
as an old friend, the splendid and reliable artist be 
ing obliged to bow repeatedly in acknowledgment of tl 
plaudits Mr. Bispham’s delivery of the Hans Sach 
monologue from “The Meistersinger” was a pleasure, i 

deed, to listen to, his noble voice mecting the dema 

of this difficult work and at all times standing out clearly 


and well defined above the massed volume of orchestr 


tone produced by ninety musicians In Strauss Pil 
grim’s Morning Song” Mr. Bispham brought out the mar 
ifold beauties of this work, which fairly scintillates with 
flowing melody, thus clearly proving that the composer of 
“Salome,” “Elektra,” “Rosenkavalier,” etc., is not aver 


to the lyric form as some of his detractors would 


lave 
us believe. The Strauss number was, in fact, one of t 
most delightful on the program, and Mr. Bispham wa 
recalled at least a half a dozen times to bow his a 
knowledgments before the thoroughly pleased audience 
Gustav Mahler was the recipient of an ovation at ea 


concert, the demonstration being so marked afte 


last note of the Beethover 
that he was obliged to return a number of times to t 


symphony had been sounde 


front of the stage to acknowledge the applause Phi 
impressive conductor is winning the hearts of the New 
York orchestral attendants more and more as each wee 
goes by, and the steadily growing audiences at the Phil 
harmonic concerts are sufficient evidence of the fact t 

1 master director has illy taken hts place 

York concert stage 


A Busy Corner. 


lor many years Townsend H, Fellows, of Carneg 
Hall, has enjoyed the distinction of conducting one of the 
largest church choir exchanges in America, and duris 
this time hundreds of singers and organists hav 
placed by him in good paying positions. It is really re 
treshing to drop into his office during the busy hours an 
sec the number of prominent singers in consultation wit 
him. He has, by his present methods of doing int 


made it possible for all singers and organists resid 
either in New York or in distant cities to learn of doing 
in the church choirs of the metropolis and get in tou 
with the same; and where formerly it was customary for 
the singer and organist to receive from the averag 
agency one or two notices during the season Mr. Fellow 
clients receive dozens. 

During the church trial period last season he had be 
tween forty and fifty vacancies for each voice, and thi 
year the outlook promises to be equally as good, if n 
better. Last week he had trials for organists and bass« 
which, at this early period, promises well. Those callin 
on Mr. Fellows are sure of courteous treatment as he i 
always pleased to talk with the members of the musica 
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evening symphony concert wa 
to 


1 the 


symphony It was hard 
Mozart, 


itely and artistically during 


t the e orchest which has been playing 


deli 
ve doing this stern and noble 


ew weet could 





in such a superb and understandingly dignified way 











1 li rst movement was a masterpiece of interpretation, 
t nothing could rival the beauty of the reading of the 
| ‘ he poco allegretto. Relieving the serious 
f th t mber came two of entirely different 
ntent, the Danse Macabre,” by Saint-Saens, being 
en one of those rar touche of inspiration which 
form familiar work into a delight of new ideas 
Phe ing number was the “Beautiful Blue 
Dam hich is one of those things which no one ever 
pia wit nythir ike the grace and beauty of the St. 
| 1 © est! 
Le a! 
| i Tet ini added St. Paul to her list of the con 
juere | d eve when she appeared her with 
the . hor Or tra Enthusiasm inereased with 
ifter the last, the grand aria, including the 
1 1 “Luci there was not only the usual 
nt il ul ipping, but cries of “bravo” recalled 
i ( in. Madame Tetrazzini was gracious in 
{ { neore ind when the prelude to “The 
Ik is mer’ was begun the delighted audience 
pelled to interrupt long enough to express its ap 
Phe orchestra acquitted itself creditably in_ its 
niment f the eat soprano, who smilingly sig 
ified preciat f the good work done in the bril 
nt fhe h song which she used as an en 
hie tr were the Mendelssohn 
Wi larch,” Massenet’s “Under the Lindens,” from 
Scenes Alsacienne uite, in which Rosario Bourdon 
Clar e Warn had the cello and clarinet solos; 
t Meditation,” from “Thais,” played by Guy Woodard, 
t t garian rhapsody, No Some friendly 
nent 1 bythe modesty omewhat rare vit 
tin ! icial of Mr. Bourdon and Mr. Warmelin 
recei prolonged applause after their playing of 
th | net 1 but who seemed so reluctant to re 
t ipplause as the that Mr. Rothwell was com- 
é i te mn it several times and urge them to rise 
nowledgment 
nme 
It was a program of favorites that the Symphony Or 
chestra played last Sunday afternoon. The Tschaikowsky 
larché Slave weeping, martial, with its incident of 
rillis riwind and its touch of patriotism is always 
to find favor, and was an auspicious opening num 
Carmen never fails in its power to please and the 
ivid 5 rmance of the suite, including prelude, aragon 
1 int i | Dr ns d'’Aleala,” finale (“Le 
( ar ed the enthusiasm this stirring music 
{ ring f ind the finale had to be repeated 
re th lience was content. In marked contrast to 
e group of tw compositions by Jarnefelt, 
1 é ple, lovely pair whose appeat 
tl rehest programs will always be warmly 
n the ber e Mr. Woodard played the vio 
| his expression of its 


rentle 


rea.ize 
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sentiment that he was forced to acknowledge the applause 
A Joseph Strauss waltz, “Mein Lebenslauf ist 
concluding number of the pro- 
gram the of the after 
noon, played the Rubinstein concerto in ) minor very ac 


repeatedly. 
Lieb und Lust,” was the 


Cornelia Rider-Possart, soloist 
Madame Rider-Possart plays with sureness and 


From 


ceptably 


ease and an agreeable freedom from mannerisms. 


the 
instead of 


now on popular concerts will be given every Sunday 
as heretofore. 


MARIAN COE 


every other Sunday 


HIAWLEY. 





Kronold Cello Recital. 


Popular cellist, expert pianist and composer who is 


name, Kronold’s of friends 
widened so that Chamber Music Hall is no longer large 
enough to hold them at his annual recital. Acccordingly 
february 8 found a large audience gathered at Mendels- 
sohn Hall to listen to his program of cello pieces, two of 


making a Hans circle has 


them of his own composition. These were a descriptive 
fantasia, entitled “La Mort decidedly 
oriental in character, with the drone bass and augmented 
The canti 


de la Favorite,” 
seconds one associates with music of the East. 

a mighty tone, and so warmly ap 
plauded was it that he had 
to Schu 
mann’s 


lena he played with 





play an encore, 


“Traumerei.” 
Lalo’s first cello concerto 
and senti 


had in it vigor 


ment altogether unusual, 


while archaic pieces were 
their 


refreshing in simple 


style; particularly was th’s 


the case with a Boccherini 
piece. Schubert's serenade 
was another encore piece 


which received spontaneous 











while Popper’s 


had a 


applause, 


“Arlequin” 





swing 


HANS KRONOLI 


and go peculiarly effective 
a capital cello solo, with its 
of it. Ed- 
accompaniments 


makes 
Kronold made the most 


Liszt’s “Love Dream” 


soulful melody, and 
artistic piano 


Rechlin played 


\ splendid bunch of roses were sent Cellist Kronold, 


ward 





Emma Banks at Private Musicale. 
Banks, 


important musicale given by 


\merican pianist, played at an 
Mrs. A. E. Touzalin at her 


Emma the young 


residence, 39 West Sixty-seventh street, New York, on 
February 9, at which many professional musicians were 
present. Miss Banks’ numbers were: 

Rhapsodie, G minor, Brahms; “Jeux d’eau,” Ravel; 
“Au Convent,” Borodin; “Perce. Neige,” Tschaikowsky; 
etude, E flat, Rubinstein; “L’enfant qui rére fait des réves 
dor,” Young; polonaise, Liszt. 


\s usual, Miss Banks’ playing was thoroughly enjoyed, 
and she was the recipient of much praise for her artistic 
work Miss will give a recital on the afternoon 
of March 16 in the MacDowell Assembly Hall, Metropoli- 
and will also play in Wash- 


Banks 


tan Opera House Building, 
>, on March 27 


2]. 


ington, D. ¢ 
Of the esteem in which Miss Banks is held, the follow- 


ing is an example: 


Rye Seminary, 
Rye, N. Y., January 24, 1911 
It gives us pleasure to speak of the piano recital given by Miss 
Ranks before t students and patrons of our school. It was thor- 
gl enjoyed by all pres ind our music pupils were most en 
thusiastic The selections we excellent and Miss Banks played 
with much feeling and appreciation. Her technic is quite remarkable. 
N telligent music lk ‘ fail to enjoy Miss Banks’ recitals 
S. J. Lire, 


Tue Misses Stow ge, Principals. 





Mahler, to judge by one or two recent examples, seems 
to imagine that a symphony ought to last a whole evening; 


while Paderewski, somewhat of the same way of thinking, 
gave i symphony which, uncompleted, takes one hour 
md twenty minute » perform.—London Telegraph. 





Min» Minn., 
The interest in the symphony concerts, rather than de- 
creasing at the close of the season as one might expect, 


February 


APOLIS, II, 1911. 


seems to be on the increase. Although the program on 
last Sunday afternoon showed no marked specialties and 


was in fact a combination of composers not out of the 


ordinary, token either from a classical or sensational 
standpoint, and with a local ,soloist, still the house was 
well filled with an interested and enthusiastic audience 
The program included: 
Polonaise ...... ba ‘ ... Bubeck 
Cprevture.. Ta Poran del Desai. scccccdccwmescscsctesevevdceves Verdi 
Recitative and aria, Wie nahte mir der Schlummer, from 

RUE UES 55-8 s.50:b bs didin.c :0-0'9 0330 soars cebennse domeees Weber 
Nutcracker Suite ....... Tschaikowsky 
Flower Waltz, 


Meditation from Thais..... .. Massenet 


Violin obligato, Richard Czerwonky 


... Charpentier 
Ippolitow-Ivanoff 


Aria, Depuis le Jour, from Louise 
Caucasian Sketche 
In the Aul. 
Viola, Jean 
March to Sardar. 


Koch; English horn, Gustav Boehle 

he first two numbers, while entirely new to Minneapo 
lis, were interesting and pleasing, but lacked the depth 
The 
some 
The 
with two short encores accom- 
with the 
wealth of expression and artistic beauty which he put ii to 
them. 


and beauty of many of the previous “first hearings.” 
“Nutcracker Suite” had lost usual spirit for 
reason. Richard Czerwonky never played so well. 
“Meditation” from “Thais,” 
panied by the harp, 


its 


“brought down the house” 


The viola and English horn passages in the Cau 
casian Sketches also did great credit to Messrs. Koch and 
Bochle, and added greatly to the numbers. Fay Cord 
has a voice of great purity and sweetness. 

RRe 


\t the concert of the Hastings Choral Society, Arthur 


Wallerstein director, to be given in the near future 
some a capella choruses will be sung for the first 
time in this part of the country: three old Bohemian 


Christmas carols; one of the choral works of Orlando di 
“Matona and “Moonlight” by Arnold 
The concert the Anoka Choral Club will 
give on February 23 is also directed by Mr. Wallerstein 
At both of these Fichtel will 


assisting soloist. 


mia cara” 


Lasso, 
Krug. which 


concerts Frederick be an 


Rene 
~The performer of chief interest at the meeting of the 
Thursday Musical this Florence Huebner 
Dukes. Mrs. Dukes is a talented pupil of Leschetizky, 
whose sound technical equipment and experience as a 
concert pianist have helped to make her a thorough artist 
and one’ whom the Thursday Musical was. fortunate in 
able to present a fortnightly program. Mrs. 
who is the guest of Mrs. T. F. Ruhland, played 
for her first number the allegro movement of the Schytte 
in C sharp minor with Mrs, Ruhland at the sec- 


week was 


being on 


Dukes, 


COnCeTLU 
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V'OLINIST, TEACHER 

Authorized teacher of the renowned Sevcik method 

501 Metropolitan Music Building 
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RUTH ALTA ROGERS PIANIST 


Concerts and Recitals 
SUPERIOR - - * - - ° . 





wis. 





MME. B. HESSE-SPROTTE, Contralto 


CONCERTS, ORATORIOS, RECITALS, TEACHER OF VOICE. Late of the Opera at Wiesbaden, Mainz, Dusseldort. 
Management of Northwestern Concert Direetion. 


Studios ta Minneapolis and St. Paul 


KATHARINE HOFFMANN sccompanis 


With Schumann-Heink, Last Season in Europe 
HOME ADDRESS: ST. PAUL 





DAVID PATTERSON 


COMPOSER 
PIANIST 


Teacher of Theory and Piano 
MINNEAPOLIS, MINN. 





LELLA PARR-LIVINGSTONE 


CONTRALTO 


Concerts, Recitals, Vocal 
Instruction 


THE OGDEN MINNEAPOLIS 





GUSTAVUS JOHNSON 


PIANIST and COMPOS 
CONCERTS :::::3 RECITALS 
Director Jonnses Schoo! ef Music, Oratery aad Dramatic Art 
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ond piano; the second number was a group consisting 
of “Le Coucou” (Daquin), nocturne (Chopin), “Magic 
Fire Scene” (Wagner-Brassin), “Variations” (Paganini- 
Liszt), the brilliant performance of which so delighted the 
audience that in spite of the fact that the program was 
drawing itself out to too great a length an encore was 
insisted upon, Another visiting soloist was Edna Patter 
son, formerly of Minneapolis, now studying in New York. 
Miss Patterson’s songs consisted entirely of the composi- 
tions of Stanley R. Avery, organist at St. Mark’s. Of 
these the two that at first hearing most recommended 
themselves were “The Shepherdess” and “The Gods Once 
Feasted.” The enjoyment of a group already complete 
was lessened by the further addition of a rather stupid 
“To My Love.” Frances Vincent Coveney, with 
harp accompaniment by Helen Lawrence, sang three Irish 
songs by Milligan-Fox. Further contributions to the pro- 
gram were “Egeria” (Kroeger), “Rhapsodie” (Liszt), 
played by Vena Gibson Garnum; a group of songs by 
Albert Mallinson sung by Louise Marchand Park with 
Mrs. F. E. Church as accompanist; the Bruch concerto in 
G minor (adagio and allegro) by William F. Boettcher, 
Eloise Shryock. 
nee 

The meeting of the piano section of the Thursday Mu- 
sical will be held February 16 at the home of Mrs. Horace 
Hill, 415 Oak Grove street, and the second recital of the 
students will Le given at the home of Mrs, L. S. Gillette, 
40 Groveland Terrace 


cycle 


accompanied 


RRR 
Such interest is being manifested by the members of 
the Thursday Musical Symphony Orchestra that the con- 
ductor, Arthur Wallerstein, is giving another hour of his 
time each week to an extra rehearsal. One complete pro- 
gram has been worked out and rehearsals on another be- 
gun. A short time ago the official board of the Thursday 
Musical was invited to hear the works of the Orchestra 
and took occasion to congratulate Mr. Wallerstein warmly 
on the progress the organization has made and the excel- 
lent work done under his able direction 
RnRrer 
Gustavus Johnson and Charles D. Ostegrin, heads of the 
piano and violin departments of the Johnson School of 
Music, Oratory and Dramatic Art, will be soloists at a 
concert to be given by the choir of Trinity Lutheran 
Church, February 22. 


RRR 


Last month Gustavus Johnson delivered the first of his 
series of lectures on “Musical Analysis” before the senior 
class of the Johnson School of Music, Oratory and Dra- 
matic Art, and on Tuesday he gave a lecture on “The 
Essentials of a Music Teacher's Equipment” before the 
teachers’ certificate class. 

nrRre 

Esther Broberg, a pupil of Gustavus Johnson, is accom 
panist for both the girls’ and boys’ glee clubs of West High 
School. 


A class of eight students in public school music, under 
Helen Trask Hutchins, will be graduated this spring. 
During the week the class will visit several of the city 
schools at the invitation of Mr. Giddings, superintendent 
of music in the public schools of Minneapolis. 

RRR 

The Northwestern Conservatory School of Acting will 
present “Romeo and Juliet” February 18 in the Shubert 
Theater, afternoon and evening, with the following cast: 


Escalus, prince of Verona....... eeeeeeeees Willard Webste 
Paris, a young nobleman, kinsman to ee prince.....Otto Friedlund 
Capulet . ) heads of two houses at variance ( ..... Elwyn T. Kelley 
Montague i" with each other. ? ..-Norbert L. Rouze: 
Mercutio, kinsman to the prince, and friend to Romeo, 

Arthur Longley 
Senvolio, nephew to Montague, and friend to Romeo.Chas. E. Fisher 
Tybalt, nephew to Lady Capulet... wa Charles T. Booth 
Friar Laurence ..... ) o 4 Ges. weeeesseebester Banks 
= Franciscans, : 
Friar John .... os er : Bertram Bailey 
Balthasar, servant to Romeo. -Raymond Brohotm 


Gregory .ceccce ‘ Earl Arnold 
. d Servants to Capulet ) 2 
Sampson ....... Peccecees ..Bertram Bailey 


PUR, weteey ta - Fale ea MeGUR. os aca cur disszt anes Morton Miller 


Abraham, servant to Montague .Angus Cameron 


An Apothecary .......... er Elwyn T. Kelley 
 S E erohe ccacee cnc bcd ances errr a 
Lady Montague, wife to nae Tarn ....Malva Cameron 
Lady Capulet, wife to Camulet Margharite Fisher 
Nurse to Juliet...... ; .... Louise Dyer 
Romeo ..... ne , . Fredric Karr 
PURE éaeoasetnesndsuct contnes + susweees voces oe Ua 


Participants in the minuet: Florida Henault Tressel, 
[Theresa Ball, Genevieve Lewis, Margharite Fisher, Sara 
Reese, Luella Bender, Charles E. Fisher, Arthur Longley, 
sertram Bailey, Charles T. Booth, Otto Friedlund, J. G. 
Martner; under the direction of Mrs. Leslie Hall Pinney. 
Several of Mrs. Pinney’s pupils of esthetic dancing of Stan- 
ley Hall will give a dance poem as an entr’acte. 
RRR 
Thursday afternoon at 4 o'clock, at the regular student 
hour, pupils of David Patterson, of the Northwestern Con- 
servatory, gave the following program: Etude, No. 1, 
Cramer, Gerda Billman; etude, No. 6, Cramer, and inter 
mezzo, Jensen, Ruth Skoog; etude, No. 8, Cramer, and 
“Czardas,” MacDowell, Harriet Gongle; etude, No. 10, 
Cramer, and allegro, Mozart, Mabel Olson; etude, No. 13, 
Cramer, and “Elegy,” op. 88, Mollet, Genevieve Davis; 
etudes, Nos. 17 and 19, Cramer, and tarantella and idylle, 
MacDowell, Carolyn Wallace; etudes, Nos. 13 and 25, 
Cramer, and song, Mendelssohn, Kdna Moffett; etudes, 
Nos, 3 and 15, Cramer, and waltz, Chopin, Neva Hud 
son. A piano and violin recital was given at faculty hour 
Saturday morning by Louis von Heinrich and Arthur Wal- 
lerstein in Conservatory Hall. 
RRR 
A piano recital was given by pupils of Gertrude Dobyns, 
of the Northwestern Conservatory, Wednesday afternoon 
at 4 o'clock in the Recital Hall. ‘The program was as fol- 
lows: From “Peer Gynt” suite, Deborah Hall, Esther 
Pearson, Dorothy Johnson and Amy Thomas; nocturne and 
“Norwegian Bridal Procession,” Grieg, Marion Berrum; 
canzonetta, Schuett, Deborah Hall; improvisation, “Hun 
garian,” MacDowell, Dorothy Johnson; from “Marion 
ettes,” prelude, MacDowell, Hazel Fleener ; cracovienné, Pa 
derewski, and waltz, Chopin, Rose Lindstrand; “Caprice 
E-spagnole,” Moszkowski, Lottie Ramstad 
mnReR 
February 16, at the regular Thursday afternoon student 
hour, pupils of Flora Belle Carde, Arthur Vogelsang, 
Frederic Fichtel and Arthur Wallerstein, of the North 
western Conservatory, will appear in recital 
Ree 
The faculty hour recital at the Northwestern Conserva 
tory, Saturday morning, February 18, will be given by 
Lella Parr Livingstone and Frederic Fichtel in the Recital 
Hall. 
RRR 
Signa C. Olsen, of the piano department of the Minne 
apolis School of Music, Oratory and Dramatic Art, gave 
an attractive program in the school hall Saturday morn- 
ing, February 11, for the regular recital hour, assisted by 
Kate M. Mork, pianist, and Hortense Pontius, accompan- 
ist, members of the faculty. Lou Crozier, soprano, a pupi! 
of William H. Pontius, sang a group of numbers. Miss 
Olsen appeared on this: occasion for the first time since 
her return from Berlin, and proved herself worthy of the 
flattering notices which had preceded her. Miss Olsen’s 
technic is quite adequate to all the demands, and her 
playing of every number revealed her splendid musician 
ship and broad comprehension of the musical content 
Kate M. Mork supplied in a most masterly manner the 
orchestral parts on a second piano for the 
Fantasie.” Lou Crozier, one of William H. Pontius’ art- 
ist pupils, sang in a charming manner with a pure soprano 
voice of excellent quality. Hortense Pontius accompanied 
Her strong musical feeling and su 


“Hungarian 


in her usual manner. 
perb musicianship is always in evidence when she is at 
the piano. The program is appended: 

Intermezzo, A flat (Johannes Brahms), etude (Aren 
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sky), Miss Olsen; “Dream in the Twilight” (Richard 
Strauss), “Lake Melting Tones” (Johannes Brahms) 
“Secrecy” (Hugo Wolf), Miss Crozier “Hungarian 


Fantasie” (Franz Liszt), Miss Olsen (Miss Mork at 1 
second piano). 


ene 
Wilma Anderson-Gilman, of the Minneapolis S« 
Music, Oratory and Dramatie Art, gave her fourth inte 
pretative recital last W ednesday, February 7 Het 


ject was “Diversified Forms of Shorter Composition 
Mendelssohn, Henselt, Weber and Raff. The subject for 
the next recital will be “Liszt—His Works and Influence.’ 
nRre 

Piano pupils of Margaret Gilmor and Kate Mork and 
vocal pupils of Maud Meyer, of the Minneapolis School 
of Music, Oratory and Dramatic Art, were presented in 
recital Saturday afternoon, February 11 Che partict 
pants were Lois Towne, Esther Ruud, Madalon Kischel 
Florence Freden, Nina Kromer, Katherine Burrill 
Dorothy Harwood, Mamie Claesgens, Fern Griffith and 


Lucille Prichard. Donald Ferguson, of the piano depart 
ment, assisted by Mabel Augustine, violinist, will give a 
recital in the Handicraft Guild Hall, evening of February 
20. Agnes Hewett, soprano, pupil of Stella Spears, is an 
nounced for a recital Wednesday evening, February 15 
She will be assisted by Marie Bon, reader, pupi f M 
and Mrs. Charles M. Holt, and Ruth Gage, pianist, pupi 
of Oda Birkenhauer. Pupils of Mr. and Mrs. Charles M 
Holt, of the dramatic department, gave a pl g per 
formance of the comedy drama \ Song Litt King 
dom,” at the school hall last Friday night Those takin 
part were Max Hampton, Don Cameron, | Clement 
Helena B. Churchill, Dorothy Kurtzman, Pauline Huth 
and Mary Bigelow 
mre 

Alice O'Connell, of the dramatic department 
day evening at a Lincoln anniversary meeting i Art 
Lodge Hall, Thirty-first street and First aver Sout 
On Wednesday evening she reads at the M ic Ha 

a A 

larriet Hetland, pupil of Mr nd Mr Charle MM 
Llolt, will give readings this week on Wednesday evening 
before the facult ind students of St. Olaf’s College 
Northfield, Minn., and on Thursd fternoon a twilight 

' 


concert at the State Universit Both prograr will be 


ried, humorous and pathetic 





Elsenheimer-Weber Recital. 


he seventh interpretation lecture-recital of the Gr 
berry Piano School was given in the recital hall of th 
school, Carnegie Hall, last Saturday nox n, Dy Nichola 
J. Elsenheimer being assisted by Mrs. Gise Weber i 
program consisting of three sonatas for piar i \ 
namely, the Bach E major, No. 3; the Beethov Am 
(“Kreutzer”), and the Brahms A major 

As usual with these recitals, the opening selection w 
from the works of Bach, but on account of the leneth 
of the program the customary interpretation lecture by 
Dr. Elsenheimer was omitted The three sonatas were 
interpreted with skill, the two artists playing together as 
one. The rendition was scholarly, technically proficient 
and variegated as to nuance and dynamics Mr. Gran 
berry, in introducing the artists, stated that these sonat 
were the three greatest ever written, and although all ma 
not concur in this opinion, neverthe , it is true tha 
they are three of the greatest, and it Iso true that i 
requires high intellig nce and right ! «1 ship rvcle 
quately to differentiate between th 

The recital hall was filled with appreciative listener 
who were well rewarded for attet the recital, w 
was not only instructive to the students present, but m 
sically enjoyable to the many musicians in the lic 
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February 11, 1911 
wenka, soloist in his own fourth piano con- 
tuted the chief feature of the fifteenth pair of 
y Orchestra concerts. There always is 
ser playing his own composition, 
utants 


an 


compe 





been successful com- 
In this day and genera- 
are the 


who have 
between 
aint-Saéns 


and strange as it 


rs are few and far 
1 Scharwenka and S two notable ex- 
there is some- 
of the art of 
and technical deft- 
all of 
distinguishes the 
ka’s playing there is a viril- 
Saéns I 


tions, may seem, too, 


of kinship in the purely side 


th met A certain elegance, 
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to ; preme 


planistic 
Suavity 
and 


nuance, 


comm: over shades 
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in Scharwen 


in that of Saint was interest- 


w lacking 
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) watch the entrance erect, soldierly figure 


ng, which was 


n the 


to inspire confi- 
back in 


music, too, 


tiet beari so wont 
' n hi nunpil 7 1 . - 
ce 1 i pupus ! whor writer was one, 


rhe 
not be better typified 


of student life in Berlin 
xpre ion of the 


ement loom 


das 


rhe 


pianistically 


man, could 


orchestrally and 
the 
marking an effeciive 


istling with difficulties, intermezzo, with 


one by,” 


trast to the first, and the close, with its theme in tar- 


nuffled and still luminous scale work 


x, marked supreme mastery in all 


Only a pianist could have written thus for his 


en instrument, and only a great executant could have 
audible play before his 
at’ the 


uch vivid, 
a number of times 
was continued 


tist was recalled 
hus extended him 
a number of his colleagues, ex- 
to the master God- 
as he is to return 
remainder of the 
No. 1, in D major, arranged 
symphony in E flat major, and 
“Vitva” for a close. These 
given a fine rendering under Max 
ister Witek’s short snatches of 
indante of the symphony made an effective 
estral ensemble of the movement. 


RRR 
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the breadth and sonority of her tone, by her impeccable 
technic and her sound musicianship. This impression was 
greatly enhanced by this appearance, as Madame Weber 
has gained notably in ensemble playing, while her solo 
work now displays the added finesse which only comes as 
a result of painstaking study and clear artistic insight. 
hus, her rendering of the Bach sonata proved a rare ex- 
position of classic playing, to which her large tone and 





XAVER SCHARWENKA. 


excellent musical equipment both contributed, while the 
beauty of the general ensemble was greatly enhanced by 
the lovely voice of Madame Weber's instrument. Madame 
Holmes-Thomas Mr. Schulz, the able collaborators, 
contributed their quota to the high artistic standard of the 


and 


afternoon's performance 


neme 
University Travel to the Home Music and Musicians 


is a plan of musical journeying so deftly and cleverly ar- 
the party have every oppor- 


of 


ranged that those comprising 


FOX-BUONAMIC! 


FELIX FOX 


tunity for sight seeing, meeting all the great musicians 
anl studying the modus operandi of each by actual personal 
contact, instead of by hearsay, through textbooks or ex- 
pupils. As a case in point, their stop at Bayreuth, where 
the party will hear “Parsifal” and “Die Meistersinger,” 
promises a unique experience both in seeing these operas 
performed and meeting the noted musicians who always 
gather there for that purpose. 
RRR 
The weekly Monday musicale given at the home of Mrs, 
Harry E. Converse, on February 6, enlisted the services 
of William Heinrich, tenor; Helen Sawyer, mezzo so- 
prano, and Madame Spirescu, pianist. 
RRR 
In a recent letter to Charles Wakefield Cadman, Ma 
dame Nordica says in part: “I am learning your lovely 
Japanese cycle, ‘Sayonara,’ and I find that everybody loves 
your music, wherever I sing it.” This in itself is no small 
tribute to the constantly growing ‘reputation of the tal- 
ented young man, who has already been requested to give 
two recitals of his compositions at Albuquerque, New 
Mexico, where he is now rapidly recuperating from his 
serious breakdown of last fall. These recitals are to take 
place in April and May, when he will be better able to 
stand the strain. In addition to these engagements Mr. 
Cadman has also been called to Pasadena, Cal., and to 
Oklahoma for further recital appearance later in the sea- 
son, 
RRR 
Marguerite Morawski, the talented daughter of 
Morawski, the widely knokn teacher of singing, was en- 
gaged for the leading role in Gilbert & Sullivan’s “Trial 
by Jury,” at the opening of the new theater in Cambridge 
on February 6. 


Ivan 


eRe 


The Flonzaley Quartet has just concluded a series of 
successful engagements in the vicinity of Boston during 
Beginning with one at New Bedford, Feb 
ruary 7, the Quartet continued with an appearance in 
West Newton the following day, a concert at Williams 
College, February 10, a joint appearance with Scharwenka 
at Norfolk, Conn., February 11, and a concert at the Fogg 
Art Museum, Cambridge, February 13. 

ere 

The forthcoming appearance of Ferruccio Busoni at the 
next pair of the Boston Symphony Orchestra concerts has 
aroused the keenest anticipation among pianists of every 
grade of achievement in this city. 

RRe 

The Fox-Buonamici School held a very successful as- 
sembly of its advanced pupils Saturday afternoon, Feb- 
II. 


the past week. 


ruary 


RnRre 


Katherine Lincoln has as guest of honor at her recent 
Sunday “at home” at the Metropolitan Opera House 
studio A. Foxton Ferguson, the will known singer of 
English folksong. The large gathering present evinced 
great pleasure in the performance of the hostess and her 
guest, which is not to be wondered at, since Miss Lin- 
coln’s New York following is assuming large proportions 
as the result of her endless work as soloist and teacher. 
After all is said and done, it is only the teacher who can 
fitly demonstrate her own artistic stature who is always 
certain of commanding a following, and that Miss Lin- 
coln has done unreservedly. Her every recital appear- 
ance, and they have been many, almost invariably result 
in a return engagement. At the insistent request, too. 
of her friends and patrons Miss Lincoln joined forces 
with Mrs. Bowman-Neely in a public recital given in her 
New York studio, Friday evening, February 10, while her 
coming appearance at the third of the series of private re 
_Gitals, given under the Patronage of Society leaders at 
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Englewood, N, J., has called forth the utmost approbation 
from that coterie, 
RRR 

Anita Davis Chase, who has been coaching so success- 
fully with Mrs. Hall McAllister during the past season 
has just secured the important soprano position at the 
First Unitarian Church, Brookline, Mass. 

RRR 

Carolyn Beebe, pianist, and Edouard Dethier, violinist, 
gave the last in their series of three sonata recitals in 
Chickering Hall on February 7. The program consisted 
~ three novelties, two of which, the sonata in E flat minor 

, Bernard, and the Reger suite in F major, received a 

the hearing in this city, while the G major sonata of 
Stojowski was a more familiar number having been 
played here in previous seasons. The Bernard sonata 
proved to be an interesting number built on a broad them- 
atic foundation in the opening movement and closing with 
ereat brilliancy in the second which is written in strong 
contrast to the first. The taxing demands of this number 
were met by both artists. with ample technical resource- 
fulness and fine artistic ensemble. Reger’s suite aroused 
curiosity rather than interest, since written a la Bach, it 
yet lacks the depth and humaneness of the old master. 
As a clever piece of polyphonic writing though it must 
cause wonderment and admiration among the musical 
“scientists,” but it seems that a man who has accomplished 
so much could bring forth better results than were here 
displayed, even in pure justice to his own talents. Aside 
from the program, however, this closing recital revealed 
Miss Beebe and Mr. Dethier as two artists who have es- 
tablished themselves firmly in the favor of Boston’s musi- 
cians, by their excellent work in solo and ensemble, by 
their serious aims, and by the legitimate artistic achieve- 
nent gained thus far. 


1 
n 


RRR 
In addition to his long teaching season and the numer- 
ous concert dates already filled, Charles Anthony is an- 
ticipating a very busy summer, since he has been booked 
for a number of private engagements during the corona- 
tion season in London. 
neRre 
Antonia Sawyer, of New York, the clever manager of 
Kathleen Parlow and other distinguished attractions, was 
a visitor at THE Musicat Courter office of this city while 
ranging the concert appearance of the Gisela Weber 
Trio. 
RRR 
Miss Pumphrey, of the Faelten Pianoforte School, was 
one of the successful soloists of the MacDowell Club 
neeting held in Pilgrim Hall on February 8. 
¥ ba e 
The third concert of the season, given on February 8, 
by the Apollo Club, Emil Mollenhauer, conductor, enlisted 
the solo services of Christine Miller, contralto, and drew 
an audience taxing the capacity of Jordan Hall. Follow- 
ing the usual custom observed at these concerts, the pro- 
gram was composed of part songs, and opened with a per- 
formance of “The Long Day Closes,” by Sullivan, in mem- 
ory of George C, Wiswell, a lately deceased member of the 
organization. Miss Miller’s selections included a group 
of songs by César Franck, Van der Stucken, Brahms, Kos- 
chat and Parker, and closed with a second group by Cad- 
man, Hopekirk, Chadwick and Saar. In all these Miss 
Miller displayed a large, smooth and flexible contralto 
voice of beautiful quality even throughout its scale, with 
every vocal and technical resource absolutely at her com- 
mand. The keen artistic satisfaction given by Miss Mil- 
ler was greatly enchanced by her well nigh faultless dic- 
tion, and the thorough musical understanding displayed in 
the different songs she essayed. The audience was most 
appreciative and compelled her to add to the program. The 
work of the club was an artistic joy in choral interpreta- 
tion and was heartily applauded by the audience of friends, 
who insisted on encores galore. 


RRR 


With all his other affairs to keep him busily engaged, 
Felix Fox still finds time to be one of the active pro 
moters of the Boston Music School Settlement, giving his 
services freely as member of the prominent staff of direct- 


ors and teachers of that young and striving ethical insti- 
tution. 
RRR 
Edmond Clément made his first concert appearance with 
the Boston Symphony Orchestra in Sanders Theater, Cam- 
bridge, on February 9, and scored a most emphatic success 
nRre 
The sudden death on February 10 of Emerson P. 
Knight, father of Josephine Knight, the brilliant young 
singer, was a great shock to his host of friends as well 
as a severe loss to the business community in which he 
was greatly admired and respected. 
: Gertruve F. Cowen. 





COLUMBUS MUSIC. 
Cotumsus, Ohio, February 10, 1911 

The Cincinnati Symphony Orchestra, Leopold Stokow- 
ski, conductor, gave the first concert, presenting on Mon- 
day evening, in Memorial Hall, overture, “Rosemond,” 
Schubert; “Symphony No. 8,” Beethoven; “March Slav,” 
Tschaikowsky. The soloist was Hans Richard, Swiss pi- 
anist, who played the Schytte C minor concerto. The 
soloist received a perfect ovation, was recalled again and 
again, finally responding with a lovely serenade by his 
former teacher, Hans Huber, of Alsace. The Cincinnati 
Orchestra and its spirited conductor, Mr. Stokowski, are 
very popular in Columbus, the concerts finding much ap- 
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Note: The Pullman Co. have leased to Miss 
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private car, The Mary Garden, in which she 
will live and travel. 
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preciation here. The orchestra’s fourth and last concert 
for this season in Columbus will take place in Memorial 


Hall, Monday evening, March 6, 
neRre 
Karl Otto Staps gave a charming organ recital at St. 
John’s Evangelical Protestant Church, Thursday evening 
Mr. Staps is teacher of organ in the Cincinnati Conserva 
tory of Music and organist and choirmaster in St. Paul's 
Cathedral, Cincinnati. 
nReR 


Thomas S. Callis, organist of St. John’s, gave a recital 
Sunday afternoon, assisted by Mrs. Neil Fravel. Both 
of these organ recitals at St. John’s were well attended 
and thoroughly enjoyed. 

RRR 

The Beebe-Dethier sonata recital, which takes place 
Tuesday evening, February 14, is arousing much interest 
among those lovers of ensemble music of high standard, 
because Columbus has had much less chamber music than 
of any other kind. Millicent Brennan, soprano, will sing 
one group of songs. The program will be: Sonata, Ber- 
nard; sonata in A minor, Fevrier; “Oh, Sleep, Why Dost 
Thou Leave Me,” Handel; “The Call of Radha,” Harriet 
Ware; “Will o’ the Wisp,” Spross; “Vissi d’arte, Vissi 
(Tosca), Puccini; sonata in C minor, Grieg. 

nere 

The Women’s Music Club has secured Geraldine Farrar 
to _open its season of I911-1912. The accompanist will 


d’amore” 
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be for 


probably be Frank La Forge. The concert will 
associate members only. 
RRR 
Madame Nordica, assisted by Myron W. Whitney and 
Romaine Symmons, will be here February 27. 
orders for tickets began several weeks ago 
RRR 
Prof. Max Friedlander will give a lecture-recital on 
Beethoven Friday evening, February 17, in the Public 
Library Auditorium. This event will be given under the 
auspices of the Germanistic Society. 
Fira May SMIru. 


Advance 





Paulo Gruppe’s Repertory. 

Paulo Gruppe, the Dutch cellist, has perhaps one of the 
most varied repertories of any young player of his in- 
strument before the public. His tours this season, par 
ticularly in the West and South, have attracted immense 
and enthusiastic audiences, and at his concerts he. has 
played numbers from the following works: 


Concerto Dvorak 
Concerto Schumann 
Concerto . Tr ‘ . . Lalo 
Concerta ...... ~~ ween wes «+ee++ Haydn 
Concerto : Saint-Saéns 
Variations Symphoniqu« Boellman 
Rhapsody Emanuel Moor 





Poeme Symphonique . ' Christian Kriens 
Sonata . . Locatelli 
Sonata ‘ Richerini 
Allegro Appassionata Saint-Saéns 
Cygne : Saint-Saéns 
Kol Nideri Max Bruch 
Tarentelle ‘ ooeee+ Popper 
We asec ) 
Walzer Suits ‘ Op] 
Adagio ... ‘ -Max Bruch 
Tarentelle ... - +++. Fischer 
Rondo .. Anton Dvorak 
Im Walde Suit Popper 
Siciliene .-Faure 
Elegie .. Faure 
Pappillion Faure 
Romance Svedsen 
Sur le Lac Godard 
Serenade ....-Godard 
INE denen dacdsucestendsnesdbastbiut wabecalaneue Tartini 
Scherzo . ; : Klengel 
Suite for cello alone ‘ .- Bach 


Some facts in the early years of Paulo Gruppe’s career 
In his thirteenth year Paul 
was studying at The Hague, under the best masters, pre 
paratory to entering the Holland Conservatory The six 
hours a day the boy devoted to music left him scant time 


will be read with interest 


for scholastic work, and the school officials finally made 
things so unpleasant that his masters sent him to Berlin 
so that he might continue his work without interruption 
But Paulo had not long been in the Kaiser's domain be 
fore the Berlin officials swooped down on him and dé 
manded that he enter the Berlin grammar schools 

A cellist of the Berlin Philharmonic Orchestra, wh« 
was directing the lad’s musical studies, protested in vain 
that Paulo was not a subject of the Kaiser and that 
ernment had no authority over him But the 
manded young Gruppe’s birth certificate as proof that he 
was nota native of that country. Weeks were 
in correspondence to establish Paulo’s claim of being non 
German, but finally papers were secured that convinced 
the authorities and the youthful cellist was permitted to 
go on with his musical education 

“The people of Missouri,” 


5 Y 


officials de 


onsumed 


laughs Gruppe, “are not tl! 
only ones who have to be shown.” 


Whitehill Song Recital, February 27. 
Engagements at the Royal Opera in Wiesbaden, Get 
pany, prevented Clarence Whitehill from sailing in time 
to give his New York song 
nounced, The recital has been postponed ul 


recital, February 16, as an 
itil Monday 
afternoon, February 27, when it will take place in Men 
delssohn Hall 
nard steamer Campania, due in New York Wednesday 
of next week. After his New York recital the hariton 
will go West to fill a number of engagements, including 





Mr. Whitehill is a passenger on the C 


some appearances with the Theodore Thomas Orchestra 
of Chicago. Mr. Whitehill is booked for a spring tour 
with this orchestra. 
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Cinctnnatt, Ohio, February 1 git 
Musical opened its first season brilliantly 
lin the assembly room at the Sinton yes- 
1 it Cecil Fanning being the artist. 


lant in} ¢ fettle for the occasion and gave a 

t sixteen songs and two encores in a manner 

it nothing to be desired. His most successful songs 

e “Der [Erlkonig,” by Loewe; “Mammy’s Song,” by 
t Ware, and “The Last Leaf,” by Sidney Homer. 
| the Homer number touched the most vibrant 
rd in the largest number of people, for there was quite 
for moment) and a furtive winking of the eye- 

es when it w finished Mr. Fanning also gave a 
d interpretation of “Alberich’s Curse,” from “Das Rhein- 
| Hl. B. Turpin played the accompaniments in his 


i it] yle The Matinee Musicale is a new club, 
rganized since the holidays, and is for the purpose of 
ringing recital artists to Cincinnati Che plan is to have 

ita it the Sinton once a fortnight or so, and the next 

luesday, February 28. Five more recitals 

have been arranged for this season, and the balance of the 

¢ on ‘Tuesday mornings at 11.30. Adolphe 

I French pianist, will be the artist on April 11 
RRR 

Wh t comes to the matter of program music what 

ill b iid about the B flat minor sonata of Chopin? 

it not a piece of realism transposed into tone? Is there 
nything more lovely than the first movement with its 

1 delineating the lover and the beloved, the somewhat 

chara of their courtship? And, then, is not the 
will-o’-the-wisp, a real gem of satirical hu- 

1 which Fate seems to take delight in enticing the 
in the belief that all will be well, knowing all 

time ( we know) that the ignus fatuus will always 
n and make sport of them to the last? Could 

ng be more somber than the funeral march? One 
ees the funeral cortege as it passes along, bearing 

if the loved one to her last repose And do we 

er with the lover, as, in the last movement, he 

by the grave and hears the winter’s wind shricking 

1 leafl branches, first high, then low, but always 
loo late, too late—adieu, farewell.” These 
aroused on hearing Helena Lewyn give a 

f tl onata at the Woman’s Club Wednes- 

f The sonata is not only a tax on the tech 
1 « erity and proficiency of the player, but a tax on 
motions of the performer Miss Lewyn 

tted ! f we ‘ both score giving something 
TT resembling the whistling of the wind in the 


enigmatic last movement. She played also the Godowsky 
transcriptions of a Rameau rigaudon and sarabande, The 
F minor fantasia, nocturne in D flat, ballade in G minor 
of Chopin; “Auf dem Wasser zu Singer” of Schubert- 
Liszt, and “Wedding March and Dance of the Elves,” 
Mendelssohn-Liszt 
eRe 

A genuine delight was the concert of the Orpheus Club 
in Memorial Hall Thursday evening. ‘This is a male chorus 
of about sixty members, under the direction of Edwin W. 
Glover, and they sing male choruses in a way that make 
them positively enjoyable—and that is more than can be 
The program for the chorus 
‘Bacchanalian Chorus,” by Elliot; “Ever of 
Thee,” by Buck; “Lullaby,” by Mozart; “The Banshee,” 
by McCray; “War Song,” by Bruch; “Tonight,” by Weber; 
“Wayfaring Men,” by Jungst, and “Hymn to Apollo,” by 


said of most male choruses. 
was made up of 


[specially lovely was the work of the chorus in 
Both of these 


Drewer. 
the Mozart number and in “The Banshee.” 
numbers took the house by storm and there was a great 
demonstration made for an encore—which Mr. Glover did 
not give on account of the length of the program. The 
“War Song” and the “Hymn to Apollo” also were given 
with such spirit and taste as to arouse the greatest enthu- 
siasm in the audience. The soloist was Horatio Connell, 
baritone, who sang “In questa tomba,” by Beethoven; “Nel 
cor piu non mi sento,” by Paisiello; “Die Mainacht” and 
Lochinvar,” by Chadwick; 
Thousand Times Beloved,” by Fox; “The «Jolly 
sroadwood; “The Lute Player,” by Allitsen; 
‘Tom the Rhymer,” by Loewe, and the solo in Bruch’s 
“War Song.” Such artistic work as that of Mr. Connell 
it is not given us the privilege to hear often. He has a 
thorough appreciation of the verse as well as of the music 
which he sings, and the result, because of his very lovely 
voice, is thoroughly satisfying. The concerts of the Or- 
pheus Club are open to members only, but it is a significant 
fact that every seat in the hall was filled and many people 
were standing through the long program. 
RRR 

The Bonci recital in the Grand Theater Thursday after- 
noon was an event that called out nearly the entire music 
loving community of Cincinnati. And Bonci gave his audi- 
ence an afternoon filled with pleasure. His program con- 
sisted of some twenty songs, ranging from the classic 
arias of Gluck and Mozart to the modern songs of Debussy, 
Puccini and MacDowell. 

RRre 

A feature of the concerts by the Cincinnati Symphony 
Orchestra next Friday and Saturday will be a lyric tone 
poem for large orchestra by Theodor Bohlmann, one of the 
well known pianists and teachers of this part of the coun- 
The other evening, while playing this poem over to a 
few friends, he whiled away the interludes by relating 
stories of experiences of the late Reisenauer—one of Mr. 
Bohlmann’s teachers’ When Reisenauer was touring this 
country several years ago he played in Cincinnati and after- 
ward spent the night with Mr. and Mrs. Bohlmann and 
some friends, talking over old Weimar days and playing 
the piano betimes. During the night they played almost 
the entire Liszt literature for the piano and arrangements 
for same, and finished the seance about 5 o’clock in the 
morning Another pupil of Reisenauef’s was present and 
this pupil accompanied the artist to his hotel—the St. Nich- 
On the way they fell to discussing the Schumann 


“Roselein dreie,” by Brahms; 
“My 
Comber,” by 


try. 


olas 
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sonata in G minor, which this pupil had been studying with 
Reisenauer when he left Germany. As they had never 
finished the lesson on the G minor sonata nothing would 
do but Reisenauer must conclude that lesson at the hotel. 
So, at 5 o'clock in the morning, in Reisenauer’s room, they 
began banging on the piano and finishing the lesson on the 
G minor sonata. Presently bellboys began arriving with 
protests from angry guests, but Reisenauer waved them all 
away with one, two and five dollar bills, and so continued 
the lesson until it was time for him to run for his train, 
which was to bear him to Nashville. The sonata had not 
yet been finished. It would not do to put it off again, so 
nothing would do but the pupil must jump on the train 
and continue the lesson in Nashville. And that is exactly 
what He did do, arriving home two days later completely 
exhausted, but with one fine lesson on the Schumann G 
minor sonata. 
ner 
And, if you are seeking a real program for a real piece 
of music, why not dig up “Thanatopsis” and see how that 
would fit: : 
For his gayer hours 
She has a voice of gladness, and a smile 
And eloquence of beauty, and she glides 
Into his darker musings, with a mild 
And healing sympathy that steals away 
Their sharpness ere he is aware. 
Yet a few days and thee 
The all-beholding sun shall see no moré 
In all his course. 
Lose thyself in the continuous woods 
Where rolls the Oregon, and hears no sound 
Save his own dashing—yet the dead are there. 


And what if thou withdraw 
In silence from the living, and no friend 
Take note of thy departure? All that breathe 
Will share thy destiny. 
ne 
Elsa Marshall, soprano, made her American debut in a 
song recital in Memorial Hall Tuesday evening. 
RRne 
One of the best arguments for singing in English that 
the writer has heard was the Bonci recital. His pronun- 
ciation was almost flawless and he gave a meaning and 
significance to the words which is seldom heard even by 
native born singers. 
RRR 
A stage manager might occasionally be useful in arrang- 
ing things for a soloist between orchestra or chorus num- 
bers. However, Mr. Connell very gracefully kicked the 
conductor’s stand out of his way when it came his turn 
and let some one else kick it back again when he got 
threugh. 
RnRre 
Might we suggest to pianists, singers, violinists, etc., that 
there is a lot of new and beautiful music being published 
from year to year right now and it would not do a particle 
of harm to show familiarity with at least ore or two pieces 
of it. Of course, it is all very well to play Chopin and 
Liszt and Beethoven and Mozart, but why not play and 
sing Debussy, Strauss, Reger, Holbrooke, Delius, Siniga- 
glia and a dozen others including Chadwick, Foote and 
And that’s only the beginning of a list, too. 
eRe 
Why not give the program as advertised ? 
that there ought to be no change from the printed pro- 


Kroeger? 
Seems to us 


gram—those distributed in the house at least. 
Ree 
“Oh, I just adore Borci,” cooed the sweet young thing 
“You 


know he’s the very finest bel canto singer in the world 


going into the Bonei recital the other afternoon. 


whatever that may mean,” she added after a pause. 


nere 

February 10, 19tt. 
Dear Str anp Broriuer:—The next meeting of the Musicians Club 
held at) the Walnut Hills, Feb 
The hall will be open at 8 o’cock, but on account of the 


will be hall on Saturday evening, 


ruary 18, 


symphony concert the mecting, which will be devoted entirely to 
social intercourse, will not be called to order before 10 o’clock 
The celebrated virtuoso, Prof. Naver Scharwenka, will be the hon 


ored guest ef the club on this occasion. 

Our distinguished president has made arrangements to have 
Music Hall to Walnut 
(which in abbreviated 


a spe 
Hills, 


cial car to convey the members from 
prestissimo, senza interruzione 


lish The 
and Elm streets at o.30 that evening. 


giecoso, 


means P. DD. OL) ear will be in waiting at Fourteenth 


Get on beard as if you were 


in for a hot time on a cold million. Be with the bunch and gra’ 


a strap if you don’t see anything else in sight to suit you. 
At the last the 
pessed to request members to limit themselves to one guest for this 


meeting of Board of Directors a resolution was 


mecting, and to request ail members to let IL. B. Koester, 527 East 


Liberty Canal 2253-Y, the 
meeting if they intend to entertain a guest on this occasion, so that 


FLAHAUT 


Contralte—Grand Opera, Paris 
Metropolitan Op Ce., New York 
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strect, "phone know four days before 
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Entertainment Committee may know exactly how many to pre 
Attend to this. 


Frank van der Stucken, conductor of the May Festival 


the 


efreshments for. 


1a 


Chorus, arrived in town a few days ago and began his re- 
hearsals for the 1912 festival on Monday evening, taking 
up “Elijah” for a try out of the-chorus. Mr. Van der 
Stucken will remain here drilling the chorus until May 
when he will return to Germany, remaining there until 
November when he will again return and continue the 
work until time for the festival. “Elijah” will be given 
It has not been sung here since 1804 


nme 


lake a Schumann song, for instance, in which a few 


K¢ al 


the first concert. 


of postlude complete the musical idea after the 
Does it not destroy the fine feeling 


measures 
singer has finished 
for the poem to have the audience jump in and applaud 
vociferously, drowning the concluding measures of music 
in a sea of noise? Hence, why not curb the enthusiasm 
r a brief moment and give the composer a chance to 
at he has to say? Think it over 
mR, 
A case in point occurred not long ago 


an amateur with splendid voice and good stage presence 


complete w 
A young chap, 
had finished his part of the song and there yet remained 


Searcely had 
Most of it 


eight measures for the orchestra to play 
his voice died away than the applause began. 
was perfunctory, of course, and could have waited five 


h 


minutes and still have been just as ardent. But no, they 


show him that they 
Well, the 
poor fellow became embarrassed at once and did not know 
Should he acknowledg the 
should he stand like a wooden image until the orchestra 

He chose the 
gracefully left the stage while tl 


must applaud, and that at once—t 
iad no hard feelings against him, probably 


what to do. applause or 


finished former horn of the dilemma and 


é orchestra was 


bowing 
still banging away for all it was worth trying to make 
itself heard in the postlude. But, even that was not enough 
The audience kept on applauding and he came out, bowed, 
ind left again—and the orchestra was still at it. Of 
course. he got a wigging from his teacher for the un- 
seemly procedure, but what else could be have done? He 
had had no instruction on that part of the game and, 


waving to make up his mind on the spur of the moment, 


se the course he thought would please the audience 
est. It did—there was a lot of heartless laughter on ac 
unt of his naive antics for which the laughers and not 
the laughed at were to blam« 


nRne 
Saturday afternoons art always devoted to a pupils’ re- 
Music 


lich pupils from every department and in all stages of 


cital at the Cincinnati Conservatory of one in 


dvancement may take part. The programs prove of great 
intcrest, not only to the audience and to those who are 


1 


making their first public efforts. but to those who are 


preparing to make teaching their life work. In vesterday’s 
Theodor Bohlmann. 


Harold Backet Gibbs and 


recital pupils of Cosby Denshy, Mrs 
Helen May 


Shailer Evans took part, playing thi 


Curtis, Frederic 
following program 


PROGRAM 


foo Bad ll ih Smith 
Julie Elizabet G 
Mlegt F min ‘¢ Bach 
M ill v 
iN Ever Glori Staines 
Marsha \ 
de, G Handel 
irce A Mrs. Crosby Adams 
Neckere Von Wilm 
Bettie Besu 
Reeitat I Romance of R No Perry 
Dorot Lb 
SIX es ( in 
See pi i npaniner yy Il ) 
Mazie Benedict 
y \ Raft 
Marie Somervilk 
Reeitat the Tear of Repentance fhomas Moore 
Ada Boy 
atu ° Concone 
| ices F Ilullah 
Phe Boys’ S« Cla 
W ch Fhomas Brittain, Doug Lawson, Leon 
lave lose McCarthy, Stephen Marvin, Francis Mac 
\ut A M oszkowski 
Suzar Staate 
rer S I ce \ flat ‘ Po i 
Ca tine Corother 
R } ine Lorre Charles Kingsley 
Elizabeth Ilewett 
It \ nd His Lass Morley 
I t Dtseay Davy 
rhe Lo Solo Class 
kk il | 1 Bret lLlarte 
Ve B 
M Mac Dowell 
p 
\\ 
MacDowell 
Lucile Sau 
e Be 


\. Hoffmann, whose beautiful lyric tenor voice and 


usiciarship are universally recognized, is kept 
ng local concert and musicale engagements. His 


cent success was achieved at the Cincinnati Club 
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Thursday night, when his program consisted of a series 
of Landon Ronald songs and groups of German lieder 
nenre 
Caroline Rieder-Bohmer, soprano, was heard to excel 
lent advantage at a large musicale given by Mrs. Morris 
Westheimer last Wednesday afternoon. Mrs. Bohmer was 
supported at the piano by Frances Moses, whose post 


graduate pupil she is. The applause was most hearty and 
Mrs. Bohmer respended generously with encores 
a 
Last Tuesday evening Frederic Shailer Evans presented 
his class in a most interesting program, ranging from 
Haydr: to Rubinstein, the pupils entering into the spirit 


of their several composers with much skill and finish. The 
personnel participating showed the excellent student ma 


terial with which Mr. Evans has to deal and the artistic 





results were of high credit to Mr. Evans. ‘The program 
was as follows: 
Sonata, E flat major.. : it 
Allegro. 
Adagio cantabile. 
fempo menuetto. 
Issel! It 
Sonata, op. 14, No. 1, | ieel 
Allegro. 
Allegretto. 
Rondo—Allegro commodo 
Carr > al 
Rondo, E flat majo . 
Etincelles, op. 36, No. 6 \Moszkowski 
Master Carl Port 
Concerto (Coronation), D majo M 
Allegro brillante 
Caden (by Reinecke) 
Anne Ga 
Concert yp. 69, F sharp min Ii 


\llegro quasi fantasia 
\ndante espressivo 


Allegro con fuvoco 


Concerto, op. 70, D minor Rubinstein 
Andante. 


Allegro assai. 


Oscar Harcu Haw ey 


Business Manager Edwards Resigns. 

Che following appeared in the Cincinnati [Enquirer of 
February 12, 1911: 

been the busines 


“rank E, Edwards, who has nenage! 


of the Cincinnati Symphony Orchestra for the past te 


years, yesterday resigned from that position, his resigna 
tion to take effect on Mareh 1 

“This announcement will come as great surprise t 
musical circles, since it is entirely unexpected. Mr. ld 
wards was the first manager the orchestra secured, in the 
early days when Mr. Van der Stucken was the con 
ductor, and has been its business agent ever sinet ar 
closely identified with the 


has been s organization that 


he was regarded as a permanent [ixture 
“Speaking about his resignation yesterday, M 
said: 
“*My reason for resigning is to give all my time to my 


} 


booking agency of artists, which has grown considerabl 
during the past few years. I find that more prolitable t 
me, and it is now demanding my entire attentton \ly re 


lationship with the ladies of the symphony board has been 


most friendly, and | leave with no little regret Vie 

reason my resignation will go into effect almost at once 1 

due to the fact that this is the time of the year when 

arrangements must be made for next season, and it 1 

best that my successor should be brought in as soon as 

possible.’ 

“Mrs. C. R. Holmes, 

ciation, spoke in the same vein The idea that there had 

denied Mrs 
' 


Hlolmes said that she had no idea who would be secured 


president of the Orchestra As 


lisagreement was absolutely 


been any 
for the position She leaves tomorrow for a visit to 
New York and intends to look over the 


possible that a man will be brought here from the East.” 


field It may b 


German Conservatory Concert. 


Ten numbers made up of vocal, piano, violin and en 
semble pieces comprised the program given by students at 


the New York German Conservatory of Music, Hein and 


Fraemcke, directors, February 7, in College Hall. Good 
work was done The teachers have reason to be proud 
of the results obtained by the pupils Selecting several 
for special mention, Rudolphine von Sukow, pianist 
showed temperament and good technic in Liszt’s “Lov 


Dream”; Elizabeth Martineau sang well, 
Kleibe, 


very well indeed fo 


showing a mice 
played Vieux 


one of het 


soprano veice; Clara violinist, 


dim ‘nu 
Mendels 


1 1 


The other participants will no 


temps’ “Regrets 
tive stature, and Elizabeth Walsh did well in 


sohn’s G minor concerto 


doubt in due time rise to the importance of receiving 
separate mention 
Humperdinck’s “Hansel und Gretel” had twelve more 


performances during the last operatic year in Germany 
than all of Strauss’ operas combined! Sic transit sensa 
tioralism. Does it pay in the long run?—New York Even 


ing Post. 


OBITUARY 


Henry Farns Dixey. 





Hlenry Farns Dixey, known to this generation as an 


at his home in Ithaca 


tor and theatrical m l 
N. Y., February 10, aged fifty-seven Mi 


Dixey | 
been an invalid for some yéars. The deceased began hi 
career with the Emn Abbott Opera Company nd later 
was associated with other opera companies. Mr. Dixe 
married May Brooks, the actress, and since his retirement 
from the stage his wife has filled the positio s “coach 
to the Cornell Masque, which is the dramati ety of 
Cornell University. Besides his widow, Mr. Dixe 
vived by a brother, William Dixey, of Philadelp M 


Dixey was born in Worcester, Mas 
es 
NEW ORLEANS MUSIC. 


\ y¥ ©) \N i 
Clarence Eddy gave an organ recital last Mond 
he Tours Synagogue the magnificent edifice w 
vacked Mr. Eddy played wit the cianship { 
which he i istly famous 
eS 2 @ 
L’Attaque du Moulin i\ its premiere 
ty some days since. Bruneau’s master work was w 
interpret d by Mr | ayo | artist Mer! er was te 
Robert Moore, Francoise by Mlle. Donaldson, Mar fi 
by Madame Blancard, Le Capitaine Ennemi by (| ] 
ind Dominique by Charles Fontaine, t tenor whost 
every appearance affords renewed delight Le ( 
neu’ will be given it rst performances e on Sat 
Mr. 1 lle ha ‘ made D irio f the ne thre 
veal 
Paulo Gruppe, the youthful Dut ellist, w t 


ing at a complimentary concert given by the Phi 





Society to its member The artist wor tant 
tion by his remarkable v it HH y | 
President Taft Hears Francis Rogers. 
\lon ' « ‘ ne re 1 M | M I 
(ytosen \ entertam t h t Miss Taft 
< ( !’ we (| Wash t Pr lent 
| Taft wet t | t f 
wimber of neg ng | lrancis Rowet i ved 
iginal play of Mr. Gibso 


WANTED 


I}ALF INTEREST IN MUSIC SCIHIOOL WANTED 


Gentleman with long experienc: Conservat t 
ing, educated in Germany, good pianist de 
player with large repertory, thors | p t | 
wishes to purchase interest in growing 

Might consider live proposition in Canada \ 

\. B. C..” care Musica Cour 





PROMINENT BARITONE, with ten years’ teaching and 
choir experience, desires location in connection with 
college or school after May 1st. Southern city preferred 

Best of references. Address, “Baritone,” car 


Courier 





STUDIO TO LET—A vocal teacher desires to sublet her 
studio on part time during the week to a teacher of 
piano or violin. Located in a good neighborhood in New 
York City. 
CourRIER. 


Address “Studio,” care of Musica 





WANTED—A vocal teacher with 
desires to locate with some conservatory of music in the 


European experience 





United States. One of the larger cities preferred d 
dress “Vocalist,” care of Musica Courter 

WANTED—Singers wanted to fill positi i irs and 
opera companies, quartets l es, et 1 the lead 
ing cities of the Unit State Applicants please state 
experience and gi i I structor Address 
R. S. C..” care of Musi ( RIEF 








WANTED—A prominent agency has been asked to 1 


three openings in chrrch choirs. Two tenors and on 


1 


soprano are wanted. Applicants please stat: salary ex 


pected. Address, “Agency.” care o1 Musicat Courier 





- 


IRGINIA SCHOOLS FOR WOMEN, ATTENTION 


\ pian ind VOICE teacher of experience desires 
locate in Virginia or in Washington Is able to direct 
women’s choruses and plays, or direct the choir and a 
sume a position as organist. Will also teach the Sp 
sh language \ \ i f M I I Lo ER 





after April and until May 15. 











Eugene Bernstein's Engagements. 


the pianist, will give a_ recital in 


Morristown, N, J., on the evening of January 21 and on 
the afternoon of the same day will assist Mrs. Krueger 


On March 7 Mr. Bernstein will 


give a recital in Paterson, N. J. 
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Nordica in Buffalo. seats, the demand ie which has exceeded his aioe 
Burrato, N. Y., February 11, 19 tions, and it is evident that the house will be completely : ; 
[he biegest musical event for this week is the Nordica sold out. The beautiful songstress is greatly admired in Eugene Bernstein, 
recital tonight in Convention Hall, Madame Nor- Buffalo With the exception of a hasty trip to Toledo, 
i will be assisted by Myron W. Whitney, basso, and Ohio, Mr. Shipman and his charming little wife (a Chi 
ne Simmons, sompanist Frederick Shipman, cago girl) will remain at the Hotel Iroquois until after in Mendelssohn Hall. 
e touring manager, is delig hted with the advance sale of the Buffalo concert is over. Vm 
saves er) VED | AEE er" |? MIDDLETON |} 
Soath Side Stadio: Puplis T 
5200 WASNIRGTOR AVERUE voice KUESTER, Mer. H etree 
CHICAGO, ILL. Production 25 West 4481. | Fe 4073 Kenmore Avenue. - 





Chicago. Ill. 





VOLNEY L. MILLS 


TENOR 


Grand Forks -« - N.D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Ill. 


SIBYL SAMMIS-MacDERMID | — 
DRAMATIC SOPRANO 
Pine Art Bide. 5219 Hibbard Ave.. Chicago, Itt 


ALBERT BORROFF 


504 Kimball Hal BASS Chicago, iil. 


K a | ai. S Christiaan-Violinist 


Eleanor - Pianist 
351 West 57th Street 








Instruction 
TRIO-QUARTETT 
‘Phone, 6677 Columbus 


LUCIEN 
SCHMIT 


Young Virtuese Cellist 
CONCERTS AND RECITALS 


ADDRESS: 


204 East S8th Street 





few York 














AMERICAN 
ACADEMY 


or 
DRAMATIC ARTS 
Founded In 1884 


Connected with 
Mr. Charlies 
Frohman’s Empire 
Theatre and 
Companies 

Its exceptional facilities and complete 
organization have made it the recog- 
nized leading Institution for dramatic 
training in this country. 

BOARD OF TRUSTEES 
Franxurn H. Sarcent, President 
Danret Fromman Jounn Drew 
\ucustus Tuomas Benjamin F. 
For catalogue and lafermation, apply te 
The SECRETARY, Room 147, Carnegio Hall, New York 











Roeper 














JOHN B MILLER = 


Steizmway Hall, - CHICAGO 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 


rs t ZUKOWSKY 


ssian Violin Virtu 
X. Member and Soloist With Thomas Orchestra. “runleaccente 
619 Pine Arts Building. Chicago, ill. 


WHITE LONGMAN 


oT East 53d St, Chicge + al ue 4 Hyde Park 3845 


KATHERINE ALLAN LIVELY 








~ 
R 
Ls 


MARY Ane Cox 


VIOLIN 
American Goncsrvatesz. Kimball Hall Building 
— Pheas, 3562 Hyde Pa Chicago, Ills. Ills. 


coma - WILLIAMS _ 


=e: SAM'L B. — 





angen 


WALTER SPRY 


CERT PIANIS 
Birecter, walter 7 ber Plane Scheel, Fine Arts ia Chicage, Ill. 


Mrs. THEODORE WORCESTER 


Address: 








625 eee lly: eed Chicago, Ill. 
STEINWAY PIANO USED 


James Stephen MARTIN 


Vocal Instruction 








Wal s Pittsb 
Houston ae - Texas Studies s { $07 Nixon Building. “ } ~ 
Sig. ANTONIO FROSOLONO, $225<i°. 


'™ JENNETTE LOUDON ScuooL of Music 


Special Course fer Childree—Advanced Pupils 
Chicago, Il! 


629 Fine Arts Bullding - - 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOS® AND PRICES 


THE A. L.WHITE MFG. CO.?"s recent’: 


AGG, iLL. 


$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One punted Dollars for the arrest and con- 
viction of one F, K. Thompere. alias K. 

rthur, R. A. Adams or G Hall, who F. de- 
frauding music teachers and rofessionals by of- 
fering a fake American aus jopedia and History 
of Music at a Say ow. price for cash in 
advance. height, dark 
hair, dark prominent ah Very smooth talker. 
Nervous manner. t heard of in West Virginia. 
A warrant is out oy Thompson. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, II. 














CORNELIA RIDER POSSAR 


PIANIST 


Permanent Address: 


Philharmonie, Berlin, Germany 





CONCERTMEISTER with the CHICAGO GRAND 
L OPO D A ore COMPANY, for many years CONCERT- 
BISTER with gee THOMAS ORCHESTRA, 


will accept violin pupils beginning 15th May in WAIDHOFEN AN 
MER, Metropolitan Opera House, 


Address: LEOPOLD KRA 
KRAMER, Kel. Weinberge bel Prag, Pstroska 3. 


DER THAYA, ° 
Philadelphia, Pa., or WILHELM 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, Wl. 
Phone Highland Park 1044 





Vocal 


siuaios MAGNA 


Kimball Hail 


P 
LI 4 NF Chicago 


712 Pine Arts Building 
Ganagement: MME. FROSOLONO 
1227 B. 44th Place, Chicago, Ill. "Phone Drexel 5079 


ARTHUR DUNHAM 


CON CERT ORGANIST 
__Addrons: SGA! TEMPLE. (NDIAGA AVERUE CHICAGO, ILL. 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Bullding - Chicago 


CHICAGO MUSICAL COLLEGE 


ow la ite REW HOWE Facing the Lake Freat Park 
The finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Centaining ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 
Acting Expression 
Opera MUSIC & Modern Languages 
Acquisitions to the Faculty: 
ANTOR FOERSTER—The Eminent Pianist and eimai of Serile 
ALEXANDER SEBALO—The Famous Hungasian Violinist 
WAURICE DEYRIES—The Renewsed Voca! Instructor. Formerly 
~~ Paris Graed Opera and Metropelitas 
Gpera Co., Hew York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College see 
246°7-8-9 Michigan Boulevard, 
CATALOG MAILED FREE 














 SHARP-HERDIEN 


SOPRANO 
L $132 Kenmore Avenue - Chicago, i8. 


FRANK WALLER (ccompavist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Fine Arts Bidg., Chicago, Il. 


ALTA MILLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


o LUTIGER GANNON 


CONTRALTO 
E 715 Kimball Hall - ° 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


THEODORA STURKOW 
RY D E Fr Piais 


4715 Lake Avenue, Chicago, Ill. 


Cuartotre GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 


Address: eo" West 58th Street New York City 


fF£SALMON 


A 4 Piano Instruction 
HE —— Recitals 
R (Russian Music ) 

STUDIO: 834 cutee Hall, New York 


Tel., jumbus 
(Bestoa. icatineten't Chambers, Tuesdays) 


SHERWOOD 


MUSIC SCHOOL 


Fine Arts Building Chicago 
Highest Standard of Artistry. 


Mr. Sherwood has received the highest endorse- 
ment of Paderewski, L y, 
Sauer and others. 

Faculty includes: Piano, WILLIAM H. SHER- 
WOOD, GEORGIA KOBER; Organ and Theory, 
WALTER KELLER; Vocal, Arthur Beresford; 
Violin, Antonio Frosolono; Public School Music, 
Wm. ApMadoc; Dramatic Art, Winnifrede W. 
5 and others. 

For catalogue address W. KELLER, Sec’y. 





Theory 








Chicago 


























MAY HAMAKER 


SOPRANO 
Returned from Europe 
Pupils accepted 
135 West 104th Street, Now York 
TEL. 2935 RIVERSIDE 








FINNEGA 


Cencert, Oratorio, Reci 
3167 BROADWAY 


E THEN on 
i # RK R RI $, J & Recital, Concert | 
E. 136 West 44th Street, * : 9 new York, N Y. Oratorio 

* Taworn 

Oo Seleist St. Patrick's Cathogral 
H 

N 


6145-J, Morningside 





EUGENE BERNSTEIN 


PIANIST and COACH 


253 ae ll Street 


ae Morning. 
The Eagene Devastein Trio 





; YOCU 


Direction: MARC LAGEN 
434 Pitth Avenue New York 


IVI PIANIST 





ETTA EDWARDS 


Formerly of Boston 
Voice Culture and Repertoire 


In Los Angeles until May,1911 





M=Z>s 


IRISH BALLADIST 
ADORESS: 


BERGEY -= 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 





MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 
Composer and Teacher 
Piano and Theory 

Assistant to Teichmulier, Leipzig 


“The best Seeiher r cue ever known.” 
CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 


KURSTEINER 


itz School, Phila 
er ony G. Bennett, Prin. 


3510 River. 








QUINLAN INTERNATIONAL 
MUSICAL AGENCY 


?NARELLE «ct 
Ghristian HANSEN..-::-... 


Formerly Leading Boston Grand Opera Tenor Soloist Phone, 5234 Bryant 


PROCURE ENGAGEMENTS AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 
437 Fitth Avenue—————— Telephone, 4292 Murray 411i ———___—_ 


| FAY CORD 





TENOR 
Address P. Doucet 





New York 


SOPRANO 
Entire Season 


Booked 











AMERICAN CONSERVATORY 


ALL HALL BUILDING, 304 8S. Wabash Ave. cago. 
THE LEADING SCHOOL OF MUSIO AND DRAMATIO ART te Sie WEST 
Among the seventy eminent instructors the following might be mentioned: 
Fiene Jobe J. eo" ye Victor ba Ry Beton Pistia —-Hortert, patties, Adolf Weid 
pencer, Henio vy, ‘vio jon A 
Gngipe—Sneeen Hacket Dug; uk o-—0. . Bobtnson rece. 


David D. Publio Bohoo! Me 
ae | ome Jennie W. Johnson, ohn School jonas. a 
LATS A Presiden’ 
Organ—Wilhelm Middelschulte. Catalogue mailed a P . 





THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. . Cuisine and 
service unexcelled, Ww. S. SHAFER, Manager 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


““A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGE established 1808. QF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 
ST. LOUIS, MO nano ano snenanooan Aves 


The most reliable, complete and best equipped Music Schools 
with the strongest and most co mpetent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


Reopens September Ist. 
51 TEACHERS—EVERYONE AN ARTIST. 


Among them are 


NORTHSIDE, 
2200 ST.LOUIS AVE, 


Professors of the highest standard of Europe and America. 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


Academy of Dancing Reopens About Sep. (5th } {or gues 


&a@The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 











A. B. CaHAse Panos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musicat 
CouRIER 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
DIRECTORS: CARL Hern, AuGust FRAEMCKE 
bran f music fré Special Departments for Beginners, Amateurs and 
Professionals 





j 


Phirty-eight of the 1 t known and ex] ienced Free advantages to students: Har mony ctures, 


rotessors, } l 


ts, ense € 4ying, vocal sight reading 
TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 

JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS. 

Henry ScMRADIECK Sercet KLIBANSKI KATMARINE L. TAYLOR 
Harry Rowe SHELLEY Wa. F. SHERMAN Gro. CoLeman Gow 
R. Huntincton WoopMan Mary Fiperta Burt Dan’t Grecory Mason 
Paut SAVAGE Lestie J. Honcson May I. Ditto : 
H. RAWLINS BAKER FANNIE GREFNE Jown Cornelius Griccs 


McCatt LanHAM 25th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


Np. NDIANA POLIS CONSERVATORY. MUSIC 


Music :: The Speech Arts Modern Languages 


PIANO—Mr. EdgarM. rales 
hy \ = om Scorgi 
iss Eugenie gie 
oftmeed SPEECH ARTS— 
SHrGmnG—*. Gamo. rm | Mr. Charles Williams, A.B. 
In addition to the above, are twenty-five Ho cf ye eee fa ae arom ane mast 


ool D tic Arti e Depa: 
complete school of Music and are ESWLEY, Broctar, 630 0. Meridian Rea MDIAMAPOLIS. IND. 


SHREVEPORT 1. SCHOOL OF MUSIC 


MR. and MAS. E. H. R. FLOOD, Directors. : : Catalogue. All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Bt Opera), and 
a notable faculty for Languages, Sight Singing. Theory, History and eo <3 Mase spreen, ote 
Term hegine Oct aath. “TINTON ST, LYN. 


REINDAHL VIOLINS 
and BOWS 


Violas si tai 

















VIOLIN— ag Johannes Miersch 
Mrs. Edgar M. Cawley 














CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Re resentative of more than 400 artists, includ- 
Ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefie 
and many other celebrities. Also manager of the 
ra hilharmonic Orchestra and of Arthur 


Artists kne Ahad rarity o 
violins wl es ar 





Principal Agency for Music Teachers 
Berlin, W. 


[. EO N A r Schelling St 6 


CONCERT DIRECTION 


Representative of Emmy Destinn, Terese Carreno, 
zone Lhevinne, Brussels String Quartet, Oskar 
ried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang- verein and others. 





ts whe 
use Ra ‘DAHL v IOLINS, 
Violins sent to responsibie 
persons on trial, for com- 
parison with other new or 
famous old violins; | 
desired, gradual charge 
Reindahl Grand Model, $250.00 acc unts opened, 
REINDAHL VIOLINS Ts eee Dees 


USED A ND ENDURSED BY — 
Bernard Listemann Koci 
Chas. Gregorowitz Jan Kubelik 
Leonora Ja kson Emile Sauret 


KNUTE REINDAHL 


2 -, Atelier, 318 Athenaeum Bidg 
Authorized Representative of the Famous Louise | A*«! Sk: gard 


et gaat oe le er | ae 26 East Yan Buren Street 
Ress Vocal Method (old Italian). er ‘in CHICAGO, ILLINOIS, U.S.A. 


Arthur Hartmann 





HAMBURG, GERMANY 
Bundes Strasse 15 (after October 1st). 

















BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Ra Sage nei ee 8-98 Kantstr. 
CONSER\ rig Development in all branches of 1 OPERATIC AND DRAMATIC SCHOOL: 











Complete Tr ing fe the Stage. ORCHI STRAI St HOO! (comprising all solo and all or- 
chestral ir istru be or ag ot Special i t 
Principal Teachers ( t AND ‘COMPOSITION. Gustav Bumcke, Alexander vom 
Fielitz, P. Geyer, Wilhelm Arno Kl & 3 ip Ruefer, Prof. Carl Schréder, 
Josef Stran sky. Prof. E. E. Taubert, Arthur Wiliner r PI \NO—Lo Bachner, Georg Bertram, 
Ludwig Breitner, Severin Eisenberger, Al. von Fielitz, Guenther Fre ibe: nst Hoffzimmer, 
Ee ma Kx a. Prof Marti Krause, Clara Krause, Prof. James Kwast-Hodapp, 
P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan rmann, Theodor 
Sch nberger, August Spanuth, a f. E. E. Taubert SINGING r-Herbeck, E ugen 
Briege r, Frau Marg Bri Pa Karl Mayer (Chamber singe thilde Mallinger 
(Royal Chamber Sane). gm Prof. Selma Nicklass-Kemy ficolaus R (Royal 
Chamber Singer), Maestro G. Scarneo, Wladyslaw Seidemann, Dr Paul Bruns, “Ado! f Schultze, 
Sergei Klibansky, Alfred Mi hel. OPERATIC CLASS—N Rothmuehl. VIOLIN—Prof. ¢ sustay 
Hollaender, Sam Franko, Alexander Fiedemann, Max Grinberg, ey &c. HARP—Franz Poenitz, 
ORGAN—Bernhar« d Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &e. 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours f: 11a tol Pp. @m@ 





Royal — of Music »« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses or single branches Principal admission times 
egin April and September \dmission g ted also at other times 


Prospectus and List of Teachers trom the Directorium 


| HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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STEINWAY 7 a 
PIANOS ____ ||| Alacer & Hanlin 


[GRAND AND UPRIGHT] 


reeset img taialal “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
{feaceeate ee apy vom 
ry i Avenue, Fst of = QQ _ 














St. Paull, Schanzenstrasse, 20-24 - - ~ - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York YRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and 
Koeniggraectzerstrasse 6, Berlin BOs i ON] 
They are also sold by our accredited repr tatives in all principal cities all over the globe & 


STEINWAY & SONS 


Warerooms: 























~{IMBALE* 


CHICAGO, ILL... U. S..Ae 


TE = 


THE WwoRlLD’s BEST 



































THE WORLD RENOWNED: , The many points of superiority 

were never better emphasized than ee, * 
SOH MER in the SOHMER PIANO of today @ 
It is built to satisfy the most &5 
cultivated tastes : : : : : : 

The a ED of sucha piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a player piano 
eens: 29-8 es Bee ae 


THE AUTOPIANO CO. 


SOHMER & CO. Pactory ant Gemesel @itiecs: 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Streets, New York’ 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 





























SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 





